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LETTER FROM THE CEO 


As we near our third anniversary since I purchased 
New Orleans Auction Galleries, I can say I have 
developed a deep appreciation not only for the 
beautiful and unique items that we offer, but for the 
stories of the collectors and the items themselves. 

I remember meeting a woman during our first year 
who had discovered a long-lost painting of one of 
her relatives and seeing her face light up with joy as 
she successfully bid on this relic of her family's past. 
Learning the story behind the painting and seeing 
what it meant to this woman was an enlightening 
moment for me; it reminded me that every item 
represents layers of stories from past to present. The 
personal story behind each item is something to be 
appreciated, and we have no shortage of compelling Sandy Barrett, Susan D. Sarofim and Burke 
stories in this sale. 


Looking toward the future, I am pleased to announce we are adding to our staff. Amy Bissell joined New Orleans 
Auction Galleries in May to expand our Fine Art department. She comes to us with experience in the curatorial and 
development departments at some of the country's most illustrious museums and ealleries, including the Metropolitan 
Museum of Art, New York, the Mingei International Museum, San Diego, and the Contemporary Arts Center, New 
Orleans. Amy studied interior design and decorative arts at the Design Institute of California, following a concentration 
in international law at the University of Mississippi. 


I would like to congratulate Taylor Eichenwald, Marketine and Public Relations Coordinator, who recently earned his 
auctioneer's license, which gives New Orleans Auction Galleries three on-staff auctioneers. One of the things I love 
about New Orleans Auction is that everyone pitches in as a team. No one has just one job! We are all very proud of 
Taylor's achievement! 


For you jewelry aficionados, we are thrilled to offer a pair of radiant, flawless fancy yellow diamond earrings, weighted 
over 20 karats, which have never before been auctioned. Matching large, flawless stones is difficult, making these 
earrings a one-of-a-kind pair. You have never seen earrings like these and will be dazzled by their size and brilliance. 


Once again we are excited to collaborate with WLAE to raise money for the fourth season of "Made in New Orleans," 
an educational and cultural initiative spotlighting local artists, led by artist and publisher Steve Martin. The series 
honors and celebrates local artists, showcasing their work to new audiences. Each artist donated an original piece of his 
or her artwork to be auctioned off on May 31. 


No one loves a good party more than we do. We invite you to come and preview this fabulous sale, eat a little, drink a 
little and visit with friends old and new at our Evening Reception on May 28th, from 5 to 8 p.m. As our Cajun friends 
say, come pass a good time! We hope to see you then! 

és ants 


Susan D. Sarofim. 
CEO 
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THE PERSONAL COLLECTION OF DON DIDIER 


NEW ORLEANS, LOUISIANA 


There is, as anyone acquainted with James Donald Didier will tell you, a powerful aura surrounding him 
and the things he has touched. From his beginnings in New Roads, Louisiana to his days as a student of art 
and architecture at Louisiana State University, to his years as a nationally admired New Orleans dealer in 
Southern material culture and A merican classical furniture and decorative arts, people have been drawn to 
this aura and quite naturally to the things Don Didier has valued whether humble or grand, well-known or 
obscure. If Don admires it, whatever it is, attention will be paid. 


The Didier aura is deeply grounded in history (he has, among other significant activities, meticulously 
restored three historic New Orleans houses). It is also unwavering in its standards of authenticity, and best 
of all, is possessed by a certain panache—the fine sense of style visible in his house and in the former 
Didier Inc, described by one scholar and curator as "the most beautiful shop in New Orleans." In the words 
of another admirer, Don Didier "can not be fooled by touch or eye," and what he has anointed, collected, 

or dealt in stands above fashion or the clichés of the moment. A powerful combination emanating from a 
colorful character who does not have to say much to command a kingdom of admirers. 


Elizabeth Pochoda 
Editor, The Magazine Antiques 


THE PERSONAL COLLECTION OF MARIO VILLA 


NEW ORLEAN LOUISIANA 


Mario Villa was born in Managua, 
Nicaragua and spent his formative 
years attending school in England 
and France. By the time he was 
sixteen years old, he was already 
frequenting the auction galleries 

of London, working very favorable 
deals on the then "out of fashion," 
classically themed art and artifacts. 
He moved to the United States to 
further his education, earning degrees 
in Anthropology from the University 
of New Orleans (1976) and in 
Architecture from Tulane University 
(1981). When his family was exiled 
from Nicaragua amidst the Sandinista 
Revolution, Villa chose to make New Orleans his permanent home, finding comfort in the familiar climate 
and cultural richness of the city. 


Having been exiled from his native country, a thirst for personal and social identity began to drive an 
insatiable quest for "being" early on in Villa's life. Similar to America's juvenile beginnings, Mario turned 
to classical art and architecture of ancient Roman and Greek civilizations as a starting point of his new 
matrix. Through the stories of archaeology and later architecture, his romantic, sensualist view on classical 
themes began layering all the tools and influences that would later be the cornerstone of his multi-faceted 
design career. 


From fine art, drawings and paintings, progressing to classical motif furniture and decorative arts, Mario 
has an innate sense of minimalistic balance and form. This is most evident in his sculptures and, most 
recently, his internationally renowned jewelry line. Mario Villa has stayed true to and challenged by these 
"ancient world" parameters. 


New Orleans Auction Galleries is pleased to offer a curated selection of Villa's early finds and examples of 
his own work throughout his expansive career. 
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THE ESTATE OF LOUIS TENENBAUM 


HOUSTON, TEXAS 


A connoisseur of fine art, antiques and jewelry, Louis Tenenbaum was 
known for his impeccable taste, infectious personality and generosity. He 
was born in Pharr, Texas and moved to Houston at 16 years old, attending 
Bellaire High School and later the University of Texas and University of 
Houston. At 19 years old, Louis started working in the jewelry department 
at Neiman Marcus, gaining a love for the trade. 


He later moved to Cincinnati and began working at a prestigious 

jewelry firm, ultimately leaving to follow in his brother's footsteps and 
start his antiques business. Louis opened his gallery in Cincinnati that 
specialized in architectural antiques and Victorian stained glass. During 
the development of Vail, Colorado in the late 1960s and early 1970s, 
Tenenbaum 's firm was one of the largest suppliers of historic architectural 
elements to the burgeoning ski town 


Tenenbaum left Ohio, returning to Houston and opening a gallery in 
an historical Greek Revival mansion on Fannin Street in 1975. While 
continuing to specialize in stained glass, he expanded his business to include fine carpets, bronzes, antiques 
-end Warwick Post Oak Hotel, a prime Uptown 


and jewelry. In 1982, he relocated the store to the new, hig! 
location blocks away from The Galleria 


By the late 1980s, Tenenbaum was one of the leading estate jewelers in Houston. In 1988, he moved his 


business to The Pavillions shopping mall. The ever-erowing business relocated once again in 1996 to The 


Galleria, one of the world's best shopping malls at the time. Finally, in 2006, Louis moved into his iconic 
stand-alone building on prestigious Post Oak Boulevard - a structure many Houstonians consider a landmark. 


Louis was an astute collector, trusted advisor and dealer to clients such as John Mecom, Jr. Tenenbaum assisted 
Mecom primarily in expanding his collection of art nouveau and art deco bronzes, lighting and objets d'art. 

As one of his closest friends, Mecom, in turn, helped Tenenbaum enhance his own expertise and personal 
collection. 


Tenenbaum's superb sculpture collection reveals a keen and discerning eye for the best contemporary sculptors 
working in a range of styles, including leading Mexican artists Armando Amayo, Felipe Castaneda, and 
Alejandro Colunga, and those sculptors working within the animalier tradition, such as Dylan Lewis, Kenneth 
R. Bjorge, Anna Vaughn Huntington, and Charles Umlauf. His eclectic collection also includes wonderful 
examples of French and German Art Nouveau. 


His passion for the vibrant American 20th and 21st century plein-air paintings prompted him to collect such 
artists as Brian Blood, Jeff Sojka, Walton Leader and Edmund William Greacen. His collection extended 
beyond American landscapes to include representational and impressionistic contemporary works by Henri 
Matisse, Donald Sultan and Lowell Blair Nesbitt, all of which are offered in this sale 


New Orleans Auction Galleries is pleased to offer an eloquent selection of fine art, antiques and bronzes from 
the Estate of Louis Tenenbaum 
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Saturday, May 30, 2015 
Lots 1 - 739 
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11:00-12:00 


12:00 - 1:00 
1:00 - 2:00 
2:00 - 3:00 
3:00 - 4:00 
4:00 5:00 
5:00 5:45 


1 

Italian Giltwood Mirrorin the Baroque Taste, 

ca. 1900, elaborately molded with a segmented mirror 
surround, with turned and carved colonnettes on the 
sides, the crest decorated with an engraved hemispherical 
mirror, depicting a pair of Pan figures, butterflies and 
flowers under a pierced scroll work set with a porcelain 
cabochon depicting a pair of putti, h. 72-1/2", w. 43- 1/2". 
[2000/4000] Illustrated 


Louis XV-Style Painted and Parcel-Gilt Canape, early 
20th century, the floral-carved crest flanked by guilloche 
carving, with dosed scroll arms and foliate-carved cabriole 
legs, upholstered in mauve plush fabric, h. 40", w. 59”, 

d. 29". [1500/2500] Illustrated 


Pair of Louis XV-Style Gilt-Bronze Chenets, fourth 
quarter 19th century, rocaille-molded and pierced, and 
decorated with putti playing musical instruments, h. 11", 
w. 9-1/2", d. 6". [500/800] Illustrated 


Manner of Jean-Antoine Watteau (French, 
1684-1721), “Loversin the Garden’, oil on canvas, 
28-1/2" x 26". Framed. [800/1200] Illustrated 


French Bronze and Crystal Six-Light Chandelier, first 
quarter 20th century, in the Louis XIV taste, with a molded 
glass dad standard, the bronze arms and matching candle 
cups hung with strands of alternating pink and yellow 
drops, the corona decorated with matching swags of drops, 
h. 27", dia. [700/1000] Illustrated 


Pair of Signed Jacob Petit Porcelain SweetMeat 
Dishes, mid-19th century, Paris, in the Meissen style, 


decorated with a couple in 18th-century costume holding 
rocaille-molded baskets, and encrusted flo 


“J.P.” in underglaze blue, h. 8-1 
[1000/1500] Illustrated 


Pair of Jacob Petit Pierced Porcelain Figural 
Candlesticks, mid-19th century, Paris, in the Rococo 
Revival taste, decorated with figures in 18th-century 
costume, each signed “J.P.” in underglaze blue, h. 13", 
w. 5", d. 4-1/2". [800/1200] Illustrated 


Rare Jacob Petit Porcelain Tureen, mid-19th century, 
Paris, in the form of a guinea fowl, decorated in naturalistic 
colors, signed "J.P." in underglaze blue, h. 11", w. 8-1/2", 

d. 4-1/4". [1000/1500] Illustrated 


This tureen is identical to one in the collection of the Musee 
National de Ceramique, Sevres, France and illustrated 
in Porcelain of Paris, by Regine de Plinval de Guillebon, 
p. 24; 


Handsome Jacob Petit Porcelain Encrier, mid-19th 
century, Paris, decorated with a seated hound, the scroll- 
molded base supporting the green-ground platform, 
decorated with raised gilt, the hound figure flanked by 

an inkpot and pounce pot with two pen holders, signed 
“J.P.” in underglaze blue, h. 9-1/ 
[1000/1500] Illustrated 


10 
Jacob Petit Porcelain Figural Encrier, mid-19th 
century, Paris, in the form of a flower seller, on a scrolled 
base decorated with a black-ground border with raised 
gilt, the seated flower seller holding a sculpted bouquet 
and sitting between her wooden buckets, one fitted with 
an inkpot and the other with a pounce pot, signed "J.P. 

in underglaze blue, h. 8-3/4”, w. 7-1/4", d. 10-1/2 
[800/1200] Illustrated 


Napoleon III Giltwood Vitrine, third quarter 19th 
century, the stepped cornice dentillated and above a case 
fitted with a glazed front and two side glazed doors, the 
front with an applied floral garland and central vertical 
garland centered by a jasperware plaque of classical 
ures, raised above a festooned frieze on cabriole 

' d. 15". 


legs ending in scrolled toes, h. 61”, w. 38-1/. 


[1200/1800] Illustrated 


Louis XV-Style Creme-Peinte Settee, early 20th 
century, the padded and domed back surmounted by a 
floral crest and joined to the cushioned seat by downswept 
rounded arms, raised on molded cabriole legs headed by 
floral carving and ending in scrolled toes, h. 38", w. 76", 

d. 29". [700/1000] Illustrated 


13 

Joseph Bernard (Pseudonym of Hans Zatzka, 
Austrian, 1859-1945), "Carmen", oil on wood panel, 
signed"). Bernard" lower right, 14-3/4" x 8". Framed. 
Provenance: Sotheby's, London, August 17, 2000, as lot 
186; Bernaerts Veilinghuis, Antwerp, December 1, 2014, 
as lot 96. [6000/9000] Illustrated 


14 
French School (First Quarter 20th Century), "Rose 
Stem in a Glass Vase", oil on canvas, unsigned, 15" x 18". 
Presentedin a Louis XV-style giltwood and gesso frame. 
[500/800] Illustrated 


15 

Pair of Napoleon III Giltwood Girandole Mirrors, 
third quarter 19th century, the oval mirrors with cabochon- 
molded frames, each set with three leaf-molded candle 
arms, with matching candle sockets, the pierced crests 
depicting a cabochon-form finial on a field of pierced 
scrollwork, h. 41", w. 2-1/2", d. 7-1/2”. [1200/1800] 
Illustrated 


16 
Pair of French Gilt-Bronze and Porcelain 
Candlesticks, fourth quarter 19th century, in the 
Renaissance Revival style, the bronze putto-form 
standards supporting molded candle sockets, with hand- 
painted porcelain drip pans and inserts in the bases, 
raised on anthemion-molded bases, h. 9-1/2", w. 3- 
d. 3-1/2". [600/900] 


17 

French Belle Epoque Gilt-Metal Figural Clock, fourth 
quarter 19th century, set with marked Japy Freres works, 
on a rouge marble base, h. 20-1/. 
[700/1000] Illustrated 


Louis XV-Style 
Kingwood and 
Fruitwood Writing 
Table, late 19th 
century, the 
rectangular top with 
brass banding and 

a variety of inlaid 
books and desk 
accessories, above 
afrieze fitted with a 
single frieze drawer, 
raised on cabriole 
legs endingin 
sabots, h. 29", w. 28-1/2", d. 17". [600/900] Illustrated 


Pair of French Porcelain, Bronze and Marble Rhyton- 
Form Vases, second quarter 20th century, the Paris 
porcelain vases decorated with scattered hand-painted 
flowers, and ending in bronze scrall-molded supports, 
presented on marble bases, h. 6-1/2", w. 5-1/4", d. 2-3/4". 
[500/800] 


Meissen Porcelain "Four Seasons" Figural Clock and 
Stand, German, the movementFrench, ca, 1860-1922, 
on a tripartite stand decorated with sculpted flowers 

and hand-painted flowers and insects, the rococo-style 

dock with figures of winter, autumn and spring along the 
base, the finial as summer, the case lushly decorated with 
encrusted flowers and set with French dock works marked 
"LeMerle-Charpentier & Cie, Bronziers, Paris, 8Rue 
Charlot”, both the dock and stand marked with pommel- 
ended blue crossed swords, h. 22-1/2", w. 14", d. 9-3/4". 
[3000/5000] Illustrated 


Pair of French Wood and Crystal Three-Light 
Sconces, first quarter 20th century, in the neoclass 
taste, the leaf-carved backplates set with rope-molded 
crystal arms, the reeded drip pans hung with crystal drops 
and molded candle cups, the glass elements probably 
Baccarat, electrified, h. 17", w. 19-1/2", d. 12”. [500/81 
Illustrated 


French Gilt-Bronze Eight-Light Chandelier, early 20th 
century, of Art Nouveau inspiration, the bowl designed 

as a web with faceted crystal be e arms fitted with 
etched glass shades, h. 40", induding chain, dia. y 
[1500/2500] Illustrated 


French Belle Epoque Gilt-Bronze-Mounted Clock, 
with a hand-painted plaque, dial and finial, h. 21", 
1 d. 6". [500/800] Illustrated 


Louis XV-Style Kingwood and Marble-Top Commode, 
early 20th century, the shaped rose marble top above a 
conforming bombe case fitted with twolong drawers with 
lattice-pattern marquetry and a central inlaid floral spray, 
on splayed legs ending in sabots, h. 36-1/2", w. 43", 
[1000/1500] Illustrated 


Three-Piece Meissen-Style Polychrome Garniture, 
ca. 1900, an, induding a centerpiece, h. 15", dia. 15”, 
and two shell dishes, h. 11-1/4", w. 17-1/4", d. 15-1/4", 

all decorated with encrusted, sculpted flowers, supported 
by putti, the centerpiece on paw feet and with beaded side 
handles. [1000/1500] Illustrated 


Louis XV-Style Polychrome and Marble-Top Cocld 
Table, the shaped rectangular marble top raised above 
a shaped apron on cabriole legs ending in scrolled toes, 
h. 13-1/2", w. 33-1/2", d. 30-1/2". [500/800] Illustrated 


Empire-Style Mahogany Mirror and Console Table, 
20th century, the rectangular mirror with a molded crest 
and flanking ebonized uprights headed by gilt maiden's 
heads, the table with a rectangular top above a single 
frieze drawer, joined by ebonized supports with gilt 
maiden's head capitals to a concave lower shelf, raised on 
turret feet, table, h. 38", w. 41-1/2", d. 17-1/2", mirror, 

h. 62", w. 44". [800/1200] Illustrated 


Pair of Empire-Style Mahogany and Marble-Top 
Commodes, late 19th century, each with arectangular 
marble top above a case fitted with a frieze drawer over 
tworecessed drawers, flanked to either side by ormolu- 
mounted uprights, with alower plinth shelfraised on 
turreted feet, h. 29-1/2", w. 19-3/4", d. 14”. [1000/1500] 
Illustrated 


Empire-Style Mahogany and Marble-Top Bookcase, 
early 20th century, the rectangular marble top above a 
case fitted with an ormolu-applied frieze over two glazed 
doors, flanked to either side by engaged pilasters, raised 
on turreted feet, h. 53”, w. 45-1/2", d. 20". [1000/1500] 
Illustrated 


30 


Empire-Style 
Ormolu-Mounted 
Mahogany Dining 
Table, early 

20th century, the 
rectangular top 
banded and quarter- 
veneered and within 
an ormolu gadroon 
banding, above a 
paneled frieze, raised 
on fluted tapering 
square legs joined by a 
shaped and annulated 
stretcher and ending 
in foliate sabots, 

the top bisected to 
accommodate leaves 
(one leaf present), 

h. 30", w, 55”, 1. 75", 
extended. 94-1/2". 


32 


[1400/1800] 
Ilustrated 
Pair of Empire-Style Mahogany and Gilt-Bronze 
Fauteuils, each with abackswept crest above a padded 
E . : E rectangular back, joined by sloping arms to the padded 
Set of Four Neoclassical-Style Gilt- and Patinated Bronze sent; raised on tapering square legs endíngiin gilt paw feet, 
Five-Light Sconces, with leaf-molded backplates, scrolled h. 43". [1400/1800] Illustrated 


arms and reeded candle cup pans, h. 2. 
[1200/1800] Illustrated 


Pair of Paul Milet Sevres Neoclassical-Style Pottery 
Vases, ca. 1900, decorated with bronze mounts molded 
with laurel leaves and wreath-molded handles, marked 
“MP Sevres" in underglaze green on the foot, now mounted 
as lamps with custom pagoda-form fringed shades, 

h. 40-1/2", dia, 19". [600/900] Illustrated 


10 


34 

Unusual Swedish Glass and Bronze Three-LightHall 
Lantern, first quarter 20th century, the molded bronze 
frame set with strands of prisms outlining the traditional 
bell-form lantern, set with a cobalt smoke bell, a spray 

of prisms forming the corona, h. 32-1/2", dia. 16-1/2". 
[500/800] Illustrated 


Pair of Italian Tole-Type Painted Metal Obelisks, 
mid-20th century, in the neodassical taste, the faux 
lapis lazuli obelisks above faux porphyry stepped bases, 
h. 21-3/4", w. 6", d. 6". [800/1200] Illustrated 


36 

Rock Crystal Obelisk and Orb, mid-20th century, 

the French rock crystal obelisk with a base composed of 
alternating lapis lazuli and marble, mounted with bronze 
wreaths and stars, with bronze turtles supporting the rock 
crystal top, h. 18-1/4”, w. 4", d. 4", and the orb unadorned, 
dia. 5". [800/1200] Illustrated 


37 
PortraitofNapoleon on Ivory in an Empire-Style 
Gilt-Bronze Frame, ca. 1900, French, the carefully 
detailed frame with a pierced laurel wreath crest and 
holding a portrait signed "A Vincistins", h. 13-3/4", 

w. 8-1/4", [1800/2500] Illustrated 


38 
Italian Carved Alabaster Bust of Napoleon, ca. 1900, 
depicted in his signature bicorne hat with an imperial 
eagle, h. 23-3/4", w. 14", d. 7-3/4”. [1500/2500] 


39 

French Gilt-Bronze and Sienna Marble Mantel Clock, 
fourth quarter 19th century, in the Empire taste, the base 
with giltlaurel leaves and supporting Corinthian columns 
with bronze capitals, the dockworks with a pierced bronze 
skirt decorated with tassels and a masque, with a displayed 
eagle finial framed by fire pots, h. 22", w. 13”, d. 5-1/4", 
[1000/1500] Illustrated 


11 


40 

Empire-Style 
Mahogany and 
Marble-Top 
Cabinet, the shaped 
marble top with a 
molded edge and 
turreted corners, 
above a conforming 
case fitted with two 
drawers over two 
cupboard doors, with 
an elaborate applied 
ormolu mountofa 
lion plaque among 
arrows and torcheres, 
raised on large 

paw feet, h. 40", 

w. 63", d, 22-1/2”, 
[1000/1500] 
Illustrated 


41 

Pair of French 

Beaux-Arts Gilt- 

Bronze Two-Light Sconces, first quarter 20th century, 
in the Louis XVI style, each with a torch-form backplate 
holding molded candle arms set with engine-turned candle 
cups and drip pans, h. 19-3/4", w. 7-3/4", d. 4". [600/900] 
Illustrated 


Pair of French Polished Bronze Garniture Urns, 
fourth quarter 19th century, in the Egyptian Revival 
style, the vasiform urns mounted with sphinx handles 
and hung with "beads" suspending dassical medallions, 
above anthemion-molded bases, h. 14-3/4", dia. 7-1/2" 
[800/1200] Illustrated 


12 


45 
detail 


43 
Pair of French Neoclassical-Style Bronze Ewers, 

decorated with bas-relief scenes depicting Pan and Daphnis, 
with snake-molded handles and a dolphin masque under the 
spout, h. 19", w. 11-3/4", d. 5-3/4". [3500/5000] Illustrated 


44 

Pair of Faux-Bois Fauteuils of Restauration 
Inspiration, each with a padded back-scrolled crest, joined 
by molded scrolling arms to the padded seat, raised on 
paneled sabre legs, upholstered in daret velvet. h. 35-1/2". 
[600/900] 


45 

Italian School (First Quarter 20th Century), "MusicHath 
No Charms", oil on canvas, signed lower right "E. Frascati" 
39-1/2" x 29", Presented in a carved and pierced giltwood 
frame affixed with artist plaque. [3000/5000] Illustrated 


46 
Italian School (Fourth Quarter 19th Century), 
"Siren", oil on canvas, signed lower right "Conti", 53-1/2" 
x 38-1/2". Presentedin a carved and pierced giltwood 
frame. [6000/9000] Illustrated 


13 


French Patinated Bronze of Terpsichore, first quarter 
20th century, after Mathurin Moreau (French, 1822-1912), 
cast signature, inscribed "hors concours", and with a 
"Medaille d'Honneur" mark along proper right edge of 
self-base, on a beveled and shaped marble plinth, overall, 
h. 31-1/2", w. 14-1/2", d. 9-1/4". [2500/4000] Illustrated 


Pair of Large Beaux-Arts Gilt-Bronze Figural Mounts, 
late 19th century, depicting a three-quarter bust of, 
respectively, a nude male and female with decorative hair 
treatments and belts, h. 30". [2000/4000] Illustrated 


14 


Italian Neoclassical Gilt-Bronze and Onyx Console 

Table, late 19th century, the demi-lune onyx top above a 
conforming frieze with pendantlambrequins and tassels, 
raised on a monopodal scrolling supportheaded b 
maiden's head and ending in a paw foot, h. 34", w. 30-1/ 
d. 16". [500/800] Illustrated 


Empire-Style Brass-Mounted Mahogany Desk, the 
brass-bound rectangular top with a leather-inset writing 
surface, above a conforming case fitted with a central 
drawer flanked to either side by three short drawers, 
the sides and back paneled, raised on tapering square 
legs ending in caps, the whole richly orname: 
brass mounts and millwork, h. 31 
[1500/2500] Illustrated 


French Neo-Grec Marble and Parcel-Gilt Metal 
Figural Mantel Clock, third quarter 19th century, the 
red griotte marble base decorated with oval neoclassical 
profiles, and set with an imposing Renaissance-style 
figure, possibly David, seated on a column, finished in 
contrasting silver gilt and dore, the dial decorated in 
trailing laurel leaves, set with Marti works and stamped by 
the retailer, "Charpentier Fine Bronzes a Paris", h. 27-3/4", 
W. 16-1/4", d. 9-1/4". [3000/5000] Illustrated 


French Neo-Grec Bronze and Marble Five-Light 
Candelabrum, third quarter 19th century, the patinated 
bronze standard in the form of a Greek nymph holding 

a water amphora on her shoulder, set with anthemion- 
pierced candle branches, raised on a red griotte 

marble base supported on gilt-bronze paw feet, h. 30", 
dia. 11-1/4". [600/900] Illustrated 
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Pair of Directoire-Style Bronze and Marble Three- 
Light Candelabra, mid-20th century, each with a verde 
antico marble base holding a patinated bronze dassical 
figure of a maiden supporting engine-turned candle cups, 
h. 16-1/2", w. 6-3/4", d. 4-1/4". [1000/1500] Illustrated 


Pair of Empire-Style Mahogany and Ebonized 
Torcheres, early 20th century, each with four candle arms 
issuing from an ebonized maiden's head, and raised on a 
tapering square standard to ebonized feet above a stepped 
sode base, h. 57-1/2", [1200/1800] Illustrated 


French Bronze, Metal and Rock Crystal Six-Light 
Chandelier, first quarter 20th century, in the Empire 
style, of basket form, the bronze and metal frame 
decorated with scrollwork and wreaths on a patinated 
ground, the strands of rock crystal drops concealing 
three sockets, mounted with three cornucopia-form arms 
with beaded shades, h. 43", dia. 30-1/2”. [2500/4000] 
Illustrated 


Louis XIV-Style Bronze Chenets and Fender Set, 
fourth quarter 19th century, the chenets decorated with 
swagged urn finials, the pierced fender decorated with a 
rocaille-molded crest, h. 16”, w. 96", d. 7”. [600/900] 


57 

French Empire-Style Bronze Dore etPatine Mantel 
Clock, fourth quarter 19th century, resting on pawfeet, 
the facade decorated with gilt bas-relief plaques decorated 
in aBacchanalian theme, with figures of angels kneeling 
on cushions flanking the dockworks, the works set with 

an enamel dial, h. 10-3/4", w. 17", d. 4-3/4”. [1500/2500] 
Illustrated 
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Handsome Pair of French Patinated Bronze Skyphos- 
Form Covered Urns, third quarter 19th century, in the 
Neo-Grec taste, decorated in bas-relief with images of 
Athena and a putto wrestling a lion, trimmed with a molded 
Greek-key pattern, h. 5", w. 5-1/2", d. 3-1/4”. [600/900] 


Empire-Style Mahogany and Onyx-Top Gueridon, 
early 20th century, the circular onyx top above a 
conforming ormolu-mounted frieze, joined by square 
supports with maiden's head capitals, to a concave 
stretcher shelf on bun feet, h. 26", dia. 32-1/2" 
[1000/1500] Illustrated 


Pair of Louis-Philippe Gilt-Bronze Candelabra, 
second quarter 19th century, the column-form standards 
decorated with leaves and scrollwork, and supporting leaf- 
molded candle arms with bobeches above lotus-molded 
drip pans, raised on tripartite bases with paw feet crowned 
with lion's heads, h. 21", w. 8-1/4", d. 8-1/4", [1000/1500] 
Illustrated 


Pair of Belle Epoque Gilt-Bronze Chenets, fourth 
quarter 19th century, in the Louis XVI style, the leaf- 
molded bases supporting draped urns with ram's head 
handles terminating in fire pot finials, and raised on fluted 
legs, h. 13-1/2", w. 14", d. 4”. [700/1000] Illustrated 
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Empire-Style Polychrome and Marble-Top 
Cabinet, 20th century, the thick verde antico marble 
top with turreted corners, above a conforming case 
fitted with two drawers over two cupboard doors, 
with a scrolling foliate gilt metal overlay centered 

by a figural medallion, raised on fluted tapering 

legs ending in caps, h. 44", w. 59”, d. 20-1/2". 
[2000/4000] Illustrated 


Pair of Neoclassical-Style Bronze Ewers, 
robustly decorated with the bounty of autumn, with 
bas-relief depictions of the hunt and full-bodied 
depictions of Diana and a satyr, the wheat-molded 
handles terminating in putti holding fruit, h. 27-3/4" 
w. 16", dia. 13-1/2". [1500/2500] Illustrated 


Pair of Carved Granite Garden Figures, each in 
the form of a sphinx, with a female bust joined to 
arecumbentlion's body, on aplinth base, h. 31", 

w. 42", d. 17". Provenance: Collection of Mario Villa, 
New Orleans, Louisiana. [1200/1800] Illustrated 
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Carved Alabaster Depiction of the Ruined Temple 
of Vespasian and Titus at the Roman Forum, 20th 
century, probably Italian, comprised of three Corinthian 
columns on arusticated base supporting a carved 
and cornice, h. 13-1/2", w. 6-1/2", d. 7". [800/1200] 
Illustrated 


Exceptional Pair of Signed Gilt-Bronze and Marbre 
Gris Three-Light Candelabra, early 20th century, made 
by Maison Mottheau etFils, Paris, in the Louis XVI style, the 
column-form base decorated with swags of bronze flowers, 
and three putti support the hunting horn-form candle 
branches, the base stamped "Mottheau" h. 16-1/2", 

dia. 8". The firm exhibited at the 1900 Universal Exhibition 
in London, to great critical acclaim. [1200/1800] 
Illustrated 


French Patinated Bronze of a Nude Woman, 20th 
century, after Auguste Rubin ( 1841-1909), cast signature 
atback edge of self-base, on a black marble plinth, 

h. 17-3/4", w. 5-1/2", d. 4-1/2". [500/800] Illustrated 
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68 


68 
Otto Lingner (German, 1856-1917), "Nude Holding 
a Gauze Veil", oil on canvas, signed upper left, 32" x 26” 
Presented in a giltwood and gesso frame. [2500/4000] 
Illustrated 


| 
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Empire-Style Fruitwood and Burl Wood Bureau 

Plat, early 20th century, the rectangular top with an inset 
leather surface and brass banding, above a case fitted with 
a central drawer flanked to either side by two drawers, 

all with inlaid banding, raised on tapering square legs 
ending in foliate sabots, the whole with ormolu mounts 

in the Empire taste, h. 30”, w. 63", d. 32”. [1000/1500] 
Illustrated 


Pair of Directoire Gilt-Bronze and Marble Two-Light 
Candelabra, ca. 1800, the standards in the form of 
draped neodassical figures holding pairs of leaf-molded 
candle arms set with candlecups trimmed with ram's 
heads, raised on column-form marble bases trimmed with 
bronze beading, h. 11", w. 9", d. 3-1/2". [800/1200] 


Pair of French Gilt- and Patinated Bronze Two-Light 
Sconces, first quarter 20th century, in the Directoire style, 
the backplatesin the form of blackamoors on leaf-molded 
brackets, the drip pans molded with lotus leaves, the 
candle cups with acanthus leaves, h. 13-1/4", w. 14", d. 9" 
[800/1200] Illustrated 


Empire-Style Fruitwood and Glass-Top Cocktail 
Table, early 20th century, the circular glass top within a 
brass banding, above a plain frieze, raised on a concave, 
graduated triangular base with ormolu dolphin accents, 
h. 19", dia. 33". [600/900] Illustrated 


Italian Neoclassical Giltwood Mirror, fourth quarter 
18th century, the rectangular frame with a beaded liner, 
decorated with a pierced crest of arrows, wheat, flowers 
and laurel leaves with tassels framing the crest, set with 
an antique mirror plate, h. 32-3/4", w. 16-3/4". [500/800] 
Illustrated 


Pair of William IV Bronze Dore etPatine Five-Light 
Candelabra, second quarter 19th century, the scrolled 
and pierced two-color tripartite bases supporting cluster- 
column standards set with leaf-molded candle arms and 
matching candle cups and bobeches, the central cups 

set with removable flame finials, h. 27-1/2", dia, 8-1, 
[1200/1800] Illustrated 
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Pair of Louis-Philippe Patinated Bronze and Sienna 
Marble Garniture Urns, second quarter 19th century, 
the kylix-form urns on rectangular sienna marble bases 
trimmed with bronze acanthus leaves, h. 1 

d. 6-3/4", [1500/2500] Illustrated 


— C 


Pair of French Patinated Bronze Bookends of 
Recumbent Lions, fourth quarter 19th century, after 
Huzel (French, 19th Century), each with cast signature at 
front corner and inscribed "Bernoux ed modele", for the 
Bernoux Fondeur France, along side edge of self-base, 
each on arectangular sienna marble base, h. 6-1/4”, 

w. 12", d. 6-1/4". [1200/1800] Illustrated 


Restauration Three-Piece Mahogany Salon Suite, 
mid-19th century, consisting of a pair of fauteuils and 
asettee, all with padded backswept backs joined to 
the padded seat by downswept arms on carved dolphin 
uprights, raised on sabre legs, fauteuils, h. 35-1/2", 
settee, h. 35-1/2", w. 51-1/2", d. 25-1/2". Provenance 
Collection of Mario Villa, New Orleans, Louisiana. 
[2000/4000] Illustrated 
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Pair of Belle Epoque Bronze Chenets With Integral 
Fender, fourth quarter 19th century, in the Regence style, 
the chenets with swagged urn finials, and supporting the 


balustrade-molded fender, h. 13", 
[500/800] illustrated 


w. 42-3/4", d. 4-1/2". 


= 
French Bronze, Onyx and Crystal Cannon-Form 
Clock and Encrier, ca. 1900, the onyx base holding a pair 
of bronze ink pots with hinged covers and glass inserts, the 
dock of pocket watch form encased in crystal spherule, 

h. 10-3/4", w. 9", d. 8-1/4”. [600/900] Illustrated 


Pair of Restauration Gilt Dore et Patine Four-Light 
Candelabra, second quarter 19th century, the scroll- 
molded bases with floral swags, and holding the standards 
molded with lotus leaves, matching the candlecups, h. 23", 
dia. 9-1/2". [1500/2500] Illustrated 


Suite of Four Baltic Neoclassical-Style Fruitwood 
Mirrors, 19th century, each with a molded giltwood 
cornice above a garland-applied frieze, the beveled 
rectangular plate within a foliate-molded slip with applied 
corner patera, h. 38-1/2", w. 20". [3000/5000] Illustrated 
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Biedermeier Fruitwood Secretary Chest, mid-19th 
century, the rounded rectangular top above a conforming 
case fitted with a drop front, opening to a variety of 
drawers and cupboards, all with bird's-eye maple veneers, 
over three long drawers, raised on rounded bracket 

feet and with ebonized accents, h. 47", w. 43", d. 20". 
Provenance: Collection of Mario Villa, New Orleans, 
Louisiana, [2000/4000] Illustrated 
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Biedermeier Elm Cabinet, mid-19th century, the 
triangular crest above a bowed cabinet, joined by 
columnar uprights toa single cabinet door, faced as a drop 
front over three long drawers, the sides paneled, raised 
on block feet, h. 80-1/2", w. 44", d. 21-1/2". [1500/2500] 
Illustrated 


French School (Second Quarter 19th Century), 
"Young Woman at the Toilette", oil on canvas, unsigned, 
32-1/2" x 27-1/2". Handsomely framed. [1500/2500] 
Illustrated 


Ezechial Davidson (Dutch, 1792-1870), “Elegant 
Couple in a Study", 1837, oil on canvas, signed and dated 
lower left, 25" x 19". Framed. [1500/2500] Illustrated 


Biedermeier Blonde Fruitwood Chest, mid-19th 
century, the rounded stepped top above a pyramidal 
frieze with two graduated long drawers below and a deep 
projecting apron drawer, raised on block feet, h. 35", 

" [700/1000] 


85 


Louis-Philippe Fruitwood Day Bed, mid-19th century, 
the removable slatted back joined by paneled outscrolled 
arms to the padded seat, the ogee-molded frame raised 
on shaped bracket feet, h. 34-1/2", w. 78-1/2", d. 29". 
[1500/2500] Illustrated 


Pair of Hand-Painted Paris Porcelain Urns, second 
quarter 19th century, decorated with raised gilt on a 
green ground, the panels painted with courting couples in 
Elizabethan costume bordered by a row ofraised “jewels”, 
raised on paw feet, h. 13-1/4", w. 7-3/4", d. 5-3/4". 
[600/900] Illustrated 
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Rare Malachite Cased Mantel Clock, fourth quarter 
19th century, probably French, with molded corners and 
base, the dock set with a calendar feature marking the 
day, date and month, the unsigned works set with an 
exposed escapement, h. 15-1/2", w. 12-1/2", d. 6-1/2". 
[3000/5000] Illustrated 


NS 
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Empire-Style Gilt-Bronze and Malachite Tazza, fourth 
quarter 19th century, possibly Russian, the round base 
with molded and decorated scrolled mounts holding a 
pierced basket with a malachite-dad bowl, and resting on 
paw feet, h. 9-1/2", dia. 8-3/4". [3000/5000] Illustrated 
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Pair of Belle Epoque Malachite and Bronze Covered 

Garniture Vases, fourth quarter 19th century, Russian 

or French, the Louis XV-style pear-shaped vases resting 

on molded gilt-bronze bases, the bodies with gilt-bronze 

mounts in the form of swags of roses continuing to 

gadrooned handles, the domed covers with flower-form 
". [2500/4000] Illustrated 


Italian Giltwood and Marble-Top Center Table, the 
Grcular specimen marble top banded and with various 
geometricpatterns, above a foliate-carved frieze, joined 
by shaped acanthine-carved supports on paw feet toa 
concave triangular base, h. 31-1/2", dia. 45". [2500/4000] 
Illustrated 


93 
Biedermeier-Style Burl Satinwood and Marble- 
Top Secretaire a Abattant, late 19th century and 
later, the rounded rectangular marble top above a 
case fitted with an ogee-molded drawer over a drop 
front, opening toan insetleather writing surface 
and drawers, over three long drawers, all with inlaid 
scrolling patterns, raised on shaped bracket feet, 

h. 55-1/2", w. 34”, d. 17". [2000/4000] Illustrated 


94 
Biedermeier-Style Burl Satinwood and Marble- 
Top Commode, late 19th century and later, the 
rounded rectangular marble top above a case 

fitted with an ogee-molded drawer over three long 
drawers, all with inlaid scrolling 
like-inlaid bracket feet, h. 39-1, 
[2000/4000] Illustrated 


95 
Rare Pair of Directoire Period Parcel-GiltParis 
Porcelain Garniture Urns, fourth quarter 18th 
century, probably by Locre/La Courtille, the bodies 
decorated with delicately rendered anthemia and 
bellflowers under a beaded rim, the neck with musical 
trophies, the handles in the form of winged sphinxes, 
raised on faux stone bases, h. 18-1, 
d. 4-1/2", Provenance: Didier, Inc., New Orleans, 
Louisiana, [3000/5000] Illustrated 


96 

Louis-Philippe-Style Burled Elm, Elm and 
Marble-Top Commode, ca. 1900, the marble top 
with canted comers, over a conforming case and band 
of four drawers, on molded feet, h. 3 w. 51", 

d. 23-3/4". [1000/1500] 


97 
Pair of French Bronze Two-Light Sconces, 
second quarter 20th century, of neoclassical 
inspiration, with backplates depicting bowknots 

and tassels holding oak leaf springs and acorns, set 
with hunting horn-form candle branches, electrified, 
h. 31”, w. 16", d. 8-1/2”, [500/800] 
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98 
Early 18th-Century Silesian 12 Lot (.750) Silver 
Snuffbox, by Andreas von Nordt (fl. 1689-ca. 1710), 
Breslau (now Wroclaw, Poland), of oval form, the fitted, 
cavetto domed lid with gadrooned rim engraved with an 
armorial (argent, three mullets of six points gules, two and 
one), |. 2-3/4", w. 2", 2.58 t. oz. [500/800] Illustrated 
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Fine Early Louis XV Old Standard (.958) Silver 
Cafetiere Marabout, marked Paris, 1732, by Guillaume 
Ledoux (Master 1705; died 1751), the pear-shaped 

body with spiral-fluting with chased and pricked wave- 
banding at the top and base, the front decorated with 

a fine repousse rococo cartouche with shells, waves, 
bulrushes, flowers, prawns, fish, dolphins and putti fishing 
with tridents all centering ducal arms, with molded rim 
and “duck's beak” spout, the hinged domed lid with flower 
bud finial and rocaille billet, with crested ebony handle, 

h. 8-1/4", dia. 6”, |. 7-3/4", 33.11 t. oz. [5000/8000] 
Illustrated 


A very similar 1747 coffeepot by the same maker is in the 
collection of the Metropolitan Museum of Art in New York; 
see also Christie's Paris, Sale 5622, April 13, 2010, lot 96, 
for another near-identical 1732 piece by Ledoux. 
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100 

Good Pair of French Bronze Argente Candelabra, 
fourth quarter 19th century, in the rococo taste, each 

with an acanthus-mantled standard extending above to 
form four elaborately scrolling arms surrounding a central 
standard, terminating in drip pans and nozzles en suite, 
and extending below to form a domed foot above a circular 
plinth, h. 20-1/2", dia. 11-1/2”. [1200/1800] Illustrated 


101 

Pair of German .800 Silver Fruit Dishes, third quarter 
19th century, each of elongated quatrefoil form, with 
abroad pierced and embossed "vintage" band, with 
handles en suite and raised on a short foot ring, engraved 
"Hochzeitsgeschenk von den Geschwistern” [Wedding 
Gift from Siblings"], |. 13-1/4", w. 8-1/2", 14.69 total t, oz. 
[500/800] Illustrated 


102 
Pair of German .800 Silver Sweetmeat Dishes, first 
quarter 20th century, by Ludwig Neresheimer, Hanau, each 
in the form of a realistically detailed grape leaf, with a putto 
sitting astride the petiole and holding a ribbon, h. 3-1/4”, 
1.7", w. 5-1/2", 13.13 total t. oz. [900/1200] 


103 

Continental .800 Silver Covered Standing Cup, first 
quarter 20th century, probably Hanau, Germany, in the 
Mannerist taste, of lobed form with pedestal foot, the 
standard of gadrooned baluster form supported by three 
scralls, the bowl embossed with floral panels and fitted 
with alobed and domed lid en suite with foliate finial, 

h. 13", dia, 3-3/8", 15.22 t. oz. [800/1200] Illustrated 


104 
German Historizmus .800 Silver Nef, first quarter 20th 
century, by Ludwig Neresheimer, Hanau, in the traditional 
form of a galleon, well-detailed with armorial-engraved 
sails, crow's nests, sailors, lanterns, anchors and wirework 
rigging, the whole raised on four figural hippocampus feet 
concealing functional wheels, the deck lifting toreveal 

the giltinterior, h. 13", I. 10-1/2", 30.85 t. oz. [800/1200] 
Illustrated 


105 


Pair of German .800 Silver Fruit Bowls, first quarter 
20th century, by Georg Roth, Hanau, in the Louis XV taste, 
each of bulbous oval form, decorated with embossed 
rococo cartouches joined by laurel swags on a trellised 
ground (one bow! with openwork), with everted rococo 
scroll rim, arched handles and four bracket feet, h. 4-3/4", 
1. 11-1/2", w. 6-1/2", 31.37 total t. oz.. [1200/1800] 
Illustrated 
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106 

Dutch Second Standard (.833) Silver Bonbon Bowl, 
1896, of oval form, decorated all over with openwork 
rinceau with birds and applied floral swags, centering 
Watteauesque female medallions on the long sides and 
ringed lion's masques on the narrow ones, the shaped 
rim with floral swags, putti and arched handles, the 
raised on four small lion's paw feet, h. 4-1/4", |. S-1/ 
w. 5-1/2", 10.32 t. oz. [500/800] 


ole 


107 
Maison OdiotFrench First Standard (.950) Silver 
Sauceboat-on-Stand and Associated Ladle, first 
quarter 20th century, the sauceboat of bateau form 

with wavy rim and everted ends, fixed to a serpentine- 
lobed oval stand, both with molded edge, the boat with 
detachable conforming liner, h. 5-1/4", |, 9-3/4", w. 6-1/2 
presented with a Henin Freres first standard "double filet 
sauce ladle, |, 8-1/4", 36.53 total t. oz. En suite with the 
following lot. [500/800] Illustrated 


108 

Pair of Maison Odiot French First Standard (.950) 
Silver Nesting Service Plates, first quarter 20th 
century, of circular form, with serpentine-lobed and 
molded rim, dia. 10-7/8" and 12-1/8", 42.24 total t. oz. En 
suite with the previous lot. [800/1200] Illustrated 
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Fine Ninety-Nine-Piece Set of French First Standard 
(.950) Silver Flatware, first quarter 20th century, by 
Henin et Cie., Paris, in the Empire taste, comprising a 
dozen eight-piece place settings (one piece lackin 
four serving pieces, each piece monogrammed "GR" 
137.70 total t. oz., presented in the original fitted, russet 
suede-lined wooden case with lift-top and lift-out tray, 5" 
x 18-1/2" x 11-3/4". Detailed list ofpieces available on 
request. [6000/9000] Illustrated 


ind 
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French Silverplate Photograph Frame, ca. 1900, by 
Victor Saglier, Paris, of cenotaph form, with "reed-and- 
ribbon" edge and ribbon crest, fitted with a conforming 
beveled glass plate, with easel back stand, 18-1/2" x 13". 
[900/1200] 


111 

Large Pair of French Bronze Argente Six-Light 
Candelabra, fourth quarter 19th century, each with a 
columnar standard surmounted by an acanthus calyx 
below a campana-form capital, the capital fitted with a 
central trumpeting standard surrounded by five scrolling 
arms decorated with flowers and openwork rinceaux, all 
terminating in campana-form nozzles, the whole raised on 
three robust acanthus-crested, haunched lion’s paw feet 
above a conforming concave triangular plinth, h. 26-1/2", 
w. 13”, [1400/1800] Illustrated 


112 
Pair of French First Standard (.950) Sauceboats-on- 
Stand, first quarter 20th century, by Albert Schiffmacher, 
Paris, each of bateau form with wavy rim and everted ends, 
fixed to an oval stand, both with annulated edge, the rim of 
the stand engraved with comital armorial, h. 4", |. 9-1/2 
w. 5-3/4", 34.60 total t. oz. [600/900] 


113 

Pair of Austrian Fourth Standard (.800) Silver 
Candelabra, second quarter 20th century, by Alexander 
Sturm, Vienna, each with a slightly tapering standard 
decorated with molded panels, surmounted by a vasiform 
finial and flanked by a pair of scrolling arms, each ending 
in a circular drip pan and inverted bell-form nozzle paneled 
en suite, the whole raised on a cavetto-canted square 
based with torus and acanthus threading, monogrammed, 
on the standard, "C", h. 8", w. 7-1/8", d. 3-3/4”, 22.96 total 
t. oz. [500/800] 


114 

German Jugendstil Silverplate Jardiniere, first 
quarter 20th century, by J. P. Kayser & Sohne, Krefeld, 

of squat baluster form, with large applied medallion of 
twohorse's heads in relief, between twonavette-shaped, 
applied, openworkivy medallions, h. 10-1/2", dia. 15". 
[500/800] Illustrated 


115 

Two Pieces of Russian and Swedish Table Silver, 
induding a Russian .917 silver kovsh, first quarter 20th 
century, with false Faberge marks, of traditional form, 
with gadrooned calyx and giltinterior, decorated with a 
rope-twistband below bezel-set garnet cabochons, |. 6", 
w. 2-3/4", and a Swedish .830 silver footed beaker, 1927, 
by Ernst Harald Andersson Stockholm Yrke, the inverted 
bell-form bow! with paneled octagonal rim decorated 
with chased wave banding, the conical foot with repousse 
cabochons and flared base, h. 4-3/4”, dia. 3-1/4”, 8.76 

t. oz. [500/800] Illustrated 
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116 

Japanese Silver Teapot, Taisho or early Showa period, 
ofbucket form, with hinged spout cap, shallow domed lid 
with melon finial, and swing strap handle, decorated all 
over with incised foliate scrolls and kamon, h. 3-5/8" (7"), 
dia. 5", 1. 6-3/4", 13.42 t. oz. [600/900] Illustrated 


114 
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117 

Italian Sterling Silver Sauceboat and Ladle, 
contemporary, by Renato Raddi, Florence, the sauceboat 
in the form ofa realistically detailed grape leaf, the handle 
and feet comprised of a single branch with scrolling 
tendrils, h. 5", |. 10", w. 6-1/4", the sauce ladle with branch 
handle en suite, |, 9-1/4", 22.32 total t, oz. [500/800] 
Ilustrated 
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118 

Buccellati Sterling Silver Center Bowl, fourth quarter 
20th century, Milan, of shallow circular form, hand-chased 
with fluted gadroons and applied bead-and-bobbin rim, 

h. 2-3/4", dia. 11", 36.77 t. oz. [700/1000] Illustrated 


119 

Two Buccellati Sterling Silver "Mushroom" Salt and 
Pepper Shaker Sets, second half 20th century, by Ilario 
Pradella, Milan, each in the form of a realistically detailed 
duster of three mushrooms connected at the base by 
foliage, the twolarger mushrooms in each set detaching 
from the volva to serve as salt and pepper casters, 

h. 3-1/4" and 2-1/2", 12.02 total t. oz. [1200/1800] 
Illustrated 


The larger set bears Italian guaranty marks indicating 
manufacture between 1944 and 1970; the smaller set 
bears post-1978 marks. 
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120 
Fratelli Calegaro "Calla" Sterling Silver Water 
Pitcher, contemporary, Padua, Italy, with pear-shaped 
body and realistically detailed calla lily handle, the spadix 
gilt, h. 11", dia. 5-1/2", 1. 7-1/4", 30.06 t. oz. [600/900] 
Illustrated 


121 
Seventy-Four-Piece Set of of Maria Morini "Impero 
60" Sterling Silver Flatware, third quarter 20th century, 
Bologna, Italy, comprising a dozen six-piece place settings 
and apair of tablespoons, no monograms, 84.29 total t. oz. 
(weighable silver). [1400/1800] Illustrated 
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122 
Eight Georg Jensen and Other Danish Modern 
Sterling Silver Serving Pieces, first half 20th century, 
induding Jensen pieces: three ornamental pattern 

#21 sugar spoons, designed ca. 1908 by Georg Jensen 
(1866-1935), one monogrammed "MLN", l. 5-1/4”, an 
ornamental pattern #38 serving spoon, designed in 

1912 by Georg Jensen, |. 9-3/4”, an ornamental pattern 
#35 serving spoon, designed in 1913 by Georg Jensen, 
monogrammed “G”, |. 8-3/4", an "Acorn" pattern serving 
fork, designed in 1915 by Johan Rohde (1856-1935), 

|, 9", a" Cactus" pattern cheese plane, designed in 1930 
by Gundorph Albertus (1887-1854), with steel blade, 

|, 8-1/4", together with a Frank M. Whiting "Princess 
Ingrid” pattern serving spoon, designed in 1941 by Harry 
A. Malinkowski ( 1896-1994), |. 9", 20.58 total t. oz. 
(excluding cheese plane). [800/1200] 


123 
Fine English Quarter-Sawn Oak Musical Tall Case 
Clock, attributed to J. J. Elliott, London, fourth quarter 
19th century, having a profusely carved case, the 
movement with time and strike, and fitted with eight bells 
and coil spring chimes, h. 103", w. 22", d. 15". [6000/9000] 
Illustrated 


124 
Joseph Paul Mesle (French, 1855-1929), "L'Hiver en 
Holland” and "Les Patineurs", pair of oils on wood panels, 
each signed lower left, each 10" x 15". Both presented 

in attractive mirrored exhibition frames. [1500/2500] 
Illustrated 


12 
British School (Fourth Quarter 19th Century), "Hay 
Time, Essex", oil on canvas, monogrammed with conjoined 
"EL" lower right, 14" x 20". Presented in a period giltwood 
and gesso frame. [500/800] 
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126 

English Oak Welsh Dresser, early 20th century, the molded 
floral-carved crest above a case fitted with three long open 
shelves centered by a paneled masque-carved cupboard, the 
lower section fitted with twolike-carved cupboards, raised on 
cabriole legs headed by foliate carving and ending in peg feet, 
h. 75", w. 54-1/2", d. 19". [800/1200] Illustrated 


127 
English Oak Gateleg Table, mid-18th century, the rounded 
rectangular top with two ovoid drop leaves above a frame 
fitted with a single drawer, raised on a gateleg support of 
turned circular legs ending in shaped feet, h. 27", w. 39", |. 16", 
extended. 48". [500/800] Illustrated 


128 
English Oak and Fruitwood Chest, in the William and Mary 
taste, the banded rectangular case fitted with three long 
drawers, all with molded geometricbanding, raised on bun feet, 
h. 37-1/2", w. 47", d. 20-3/4". Provenance: Collection of Mario 
Villa, New Orleans, Louisiana. [600/900] Illustrated 


129 
Dutch School (First Quarter 20th Century), "Reading Fairy 
Tales", oil on canvas, 17" x 21”, Presented in a period giltwood 
and gesso frame. [700/1000] 


130 
English Oak Server, the rectangular top above a frieze fitted 
with three drawers and joined by turned columnar uprights 
toalower shelf, raised on block feet, h. 33-1/2", w. 71-1 
d, 19-1/2", [800/1200] Illustrated 


34 


131 
Pair of Chinese Export Blue and White “Fitzhugh” 
Pattern Platters, ca. 1800, with alancetborder and 
peonies around the central medallion, w. 13”, d. 10-1/2" 
[1000/1500] Illustrated 


132 
Handsome Chinese ExportBlue and White 
“Nanking” Soup Tureen, ca. 1800, decorated with a 
lancet border, with intertwined handles and a sunflower- 
molded knop, h. 10-1, 
[900/1200] Illustrate: 


133 

Chinese ExportFamille Rose Porcelain Cider Jug, 
ca, 1800, decorated with sprigs of flowers and birds, with 
ablue and white border and handle, h. 8-1/2", dia. 5-1/2' 
[1500/2500] Illustrated 


134 
Pair of Chinese Export Platters, decorated with 
cobalt and gilt star borders and crests, probably Legryle 
of Brockdish, Norfolk, the crest with the cypher "WL", 

w. 11-1/2", d. 9". [500/800] Illustrated 


35 


135 

English Oak Tavern Table, late 18th century and later, the 
planked rectangular top raised on slightly angled turned bulbous 
legs joined by a box stretcher and ending in block feet, h. 28”, 

w. 42”, d. 25-1/2". [600/900] Illustrated 


136 

Pierre-Isidore Bureau (French, 1827-1876), "Country 
Path with Figures", oil on canvas, signed lower right, 29" x 46”. 
Framed, [1000/1500] Illustrated 


137 


Alfred Augustus Glendening, Sr. (British, 1840-1910), 
"Banks of the Terne(sic)", oil on panel, monogrammed lower 
right, 6" x 8", Presented in a period giltwood frame stenciled 
with title and artistname. [800/1200] Illustrated 


138 

Continental School (First Quarter 20th Century), 
"Landscape with Figures by a Forest", oil on canvas, illegibly 
signed lower right, 25" x 30". Framed. [1000/1500] Illustrated 
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139 

Thomas Shotter Boys (British, 1803-1874), “Rural 
River Landscape with Figures”, oil on wood panel, signed 
lower left, 14-7/8" x 18-7/8". Framed. [1200/1800] 
Illustrated 


140 

George III Oak Secretary, fourth quarter 18th century, 
the molded rectangular cornice above a case fitted with 
two doors, each inset with a domed panel, the lower 
section fitted with two small candle slides above a slant 
front opening to an inset leather surface, a storage well 
and twelve small drawers, over two small drawers and two 
graduated long drawers, raised on bracket feet, h. 82-1/2", 
Ww. 37-1/2", d. 21-1/2". [800/1200] Illustrated 


138 


141 

George III-Style Mahogany Drop-Leaf Table, of unusual 
length, the long rectangular top with rounded ends and two 
ovoid drop leaves, and raised on a gateleg support of cabriole 
legs headed by acanthine carving and ending in ball-and-claw 
feet, h. 29-1/2", w. 67", |. 17", extendedl. 129". [2500/4000] 
Illustrated 


142 

George II-Style Ebonized and Giltwood Mirror, mid- 

19th century, the rounded rectangular plate surmounted by a 
pierced foliate scrolling crest, surrounded by a molded frame 
with applied foliate patterns to the side and a pierced scalloped 
pendant, h. 60”, w. 26". [500/800] 


143 

Diminutive George III Oak Chest, fourth quarter 18th 
century, the rectangular top with a molded edge, above a case 
fitted with three graduated drawers, raised on shaped bracket 
feet, h. 32", w. 26", d. 19". [500/800] Illustrated 
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144 
Regency Hand-Painted Tole-Peinte Tray, ca. 1800, 
decorated after the 1793 painting "A Shipwrecked Sailor 
Boy Telling His Story at a Cottage Door" by W. R. Bigg 
(1755-1828), title inscribed along lower edge of the lushly 
painted genre scene, in a giltwood gadrooned frame, 

w. 26-1/2", d. 20-1/2". [800/1200] Illustrated 


145 

Spanish Provincial Pine Farm Table, 19th century, the 
ovoid top raised on heavily turned circular legs joined by a 
box stretcher and ending in like feet, h. 32”, w. 42”, |. 81”. 
[2500/4000] Illustrated 


146 

Continental William and Mary Fruitwood Chest, 

ca. 1700 and later, the rectangular top above a conforming 
case fitted with six small drawers over twolong drawers, 
all with shaped and molded panels and with barley-twist 
accents, raised on bun feet, h. 42-1/2", w. 42", d. 21-1/2". 
[2000/4000] Illustrated 


147 
Continental School (Fourth Quarter 19th Century), 
“Monk and a Cavalier Drinking in the Wine Cellar”, 
watercolor on paper, illegibly signed lower right, sight 
8-1/2" x 12". Glazed and attractively framed. [500/800] 
Illustrated 
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148 
Manner of Francois Boucher (French, 1703-1770), 
"Lovers", a pair of graphite and watercolors on paper, 
monogrammed lower right "FB." each sight 9" x 7". Both 
glazed, matted and attractively framed alike. [1500/2500] 


Illustrated 


Impressive Dutch Burr Walnut Musical Tall Case 
Clock by Otto Van Meurs, third quarter 18th century, 
with abombe base, time and strike, and fitted with a 
cylinder musicbox movement with bells, h. 119", w. 25", 
d. 14". [6000/9000] Illustrated 


Dutch Rococo-Style Chinoiserie-Decorated Secretary 
Bookcase, in two parts, the upper section with a double-arched 
cornice over a pair of conforming mirrored doors, the base 

with a slantlid opening toreveal a segmented interior, over a 
serpentine base fitted with a pair of doors, h. 89", w. 44", d. 22" 
[1500/2500] Illustrated 


151 
Extensive Royal Crown Derby "Bali" Pattern Partial 
Dinner Service, ca. 1964-1975, English, decorated in the Imari 
taste, the setincluding sixteen "Boston Swirl” dinner plates, 

dia. 10-1/2", twelve "Ely-Chelsea" dinner plates, dia. 10-1/2", 
six "Ely-Chelsea" soup plates, dia. 8-5/8”, eleven "Boston 

Swirl" soup plates, dia. 8-5/8", ten "Ely-Chelsea" salad plates, 
dia. 8-1/2", eighteen "Boston Swirl" salad plates, dia. 8-1/2", 
ten "Ely-Chelsea" bread and butter plates, dia. 6-1/4", seven 
"Boston Swirl" bread and butter plates, dia. 6-1/2", ten fruit/ 
dessert bowls, dia, 5-1/4", six "Boston Swirl” cream soup 

bowls, dia. 4-3/4", two 'Ely-Chelsea" cream soup bowls, 

dia. 4-3/4", seven "Boston Swirl" underplates, dia. 6-1/4", 

nine flat cups, dia. 3", ten "Ely-Chelsea” saucers, dia. 6-1/4", 
twenty "Boston Swirl" flat cups, dia. 3", nineteen "Boston S 


saucers, dia, 5-1/2", a "Boston Swirl" oval platter, w. 15-1/: 


an "Ely-Chelsea" oval platter, w. 15-1/4", a "Boston Swirl” open 
vegetable dish, w. 10”, an "Ely-Chelsea” open vegetable dish, 


w. 10", a "Boston Swirl" coffeepot, h. 8", a ream jug, h. 3-1, 
a sugar bowl, h. 3-3/4", a "Tudor Rose" tray, and an odd saucer, 
dia. 4-1/2". [700/1000] Illustrated 


151 
detail 


KPM-Style Plaque of "A Poulterer's Shop”, after Gerrit 
Dou (Dutch, 1613-1675), depicting arichly detailed shop, 
a customer grasping a pail and the proprietor holding up 
arabbit for inspection, with handwritten inscription on 

the back of the plaque and the back of the frame, plaque, 

h. 7-3/4", w. 10- 1/4", overall, h. 14- 1/2", w. 12-1/4". 
[2500/4000 Illustrated 


150 


40 


153 


Dutch Mahogany and Marquetry Chest, fourth quarter 18th 
century, the top banded and with an elaborate scrolling foliate 
and floral marquetry inlay, and with a serpentine front, above 

a conforming case fitted with four graduated long drawers, the 
sides and drawers inlaid en suite, raised on block feet, h, 31", 

w. 35-1/2", d. 20-1/2". [2000/4000] Illustrated 


15 
George III Mahogany and Inlaid Tall Case Clock, early 20th 
century, the brass face with a rotating moon dial and time and 

strike movement, h. 83", w. 16", d. 10". [1200/1800] Illustrated 


15 
Continental Walnut Secretary, in the 18th century style, 

the molded and domed crest above a paneled frieze, with two 
astragal-glazed doors below, and two pull-out candle slides, the 
lower section fitted with a slant front, opening to an inset leather 
surface and a variety of drawers and cubbyholes flanking a 
central cupboard, over three long drawers, all paneled and with 
arecessed center section, raised on bracket feet, h. 93”, w. 41", 

". [2000/4000] Illustrated 


41 


British School (Fourth Quarter 
17th/FirstQuarter 18th Century), 
"Portrait of a Noblewoman in Blue", oil on 
25". Framed. 


canvas, unsigned, 30" 


Provenance: Collection of Mario Villa, 
New Orleans, Louisiana, [2000/4000] 


Illustrated 


Circle of John Smibert (Scottish/ 
American, 1688-1751), "Half-Length 
Portrait of a Woman in Pale Blue Within 

a Painted Oval", oil on canvas, 30" x 25". 
Framed. Provenance: Personal collection 
of D. Didier. [2500/4000] Illustrated 


Pair of English Battersea/Bilston-Type Enamel 
Candlesticks, fourth quarter 18th century, decorated 
with hand-painted sprigs of polychrome flowers, each 
with matching scalloped bobeches, on domed bases, 

h. 10", dia, 5", [500/800] Illustrated 


1 

Queen Anne-Style Walnut Chest, 19th century and 
later, the rectangular top with large oyster veneers 
and areeded edge, above a case fitted with two 

short drawers over three graduated long drawers, 
raised on shaped bracket feet, h. 35", 

d. 21-1, 800/1200] Illustrated 


Impressive Georgian-Style Cut and Molded Glass 
Eighteen-Light Chandelier, the glass-dad standard 
holding two tiers of rope-twist glass arms set wit 
glass drip pans and bobeches, with graduated prism- 
hung coronas supporting strings of prisms meeting 
the candle cups, and swags of prisms hung between 
the cups, h. 64-1/2", dia. 49-1/2". [10000/15000] 
Illustrated 


42 


1 
Circle of Michael Dahl (Swedish, 1659-1743), 
"Portrait of a Young Woman in Blue, Seated in a 
Landscape, a PetDog in Her Lap", oil on canvas, 47" x 
38". Framed. [5000/8000] Illustrated 


George III Mahogany Secretary Bookcase, fourth 
quarter 18th century, the broken swan's neck pediment 
above a fluted and dentillated frieze above two astragal- 
glazed doors, the lower section fitted with a drop-front 
drawer, opening to an inset leather writing surface and 
a variety of drawers and cubbyholes surrounding a 
central banded cupboard, over two paneled cupboard 
doors, raised on block feet, h. 98", w. 45-1/2", 

d. 24-1/2" [2500/4000] Illustrated 


43 


George III Figured Mahogany 
Tall Case Clock, first quarter 19th 
century, the brass face engraved 
"Adam Pringle, Edinburgh", with a 
broken-arch pediment with brass 
eagle finial, and time and strike 


movement, h, 83”, w. 17-1/2", 
d. 9". [1000/1500] Illustrated 


164 
Pair of Chinese Imari Porcelain 
Lidded Jars, late 19th/early 

20th century, each with a blue 

and gilt finial, the sides and lids 
covered with red, gold and blue 
floral decoration, the undersides 
unmarked, h. 23-1/2", dia. 12-3/4" 
[1200/1800] Illustrated 


Set of Four Chinese Imari Porcelain Soup Plates, mid-18th 
century, richly decorated with underglaze blue, overglaze red and 
giltin a pattern of peonies and bamboo with a scrolled ground on 
the border, dia. 9-1/2". [500/800] Illustrated 


Suite of Eleven George III-Style Mahogany Dining Chairs, 

in the Chippendale taste, consisting of two armchairs and nine 
sidechairs, each with a shaped crest above an interlacing pierced 
foliate-carved splat, the padded seat raised on cabriole legs ending 
in ball-and-daw feet, h. 40". [2000/4000] Illustrated 


44 


167 
George III-Style 
Mahogany Dining 
Table, 19th century, 
the ovoid top with 
areeded edge and 
raised on three 
pedestals, each with 
a graduated fluted 
standard to three 
splayed paneled 
legs ending in brass 
paws on casters 

h. 29-1/2", w. 3 
|, 93", extended 
L 140". Provenance 
Fetzer's Interiors 
and Antiques, Baton 
Rouge, Louisiana. 
[2500/4000] 
Illustrated 


168 
George III- 
Style Mahogany 
Sideboard, 19th 
century and later, 
the serpentine top 
with an inlaid decorative banding, above a conforming case 
fitted with a central cutlery drawer flanked to one side by a 
single cupboard and to the other by a deep drawer, raised on 
tapering square legs ending in spade feet, h. 37-1/2", w. 72", 
d, 25-1/2". [2500/4000] Illustrated 


George II Giltwood Mirror, second quarter 18th 
century, with a pitch pediment top mounted with a crest 
of crossed eagle's heads, h. 51-1/2", w. 29", Provenance 
Waldhorn Company, Inc., New Orleans, Louisiana. 
[700/1000] Illustrated 


170 

George III Mahogany Cellarette, late 18th century, 

the stepped square top with decorative inlaid banding and 
veneers, and opening to an open interior, the front fitted 
with a lower drawer with a mechanized opening, the sides 
with carrying handles, raised on a later square-leg stand, 

h. 27-1/2", w. 18-1/2", d. 18-1/2". [1000/1500] Illustrated 


171 

SetofEightAnglo-Irish CutGlass Finger Bowls, 
second quarter 19th century, cutin the "Strawberry and 
Fan" pattern, each engraved with a crest of a catamount 
passant, h. 3-1/4", dia. 4-1/2”. [500/800] Illustrated 


45 


an 
Extensive Partial Service of Vintage Baccarat 
CutCrystal Stemware, pre-1958, French, signed 

with Baccarat's decanter and glasses mark, the service 
induding twelve red wine glasses, h. 6-1/2", eleven 
champagne coupes, h. 6-1/4”, twelve white wine glasses, 
h. 5-3/4", twelve sherry glasses, h. 5-1/4", eleven cordial 
glasses, h. 4-3/4", and twelve aperitif glasses, h. 5-1/4". 
[700/1000] 


46 


George IIFigured and Banded Mahogany Tall Case Clock, 
ca. 1800, the face and dial painted with dassical scenes and 
bearing the inscription "Richardson, Huddersfield", with a 

time and strike movement and calendar dial, the broken-arch 
pediment with brass rosettes, h. 91", w. 23", d. 10". [800/1200] 
Illustrated 


iai 
Three Baroque-Style Brass and Glass Hurricane Lamps, 
the candlestick bases with faceted stems on hexagonal bases, 
and set with blown glass shades with folded lips, h. 18", 
[500/800] Illustrated 


George III Mahogany Butler's Secretary, fourth quarter 
18th century, the rectangular top with a molded edge, above a 
case fitted with two drawers over a drop-front secretary drawer, 
faced with two banded oval panels and opening to a variety of 
drawers and cubbyholes centered by an urn-inlaid cupboard 
door, over two banded and circular paneled doors opening 
topull-out shelves, raised on bracket feet, h. 48", w. 51", 

d. 24-1/2". [2500/4000] Illustrated 


Queen Anne-Style Upholstered and Mahogany Wing 
Chair, the padded rectangular back joined by shaped 
sides and exaggerated outscralled arms to the cushioned 
seat, raised on cabriole legs ending in pointed pad feet, 

h. 47-1/2". [1800/2500] Illustrated 


Exceptional English Giltwood Mirror, ca. 1800, in 
the manner of Robert Adam, the base supported by leaf- 
molded brackets strung with bellfiowers, the middle 
section set with leaf-molded rectangular mirror plates 

ernating with medallions on a lattice-incised ground, 
and the oval mirror plate framed by reeded urn finials 
holding sprays of wheat, h. 32-1/2", w. 36". [1800/2500] 
Illustrated 


George III-Style Mahogany Double-Pedestal 
Banquet Table, the figured and banded top raised on 
apair of tripodal pedestals, each with a carved vasiform 
column on cabriole legs with ball-and-claw feet, including 
t leaves, h. 30”, w. 48", |. 74", extendedll. 118". 
[1200/1800] Illustrated 


47 
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17 
George III-Style Mahogany Bookcase, late 18th 
century and later, the molded cornice above a case fitted 
with two astragal-glazed doors, the lower section with a 
banded top over two paneled cupboard doors, raised on 
shaped bracket feet, h. 89-1/4", w. 51-1/2", d. 20-1/2" 
[1200/1800] Illustrated 


Suite of Nine Hepplewhite-Style Mahogany Dining 
Chairs, early 20th century, consisting of two armchairs 
and seven sidechairs, with reeded and carved details, and 
raised on tapering square legs with spade feet, h. 34", 

w. 23", d. 20". [800/1200] Illustrated 


Percival De Luce (American, 1847-1914), "The King's 
Health", oil on canvas, signed lower left, verso with artist 
label, 30" x 46". Framed. [2000/4000] Illustrated 


1 
Alfred, Lord Tennyson (1809-1892), Tennyson's 
Works, eightvolumes, The Centenary Edition, numbered 
"229/1000", illustrated in photogravure from works by 
Frederick Simpson Coburn ( 187 1-1960) and Gustave 
Dore (1832-1883), New York: G. P. Putnam's Sons/ 
Knickerbocker Press, 1909, halfleather over marbled 
boards, with marbled endpapers and gilt upper edges. 
[500/800] 


Nathaniel Hawthorne (1804-1864), The Works of 
Nathaniel Hawthorne, thirteen volumes including index, 
ed. Julian Hawthorne, Boston and New York: Houghton 
Mifflin Co., T.E.G. Fireside Edition, 1909, half leather over 
marbled boards, with marbled endpapers and gilt upper 
edges. [700/1000] Illustrated 


181 


184 

RobertLouis Stevenson (1850-1894), Collected Works 
of Robert Louis Stevenson, twenty-six volumes, induding 
The Novels and Tales, Letters and Miscellanies, Travels and 
Essays, Ballads and Other Poems, Life, 1901, New York 
Charles Scribner's Sons, red doth binding with gilt lettering 
[500/800] Illustrated 


Assembled Fifteen-Piece Royal Crown Derby Coffee 
Set, 20th century, English, in the "Old Imari" and "Mikado" 
patterns, the setinduding a coffeepot, h. 9-1/4", a cream 
jug, h. 3-1/4", a sugar bowl, h. 3-1/2", six demitasse 

cups, h. 2-1/2", and six saucers, dia. 5-1/4", [500/800] 
Illustrated 


187 

Pair of George III-Style Polychrome Armchairs, in 
the Sheraton style, each with a rectangular back with a 
central caned panel flanked by X-form stretchers, joined 
by downswept arms on bulbous uprights to the cushioned 
caned seat, raised on tapering circular legs ending in 
bulbous feet, h. 35". [800/1200] Illustrated 


185 

Pair of George III-Style Satinwood Demi-lune Side 
Tables, each banded and with a sunburstinlay emanating 
from a central patera, above a conforming banded frieze, 
raised on tapering square legs headed by inlaid patera and 
ending in ring-turning, h. 34", w. 43", d. 19". [4500/7000] 
Illustrated 


49 


188 


Georgian-Style Cut and Molded Glass Twelve-Light 
Chandelier, mid-20th century, the glass-dad standard 
set with twotiers of prisms and mounted with glass arms 
holding prism-hung candle cups and drip pans in two 
levels, h. 31", dia. 25". [500/800] Illustrated 


George III-Style Mahogany Chest, mid-19th 
century, the rectangular top with a molded edge, above 
a conforming case fitted with two short drawers over 
three graduated long drawers, all with inlaid banding, 
raised on bracket feet, h. 41-1/2", w. 43-1/2", d. 21-1/4". 
[800/1200] Illustrated 


George III Mahogany and String-Inlaid Tall Case 
Clock, ca. 1800, with a broken-arch pediment with brass 
rosettes and a steeple finial, the painted face bearing the 
inscription “J. F Anderson, Newburgh”, with time and 
strike movement and calendar dial, h. 85", w. 21", d. 10" 
[700/1000] Illustrated 


189 
Pair of Continental Molded Crystal Three-Light 
Candelabra, ca. 1900, molded with panels and Gothic 
arches, and hung with spear-pointprisms, now mounted 
as lamps with custom pleated silk-fringed shades designed 
by Robert Denning, of Denning & Fourcade, h 

dia. 15-1/4". [600/900] Illustrated 


" George III Mahogany Games Table, fourth quarter 
FA 18th century, the hinged rectangular top with a serpentine 
189 front opening toa larger surface, above a conforming 
frieze with arope-twist edge, raised on chamfered square 
legs, h. 28-1/2", w. 36", d. 18". [600/900] Illustrated 
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193 
Georgian-Style 
Mahogany Veneer 
andParcel-Gilt 
Mirror, first quarter 
20th century, the 
mahogany veneer 
frame trimmed with 
gilt scrollwork and 

a cabochon-form 
crest, h. 48-3/4", 

w. 29". [700/1000] 
Illustrated 


le of Dirk 
Maes (Dutch, 
1659-1717), "Busy 
Village Scene", 

oil on canvas, 

194 unsigned, 8-3/4" x 
11-3/4". Presented 
in acarved and 
pierced giltwood 
frame. Provenance 
Personal collection 
ofD. Didier. [800/1200] Illustrated 


195 

George III-Style Mahogany Linen Press in the 
Hepplewhite Taste, mid-19th century, in twoparts, the 
upper section with a pair of paneled doors and molded 
cornice, the base with two over three drawers on splayed feet, 
h. 83", w. 48”, d. 22". [1500/2500] Illustrated 


51 


196 
George II-Style Giltwood 
and Polychrome Mirror, 
the bisected and beveled 
plate surmounted by a shell, 
foliate and eagle's head crest, 
surrounded by a molded 
frame with chinoiserie 
accents, h. 64", w. 24-1/2". 
[700/1000] Illustrated 


197 
Pair of Japanese Imari 
Platters, 19th century, 

the oval-form dishesin the 
Imari pattern, the underside 
marked with a arde in 
underglaze blue, w. 14” 
[500/800] Illustrated 


1 
Two Pieces of Japanese 
Imari Porcelain, late Meiji 
period (1868-1912) to 
Taishoperiod (1912-1926), 
induding a jardiniere and a 
charger, each with reserves 
depicting lovely courtesans 


| 
| H 
196 


in idyllic garden settings, the underside of the charger with 


ared maker's seal, dia. 1: 


nd the jardiniere unmarked, 


h. 13-1/4", dia, 16-3/4". [500/800] Illustrated 


52 


Japanese Arita Porcelain Bowl, 20th century, of 
hexagonal shape with floral decoration on the exterior, 
aFuki Choshun mark on the underside, with a carved 
with base 6", w. 11-3/4", 


wooden base, h. 3-1/2", 
1. 13-1/2". [600/900] 


20 
Four Chinese Export 
Porcelain Ginger Jars, 
19th/20th century, now 
mounted as lamps, on 
wooden bases, one famille 
noir jar with a decoration 
offish, cranes, insects 

and aquatic plants, two 
famille rose jars depicting 
an arrangement of flowers, 
and one famille rose jar 
with a scene of women 


[800/1200] 


George III-Style Mahogany Breakfast 
Table, late 19th century, the tilting rectangular 
top with areeded edge and supported by a 
columnar standard to four fluted splayed legs 
ending in brass caps and casters, h. 29-1/2", 

w. 39-1/2" 1. 62". [800/1200] Illustrated 

202 

Suite of Eight George II-Style Mahogany 
Dining Chairs, late 19th century, consisting of 
twoarmchairs and six sidechairs, all with shaped 
foliate-carved crests above a pierced splat, 

the over-upholstered seat raised on cabriole 
legs headed by foliate carving and ending in 

pad feet, the seats upholstered in “Verdure” 
tapestry fabric, h. 39". Provenance: Fetzer's 
Interiors and Antiques, Baton Rouge, Louisiana. 
[2000/4000] Illustrated 


203 
Pair of George III-Style Giltwood and 
Marble-Top Side Tables, mid-20th century, 
the rectangular marble top above a foliate shell- 
carved pendant, raised on cabriole legs headed 
by acanthine carving and ending in foliate 

block feet, h. 29-1/2", w, 3-1/4", d. 16-1/2". 204 
[1500/2500] Illustrated 


204 
James Wilson Carmichael (British/American, 1800-1868), "On the Rhine”, oil on canvas, signed lower right, 23-3/4" x 
30-1/4". Presented in a period exhibition frame. [3000/5000] Illustrated 


202 


53 


205 
Georgian-Style Giltwood Mirror, the shaped 
rectangular plate surmounted by a floral basket scrolling 
crestand surrounded by a molded frame with applied floral 
garlands, with a pendant shell carving, h. 59", w. 31-1/2". 
[900/1200] Illustrated 


George III-Style Mahogany Side Table, late 19th 
century, the rectangular top with a bowed and shaped 
front, above a paneled frieze, raised on stop-fluted 
tapering square legs headed by a patera and ending 
in spade feet, h. 30", w. 62", d. 29-1/2". [1500/2500] 
Illustrated 


Pair of George III-Style Mahogany Armchairs, 20th 
century, each with a shaped crest above a curved vasiform 
standard, joined by shepherd's crook arms to the padded 
seat, raised on cabriole legs joined by an H-form stretcher 
and ending in ball-and-claw feet, h. 40", [1000/1500] 
Illustrated 


206 — 


54 


208 
George III-Style Mahogany Bowfront Chest, early 20th 
century, the banded and bowed top above a conforming case 
fitted with four graduated long drawers, raised on bracket 
feet, h. 42-1/2", w. 39-1/2", d. 20-1/2". [600/900] Illustrated 


209 
George III 
Banded 
Mahogany and 
Oak Tall Case 
Clock, early 19th 
century, the hood 
with a broken- 
arch pediment 
and brass steeple 
finial, h. 97", 

w. 24", d, 10". 
[1000/1500] 
lilustrated 


210 
Semi-Antique 
Oushak Carpet, 
10'4" x 13 6" 
[4000/7000] 


211 
Semi-Antique 
Persian Heriz 
Carpet, 10' 

4" x 12/4". 
[1800/2500] 
Illustrated 


211 


212 


Angora Oushak Carpet, 10' x 14* [6000/9000] Illustrated 


212 
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56 


213 
Turkish Angora Oushak Carpet, 8' 1" x 9' 9". 
[800/1200] Illustrated 


214 
Turkish Angora Oushak Runner, 3' 3" x 29'. [900/1200] 


215 
Turkish Angora Oushak Carpet, 9' x 12' 3". 
[2000/4000] Illustrated 


216 
Semi-Antique Persian Sultanabad Carpet, 10' 5" x 16' 
8". [3000/5000] Illustrated 


217 
Angora Oushak Carpet, 8' x 10'. [3000/5000] 


218 
Turkish Angora Oushak Carpet, 9' 10" x 143". 
[1500/2500] Illustrated 


219 
Peshawar Sultanabad Carpet, 8’ 1" x 9' 5". [800/1200] 
Illustrated 


220 
Semi-Antique Hamadan Carpet, 3' 5" x 7'3”. [500/800] 


221 
Turkish Angora Oushak Carpet, 10' 4" x 13' 9". 
[1500/2500] Illustrated 


222 

Pair of Chinese Rosewood Folding Chairs, Qing 
Dynasty (1644-1911), the tworounded back folding chairs 
with reticulated backs and brass mounts, h, 44-1/8, 
[600/900] Illustrated 


223 
Pair of Chinese Giltand Red Lacquer Folding Chairs, 
19th century, the carved-back chairs with brass mounts 
and leather seats, h. 37", w. 32". [500/800] Illustrated 


Chinese Eight-Panel Coromandel Screen, 20th 
century, one side depicting figures in an imperial 
courtyard, the reverse decorated with an arrangement of 
birds, flowers and rocks, and a four-character inscription, 
h. 94-3/4", w. 144”, [500/800] 


Chinese Four-Panel Folding Screen, late 19th/early 
20th century, the four panels each containing three 
reverse paintings on glass with scenes ofimmortals and 
floral roundels, unmarked, overall, h. 64-7/8", w. 80". 
[2500/4000] Illustrated 


58 


225 


Chinese Four-Panel Folding Screen, late 19th/ 
early 20th century, the four carved wood and lacquered 
panels each containing two scenes of beautiful ladies in 
elegantrobes with their attendants in fine palace rooms 
and gardens, unmarked, overall, h. 72-1/4", w. 72". 
[700/1000] 


7 
Chinese ArtDeco Spirits Cabinet, ca. 1930-1940, the 
ebonized rosewood cabinet with two drawers, the surface 
decorated with carved garden scenes, h. 42", w. 35", 

d. 18". [600/900] 


228 

Chinese 
Rosewood and 
Marble Taboret 
Table, 19th 
century, the eight- 
lobed carved and 
molded table 

with an insetpink 
marble top, above 
carved legs and 
sides decorated 
with a scrolling 
floral motif, 

h. 32", w, 24". 
[1000/1500] 
Illustrated 


229 
Chinese Carved 
Huanghuali 
Altar Coffer, 19th 
century, in the Ming Dynasty style, the two-drawer coffer 
with a dragon design, and brass drawer handles, h. 35”, 

w. 43-3/4", d. 19-1/4". [1500/2500] Illustrated 

Chinese Cloisonne Jar, late Qing Dynasty ( 1644-1911), 
the yellow-ground enamel jar decorated with peonies and 
chrysanthemums, the vessel with a long foot and elevated 
body, with a turquoise interior, unmarked, h. 13-1/4", 

dia. 8”. [700/1000] Illustrated 


Chinese Silver 
Giltand Enamel 
Canister, 20th 
century, the filigree 
and enamel lobed 
vessel with a 
conforming lid, 
inlaid with turquoise 
and coral, with 
decoration of 

birds on flowering 
branches, anda 
removable liner, 
stamped "Silver" 
on the underside, 

h. 7", w. 3-5/8", 
[1500/2500] 
Illustrated 


Chinese Spinach 

Jade Snuff Bottle, 

late 19th century, the nephrite bottle in the form ofa lobed 
melon with a small carved fiower on the underside, with 
an angel skin coral topper with an ivory spoon, |. 3-1/4”, 
[700/1000] Illustrated 


232 


59 


Chinese Peking Glass Bottle, Qing Dynasty 
(1644-1911), the blue and white vase with floral scroll 
motifs, h. 8", dia. 5". Provenance: Formerly of the Virginia 
Museum of Art. [1200/1800] Illustrated 


Pair of Chinese Peking Glass Vases, probably late Qing 
Dynasty (1644-1911), the twoblue and white vessels each 
decorated with a scene of a sage and his attendant making 
their way through a mountain landscape, unmarked, 

h. 10-1/2", w. 4”, [900/1200] 


235 


Chinese Peking Glass Vase, 18th/19th century, the 
hexagonal-bodied pink and white vessel with reserves 
depicting an elegant court lady, the underside bearing 
a four-character Qianlong reign ( 1736-1795) mark, 

h. 7-3/4", dia. 4". [600/900] Illustrated 


Chinese Carved Wood Name Card Box, 19th century, 
therectangular-form box with an intricately carved surface 
depicting a continuous frieze of scholars and pavilions in a 
lush garden landscape, w. 2-1/4", |. 3-3/4”. [600/900] 


Chinese Lacquer Figure of Shou, 20th century, the god 
ofimmortality depicted with along gnarled staff and two 
peaches ofimmortality, attached to a reticulated base in 
the form of rocks and pine branches, in a glass case, figure, 
h. 12-1/2", w. 7”, case, h. 17-1/2", w. 9", [700/1000] 
Illustrated 


Pair of Chinese Antique Carved Ivory Figures, Qing 

Dynasty (1644-1911), depicting an emperor and empress, 

both figures carved in the round, affixed to carved wooden 

mperor, h. 7-1/2”, w. 2-1/8", empress, h. 7-1/8", 
[800/1200] Illustrated 


240 
Chinese Antique Carved Ivory Canton Village Scene, 
19th century, the intricately carved and reticulated village 
scene with people, boats, trees and pagodas, unmarked, 
h. 6-3/4", w. 2”, |. 15". [700/1000] Illustrated 


241 
Two Chinese Canton Ivory Brush Pots, 19th century, 
each cylindrical reticulated brush pot with figures in idyllic 
and finely detailed garden scenes, one 3-1/2” x 2”, the 
other 3-1/4" ', each with a custom carved wooden 
stand. [700/1000] Illustrated 


242 
Chinese Antique Ivory Medicine Lady, 19th century, 
the redining figure of a woman on a carved wooden base, 
3/4", |. 4", without stand. [500/800] 


239 

Pair of Antique Ivory Figures, Qing Dynasty 
(1644-1911), depicting an emperor and empress, each 
on horseback and holding a sword, unmarked, each with a 
carved wooden stand, h. 7-3/8", with stand 8-3/4", w. 2" to 
2-1/2" |, 4-5/8”, with stand 5”. [1000/1500] " 


61 


Chinese Antique Carved Ivory Head of Guanyin, 19th 
century, on a bust-form wooden base, a maker's inscription on 
the underside, h. 12-1/4", with base 16-3/8", w. 5", with base 
10". [700/1000] Illustrated 


244 
Chinese Inlaid Lacquer 
Plaque, 20th century, the 
circular panel inlaid with 
bone and mother-of-pearl, 
depicting three beautiful 
courtladies on a garden 
terrace, dia. 29-3/4". 
[500/800] 


15 
Chinese Eglomise 
Painting, Qing Dynasty 
(1644-1911), late 19th/ 
early 20th century, 
depicting a regal court 
beauty in an elegantly 
furnished interior scene 
with paintings and a vase 
of flowers, 25" x 15-3/4". 
[500/800] Illustrated 


16 

Chinese Eglomise 
Painting, late 19th/early 20th century, the reverse painting on 
glass depicting six ladies of the imperial courtin a lush palace 
garden setting, 35” x 15". Framed. [500/800] Illustrated 


62 


Chinese Antique 
Cantonese 
Embroidery, 19th 
century, depicting 
birds and insects 
arounda flowering 
chrysanthemum, 
overall, 41-1/4" x 
45-3/4". Framed. 
[1000/1500] 
Illustrated 


Chinese School 
(Late 19th/Early 
20th Century), "New 
Year's Prints”, pair of 
color woodblocks on 
paper, unsigned, each 
2-3/4" x 13-1/2". 
Matted, glazed and 
framed. [500/800] 


Chinese School 
(Qing Dynasty, 
1644-1911), 246 
“Ancestor Portrait 

Husband and Wife of Civil Rank", ink and color on paper 
with gilt, now as ahanging scroll, image 58-3/4" x 36-1/2", 
as scroll, 81" x 44-3/4". [500/800] Illustrated 


is 

250 Nee 
Chinese School (Qing f 
Dynasty, 1644-1911), $i 
"Mountain Landscape", ijs 
fourth quarter 19th century, ens 
ink and color on paper, Op 
poetic colophon, signed and 1 


marked with seal in the upper 
right corner and lower left, 
mounted as a hanging scroll, 
35" x 15”, [1000/1500] 
Illustrated 


251 

Chinese School 

(18th/ 19th century), 
depicting an idyllic mountain 
village, watercolor and ink 
on paper, unsigned, h. 77”, 
w. 33-3/4". [1000/1500] 
Illustrated 


252 

Chinese School 
(19th/20th Century), 

a pair of ink and color fan- 
shaped paintings of plants 
and flowers, one inscribed 
seal upper left, 9" x 19" 
and 9-1/4" x 19-3/4". Both 
mounted and framed, 
[700/1000] 


250 


63 


Chinese School (19th/20th Century), "Sage Beneath 
a Pine Tree", ink and color fan-shaped painting on paper, 
inscribed "written by Dong Rengin" and marked with 

seal upper right, 9-1/2" x 20-1/3". Framed. [600/900] 
Illustrated 


253 
254 

Regency Mahogany Bookcase, early 19th century, the 
molded and dentillated cornice above a case fitted with 
an inlaid Greek-key frieze over two Gothic-arch astragal- 
glazed doors, the lower section fitted with two paneled 
cupboard doors with inlaid decorative stringing, raised 
on aplinth base, h. 41-1/4", w. 95", d. 18”. [1500/2500] 
Illustrated 


64 


French Gilt- 
Bronze Three- 
LightHall Lantern, 
first quarter 20th 
century, in the 
Louis XV style, of 
square form with 
canted corners, and 
ornamented with 
applied scrollwork, 
the support arms 
decorated with 
birds, the three-light 
leaf-molded candle 
branches hanging 
from the standard, 
", w. 20", 
[700/1000] 
Illustrated 


William IV 

Mahogany Drum Table, mid-19th century, the Greular 
top with an inset gilt-tooled leather surface, above a 
conforming frieze fitted with four drawers and four faux 
drawers, raised on a turned bulbous standard to four 
splayed and reeded legs ending in brass caps and casters, 
h. 28" dia. 49-1/2". [2000/4000] Illustrated 


256 


Sebastien Pether (British, 1790-1844), "Moonlight 
Riverscape with Figures and Ruins", oil on wood 

panel, signed lower right, 25-1/4" x 29-3/4". Framed. 
[1000/1500] Illustrated 


Pair of William IV Gilt- and Patinated Bronze Two- 
Light Candelabra, second quarter 19th century and later, 
each example with an eagle finial, now electrified, h. 24", 
w. 11-3/4", d. 4-1/2". [700/1000] Illustrated 


259 
Regency-Style Mahogany Window Seat, 20th century, 
the padded rectangular seat flanked to either end by 
outscrolled padded sides with giltlion's head accents, 
raised on splayed legs headed by gilt foliate carving and 
ending in paw feet, h. 32", w. 56", d. 19". [700/1000] 
Illustrated 


260 

Regency Papier-Mache Tray on Stand, first quarter 
19th century and later, the ovoid tray with a full raised 
edge and elaborately patterned gilt border, raised on a 
later ebonized faux bamboo stand with gilt accents, h. 22", 
w. 31-1/2", d. 23-1/2". [600/900] Illustrated 


261 

William IV Giltwood Mirror, second quarter 19th 
century, decorated with black alternating spiral reeding, 
the corner blocks decorated with brass medallions, set with 
abeveled mirror plate, h. 32-1/2", w. 27". Provenance 
Didier, Inc., NewOrleans, Louisiana. [1200/1800] 
Illustrated 


65 


Good Regency Rosewood Recamier, first quarter 
19th century, one end with an outscrolled back and 
partial shaped back, the other lower end also outscrolled, 
raised on large toupie feet headed by an ormolu gadroon 


capital and ending in brass caps and casters, the whole 264 
elaborately inlaid in brass scrolling foliate patterns, h. 33”, Set of Fourteen Royal Worcester Service Plates, 
w. 27", |. 81". [3000/5000] Illustrated ca. 1942-1948, English, each decorated with a narrow 


raised gilt surround and a mottled green faux stone border, 
dia. 10-1/2". [700/1000] Illustrated 


de 
SetofEightRoyal Crown Derby Dinner Plates, 

ca. 1890-1921, English, each decorated with raised 
gilt flowers and garlands, and celadon panels trimmed 
in yellow on an ivory-ground border, dia. 10-1/4". 
[800/1200] Illustrated 


66 


5 

Late Regency Rosewood Library Table, second quarter 
19th century, the rounded rectangular top with an inset. 
leather surface, above a paneled frieze, raised on paneled 
bulbous end supports ending in foliate scrolled toes, h. 29", 
w. 55", d. 28". [700/1000] Illustrated 

266 

Regency Tortoiseshell Sarcophagus-Form 

Tea Caddy, first quarter 19th century, with a two- 
compartment foil-lidded interior and a plate initialed 
on the front, raised on ball feeth. 5", w. 6-1/4”, d. 3-1/: 
[900/1200] Illustrated 


English Tortoiseshell Tea Caddy, fourth quarter 19th 
century, with a serpentine front and a single foil-lined 
compartment with an ivory knob, h. 4-1/2”, w. 4-1/2”, 

d. 3", [500/800] Illustrated 


English Tortoiseshell Tea Caddy, second quarter 19th 
century, the two-compartment caddy with a rounded cover 
with a brass knob, raised on ebonized ball feet, h. 6-1/2", 

w. 7”, d. 4". [700/1000] Illustrated 


English Tortoiseshell and Mother-of- 
Pearl-Inlaid Tea Caddy, fourth quarter 
19th century, of serpentine form, the 
hinged cover decorated with an initialed 
silverplate plaque, and opening toreveal 
twofoil-lined compartments with mother- 
of-pearl covers, h. 5-1/2", w. 7-1/4", 

d. 4-3/4". [1400/1800] Illustrated 


270 

William IV Mahogany Chest, mid- 

19th century, the rectangular top with a 
bowed center section and a reeded edge, 
above a conforming case fitted with four 
graduated long drawers, all with ebonized 
string banding, raised on teardrop 

feet, h. 40", w. 44-1/2", d. 23-1/2". 
[1000/1500] Illustrated 


67 


Pair of Regency-Style Mahogany Armchairs, 20th 
century, each with an open rectangular back with a lyre- 
form splat with brass accents, joined by downswept arms 
to the padded seat, raised on paneled tapering square legs 
ending in spade feet, h. 35". [900/1200] Illustrated 


we 


272 
William IV Brass-Bound Mahogany Lap Desk, second 
quarter 19th century, in the campaign style, with flat side 
handles, brass corners and a shaped name plate on the 
cover, retaining its original marked "Bramah" cylinder 

lock, the fitted interior with a writing slope lined with gilt- 
tooled leather, h. 6-1/2", w. 19-3/4", d. 10-1/2". [500/800] 
Illustrated 


Follower of Thomas Gainsborough (British, 
1727-1788), “A Drover and His Cattle with a Traveler 
on Horseback”, oil on canvas, 25" x 31". Framed 
[1200/1800] Illustrated 


William IV Mahogany Tall Case Clock, early 19th 
century, with a painted face, and featuring time, strike and 
calendar movement, h. 87", w. 19", d. 9". [1200/1800] 
Illustrated 


68 


Late Regency Rosewood 
Center Table, second 
quarter 19th century, the 
tilting, highly figured circular 
top raised on a graduated 
columnar standard toa 
concave tripartite base 
with foliate patera accents, 
raised on ribbed feet on 
casters, h. 29-1/2", dia. 50". 
[800/1200] Illustrated 


Three Pairs of Regency- 
Style Cut Glass Hurricane 
Lamps and Lidded Jars, 
comprised of a pair of 
hurricane lamps fitted with 
internal candle holders, 

h. 13", dia. 6-1/4", a pair of 
hurricane lamps with two 
candle holders, h. 12-1/2", 
dia, 8-1/2", and a pair of 
lidded jars, h. 16", dia. 8", all 
with stepped footed bases 
[500/800] Illustrated 


277 

Rare Chinese ExportPorcelain Pistol-Handled 
Garniture Urn, ca. 1800, the front molded with swags of 
bellflowers framing the oval panel, decorated with an eagle 
holding a banner marked "E. Pluribus Unum" on a field of 
stars, h. 24", w. 10-1/2". [600/900] Illustrated 


Chinese Export Armorial Notched Corner Salad 
Bowl, third quarter 18th century, decorated with an 
unusual iron-red and gilt scrolled border, framed with 
swags of polychrome flowers, the large armorial crest 
decorating one side, h. 4-3/4", w. 9-3/4", d. 9-3/4" 
[500/800] Illustrated 


69 


Chinese ExportPorcelain Qianlong Armorial Plate, 
mid-18th century, decorated with the Arms of Watson 
Quartering Wentworth, from a service made for the 
Marquis of Rockingham, dia. 9". [600/900] Illustrated 


Apiece from this particular set is illustrated in Chinese 
Armorial Porcelain, by David Sanctuary Howard, p. 


E.F. Caldwell and Company, New York, Table 
Lamp, second quarter 19th century, in the form ofa 
Chinese export-style bronze-mounted garniture urn, the 


abase signed with 
[500/800] Illustrated 


70 


dase 


i K A 


[Ld 


Chinese Export Qianlong Armorial Platterin the 
Famille Rose Palette, fourth quarter 18th century, 
corated with both the Arms of Stewart, the cyph 
the original owner, Hon. Alexander Stewart, and sprigs of 
, d. 1-1/2". Pieces from the service 
are illustrated in Chinese Armorial Porcelain, by David 
Sanctuary Howard, p. 576. [2000/4000] Illustrated 


Regency-Style Gilt-Brass and Cut Crystal Six-Light 

Chandelier, mid-20th century, the standard decorated 

th graduated sprays of drops, and with matching sprays 
nder the candle cups, h 

ated 


286 
283 
William IV Mahogany Bowfront Chest, second quarter 19th century, the 
bowed top above a conforming case fitted with two short drawers over three 
graduated long drawers, all flanked to either side by an acanthine upright, raised 
on bun feet, h, 45-3/4", w. 46", d. 21". [500/800] 


284 
Suite of Eight Regency-Style Sidechairs, late 19th century, each with an 
open rectangular back with three pierced vertical splats, the over-upholstered 
padded seats raised on chamfered tapering square legs, the rear seat rail of one 
branded "T11", h. 34-1/2". [1000/1500] Illustrated 


285 
Late Regency Mahogany Pedestal Sideboard, second quarter 19th century, 
the central section with a triangular backpiece and fitted with a single paneled 
cutlery drawer, supported by two pedestals, one fitted with a deep drawer over 
a cupboard, the other with a cupboard over a cupboard, all paneled, raised on 
splayed square legs, h. 43", w. 59-1/2", d. 18", [1400/1800] Illustrated 


28 
After Raimundo de 
Madrazo y Garreta 
(Mexican, 1841-1920), 
"After a Masquerade Ball", 
Gil on panel, fourth quarter 
19th century, signed lower 
right"T. Sanchez/Geo. de 
Madrazo”, 12-1/2" x 
Framed. [1500/2500] 
Illustrated 


287 

Leon Vuilleminot 
Erpikum (French, 19th 
Century), "Portrait of 

a Neapolitan Girl", oil 

on canvas, signed and 
dated lower right, 12" x 
10". Inagiltwood frame 
[800/1200] Illustrated 


74. 


72 


288 


Walter Blackman (American, 1847-1928), "Courtyard, 
Venice", oil on canvas, signed lower right, 40-1/2" x 20". 
Framed. [2000/4000] Illustrated 


289 

Regency Mahogany Cellarette, first quarter 19th century, 
ofsarcophagus form, the hinged lid centered by a panel and 
opening toa metal-lined interior, the tapering body raised on 
a molded rectangular base, h. 20-1/2", w. 28-1/4", d. 22-3/4" 
[600/900] Illustrated 


290 

William IV Mahogany Dining Table, mid-19th century, 
the rounded rectangular top with a ribbed edge and raised on 
two pedestals, each with a foliate-carved bulbous standard 
to four splayed legs ending in foliate scrolled feet on casters, 
with one 30" leaf, h. 31", w. 56-1/2", |. 116", extended|. 146". 
[2000/4000] Illustrated 


291 

Pair of Royal Crown 
Derby Garniture Urns, 
ca, 1877-1890, English, 
with an unusual pink 

and blue mottled glaze 
decorated with raised 

gilt flowers, birds and 
butterflies, the gilt- 
trimmed black-ground 
handles terminating in 
molded masques, marked 
with the orange underglaze 
mark of the "Crown Derby" 
period, h. 10", dia. 4-3/4". 
[500/800] Illustrated 


292 
Setof Twelve Spode 
Pink Service Plates, 

ca. 1900, English, each 
decorated with a rich 
border of flowers and 
strawberries, dia, 10-1/2". 
[600/900] Illustrated 


293 

Pair of English Hand-Painted Porcelain Wine 
Coolers, mid-19th century, decorated with carefully 
detailed panels depicting fruit and flowers in raised 
giltpanels on a pink ground, with gilt-trimmed molded 
handles and dent-de-loup borders, h. 7-1/2", dia. 8-1/2 
[600/900] Illustrated 


294 

Set of Twelve Wedgwood Bone China Dinner Plates, 
second quarter 20th century, decorated with raised gilt 
scralls and latticework and polychrome flowers on an ivory 
ground, marked "Wedgwood Bone China/Made in England" 
along with a Portland vase, dia. 10-1/2". [600/900] 
Illustrated 


295 

Pair of Worcester Porcelain "Lettuce Leaf" Sauce 
Boats, mid-18th century, hand-painted with flowers and 
butterflies, the twig-form handles trimmed in yellow and 
brown, unmarked, h. 4", w. 7-1/4", d. 3-1/2". [600/900] 
Illustrated 


296 


Regency-Style Fruitwood Settee, early 20th century, 
thelow padded rectangular back joined by padded 
outscrolled arms to the cushioned seat, raised on a 
curule-form base ending in upturned toes, h. 27", w. 54", 
d. 19-1/2". [800/1200] 


73 


297 

Regency-Style Mahogany Side Table, the rounded 
rectangular top above a conforming paneled frieze fitted 
with a single drawer, raised on lyre-form end supports 
joined by a shaped finial-centered stretcher and ending 
in splayed legs to upturned toes on casters, the underside 
bearing the label "Baker Furniture", h. 29-1/4", w. 42", 

d. 21-1/2". [500/800] Illustrated 


298 

William IV Mahogany Bowfront Chest, mid-19th 
century, the bowed top with turreted corners, above a 
conforming case fitted with two short drawers over three 
graduated long drawers, flanked to either side by reede: 
uprights, raised on turned bulbous feet, h. 44”, w. 49-17. 
d, 23". [1000/1500] Illustrated 


299 


Regency Mahogany Settee, early 19th century, the 
curved crestrail centered by an applied ormolu mount of 
angels holding a wreath, and joined by downswept arms 
on lion's masque supports to the padded seat, raised on a 
foliate-carved curule-form base ending in paw feet, h. 35”, 
w. 68”, d. 26". [2000/4000] Illustrated 


74 


300 
Regency Tole Tea Tray on Stand, the red-ground tray 
hand-painted with a castle in a landscape, framed with 
gilt grapes, on a ater custom metal stand, h. 29- 1/2", 

w. 29-1/2", d. 22". [600/900] Illustrated 


301 

William IV Mahogany Library Table, mid-19th century, 
the rectangular top with an inset leather surface, above 

a frieze fitted with two drawers to either side, raised on 
tapering bulbous legs ending in peg feet, h. 29-1/: 
w. 54", d. 45". [700/1000] Illustrated 


302 
Pair of William IV-Style Mahogany Side Tables, each 
with arectangular top with a rope-twist-carved edge, 
above a plain frieze, raised on spiral-ribbed tapering 
Grcular legs endingin paw feet, h. 36", w. 54", d. 19-3/4". 
[2000/4000] Illustrated 


Regency-Style Mahogany Bowfront Chest, the bowed 
top with areeded edge, above a conforming case fitted 
with a brushing slide over three graduated long drawers, 
raised on slightly splayed bracket feet, h. 32”, w. 36-1/4", 
d. 20-1/2", [500/800] Illustrated 


Two Pieces of Chinese Export Rose Medallion 
Porcelain, 19th century, induding an oval platter and a 
punch bowl, each with Canton and Mandarin reserves, the 
undersides unmarked, platter, w. 11-1/4", |. 14-1/4”, bowl, 
h. 5-3/8", dia. 13-1/4". [500/800] Illustrated 


Chinese ExportFamille Rose Porcelain Punch Bowl, 
fourth quarter 19th century, decorated with a pair of birds 
nesting in peonies, and a squash on the rear, h, 4-1/4", 
dia. 10-1/2". [600/900] Illustrated 


Unusual Chinese Export Famille Verte Porcelain 
Soup Tureen, decorated with sprigs of lowers and bats, 
the knop and boar's head handles decorated with orange 
enamels, h. 7-3/4", w. 11-1/4", d. 8-1/4". [800/1200] 
Illustrated 


75 


307 
Setof Three Chinese ExportFamille Rose Dinner 
Plates, ca. 1800, decorated with scattered sprigs of 
flowers, dia. 9". [500/800] Illustrated 


308 

Late Regency Rosewood Library Table, second quarter 
19th century, the rectangular top with deeply canted 
corners above a conforming frieze fitted with two drawers 
to either side, raised on graduated end supports, joined 

by an acanthine-carved bulbous stretcher and ending 
platform feet on scrolled toes, h. 28", w. 61", d. 31-1/. 
[600/900] Illustrated 


309 

Regency-Style Fruitwood Bergere, the cushioned 
caned rectangular back joined by caned arms on urn-form 
uprights to the cushioned caned seat, raised on ring- 
turned tapering circular legs ending in casters, h. 39". 
[1000/1500] Illustrated 


76 


310 
Regency-Style Mahogany Etagere, the square top 
within a turned bulbous border, joined by like supports toa 
lower shelf, raised on slender, tapering arcular legs ending 
in pad feet, h. 28", w. 16-1/2", d. 16-1/2". [500/800] 
Illustrated 


311 


George III Sterling Silver Sugar Basket, hallmarked 
London, 1793-1794, by Alexander Field (ca. 1750-1826), 
free 1770, of navette form, with upswept ends, with 
engraved foliate banding and reeded rim, with shaped 
swing handle en suite, the whole raised on a conforming 
foot, the bowl engraved with a crest “outa mural crown, 
an arm in armour embowed, holding a halberd”, h. 2-5/8" 
(5-3/4" with handle), |. 7", w. 5", 4.39 t. oz. [500/800] 
Illustrated 


€ £— 


George III Sterling Silver Gilt Salver, hallmarked 
London, 1776-1777, by Robert Abercromby, of circular 
form, with “Chippendale” rim and four scroll feet, engraved 
with a wide rococo band of cartouches of alterna 
female masques and flower baskets on an imbri 
ground and centering a saracen-, eagl 
tled carto rincely monogram "A", dia. 20", 
34t. oz. [10000/15000] Illustrated 


Regency Paul Storr (1771-1844) Sterling Silver 
Wine Coaster, hallmarked Lond 
circular form with acanthus: 
on four scroll-crested lion's paw feet, e 
plateau with the a Trevenr 
Cornwall, dia. 6 t. oz, [1200/1801 


312 
detail 


lustrated 


BP 


314 

Set of Four William IV Paul Storr (1771-1844) 
Sterling Silver Covered Entree Dishes, hallmarked 
London, 1834-1835, each of lobed octagonal form, with 
robust rocaille rim extending to form shell handles, the 
fitted lid en suite, the shell handles of which ingeniously 
fitinto the rim of the base, with large addorsed acanthus 
ring handles and applied crest of Clifton et al., h. 5-1/4", 


|, 12-1/4", w. 10-3/4", 209.43 total t. oz. [30000/50000] 


Illustrated 


315 


Fifty Pieces of George IV to Victorian Sterling 
Silver "Fiddle" Flatware, mostLondon, 1817-1861, 
various manufacturers, including thirteen teaspoons, 
five tablespoons, twelve dessert spoons, ten forks, a 
platter spoon and a master butter knife, some variously 
monogrammed, 80.78 total t. oz. Detailed list of pie 
dates, makers and monograms available on request. 
[1200/1800] 
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316 


Pair of Matthew Boulton Old Sheffield Plate Wine 
Coolers, second quarter 19th century, each of campana 
form, the serpentine-lobed upper half with rocaille rim 
and acanthus-mounted handles, the domed footlobed 
and banded en suite, with a detachable collar and liner, 
h. 10-1/4", dia. 9-1/2”. [800/1200] Illustrated 


317 

Two Pieces of William IV Old Sheffield Plate, second 
quarter 19th century, including a tea tray by Blagden, 
Hodgson & Co., of rounded rectangular form, with robust 
rocaille rim and engraved plateau en suite, raised on four 
openwork rococo scroll feet, 28- 1/4" x 18-1/2", and an 
unmarked salver of hexagonal form, with "Chippendale" 
shaped rim and rocaille edge and raised on three feeten 
suite, the plateau engraved with a wide band of rococo 
scrolls on a matte and imbricate ground, centering the 
engraved arms of Archibald Kennedy (1770-1846), 12th 
Earl of Cassilis and later 1st Marquess of Ailsa, dia. 17-1/2". 
[600/900] Illustrated 


318 

Pair of Regency Old Sheffield Plate Wine Coolers, 
firstquarter 19th century, of campana form, with 
gadrooned rim, banded foot, and acanthus-mounted 
reeded handles, with detachable collar and liner, h. 11", 
dia. 9-1/4”, [1000/1500] Illustrated 


319 

Five Pieces of William IV and Victorian Old Sheffield 
and Early Electroplate, second quarter 19th century 
and later, induding Old Sheffield plate pieces: a Henry 
Wilkinson & Co. double compartment entree dish, of lobed 
rectangular form with rocaille rim, |. 13", w. 10-1/8", an 
unmarked covered dish on stand, of similar form with 
robust acanthus handles and feet, the lid engraved with 
badge of Swan, the dish proper lacking, h. 7”, |, 13-3/4", 
w. 9”, and a Creswick & Co. tureen of bulbous oval form, 
with gadrooned rim, robustrococo scroll-crested feet and 
acanthus-mounted handle, the domed lid with gadrooned 
band and large figural artichokes and an onion, engraved 
on the lid with a crest “out of flames, a cubit arm bendwise, 
holding a dagger”, h. 10", |. 15-1/2", w. 9-1/4", and 
electroplate pieces: a pair of Elkington Silverplate Entree 
Dishes, 1851-1853, Birmingham, each of shaped navette 
form, with molded rim and quartered by rococo trefoiled 
scrolls, |. 14-3/4", w. 11". [600/900] Illustrated 


320 

Good Victorian Silverplate Hot Water Jug, second 
quarter 19th century, by Martin, Hall & Co., Sheffield, the 
pear-shaped body decorated with repousse floral ovolo 
bands on a spiral-fiuted ground, all centering a cartouche, 
with a crested "S"-scrall handle, "duck's beak” spout with 
green man decoration, and hinged, domed lid en suite 
and openwork billet, h. 10-3/4", |. 9-3/4", dia. 6-1/2". 
[500/800] Illustrated 


321 


Suite of Four Victorian Elkington Silverplate 
Candlesticks, 1851-1853, Birmingham, each standard of 
baluster form of serpentine quarter-lobed section, above a 
conforming domed foot and surmounted by a thistle-form 
nozzle with detachable bobeche, h. 10-3/4”, dia. 5-1/8". 
[700/1000] Illustrated 


79 


322 

Good Victorian Silverplate 
Well-and-Tree Platter, mid- 
19th century, by Creswick & Co., 
Sheffield, of serpentine-lobed 
oval form with gadrooned rim, 
above a hot water reservoir and 
mounted with robust acanthus 
handles and feet, engraved, on 
therim, with an unusual crest of 
alion’s head couped, gorged with 
cinquefoils and with a cnquefoil 
in its mouth, charged with a label 
of three points, below the motto 
"Deus Prosperat Justos", h. 3-1/7 
|, 23-1/2", w. 18-1/2". [500/800] 


323 
Irish Victorian Sterling Silver 
Four-Piece Tea Set with 
Associated Silverplate Kettle 
and Tray, the sterling pieces 
hallmarked Dublin, 1886-1887, 
by John Smyth & Sons, comprising 
a coffeepot, h. 10-1/2", a teapot, 
h. 7-1/2", an open sugar bowl, 

h. 5-3/4", and a cream jug, 

h. 5-3/4", each with a pear-shaped body decorated with a 

wide band ofrococo cartouches decorated with flowers, with 
crested "S"-scroll handle(s), applied rococo scroll rim and 
openwork lattice-and-acanthus foot ring, the pots with eagle 
head-crested and green man-mounted “gooseneck” spouts, 
and domed lids with figural eagle finials, 77.58 total t. oz., 
presented with a Martin & Hall silverplate kettle on stand of like 
date and near-identical decoration, h. 17-1/2", and aMappin 

& Webb silverplate tray, with rocaille banding and rim, 29" x 
18-3/4" (six total pieces). [2000/4000] Illustrated 


324 


Edwardian Silverplate Plateau, first quarter 20th century, 
in the Adam taste, of oval form with molded rim, fitted with a 
conforming mirrored plate, the whole raised on four spatulate 
feet, 23- 1/2" x 15-1/2". [500/800] 


80 


Pair of Edwardian Sterling Silver Bud Vases, 
hallmarked Sheffield, 1909-1910, by Walker &Hall, each 
with abasein the form of three flat "C" scralls joined 

at the curve toa pair of rings, the rings fitted with a 
detachable vase with pendant finial and "Chippendale" 
molded edge, the flared rim with openwork palmettes and 
scrolls, h. 6-7/8", dia. 4-1/4”, 13.72 total t. oz. [600/900] 
Illustrated 


326 
Edwardian Sterling Silver Figure of a Stag, hallmarked 
London, 1901-1902, by the Goldsmiths and Silversmiths 
Co. Ltd., later mounted on a black-painted wooden plinth 
base with applied trophy plaque engraved and dated "Ward 
A. Wickwire / Buffalo Country Club / Trap Shoot / 100 
Straight / 1931", overall, h. 11-3/4", 1. 9-1/2", w. 5-1/8". 
[800/1200] Illustrated 


327 
George VI Three-Piece Sterling Silver Coffee Set, 
hallmarked Birmingham, 1950-1952, by Adie Bros., 

Ltd., in the George I taste, comprising a coffeepot, 

h. 9-1/2", a cream jug, h. 3-1/4", and an open sugar 
bowl, h. 2-1/4", each of tapering canted square section, 
with molded rims, the coffeepot with conforming hinged, 
domed lid and “gooseneck” spout, with crested square 
composition handle and wood finial, the cream jug with 
"duck's bill” spout and silver handle en suite, 28.02 total 
t. oz. (induding composition/wood handles). [700/1000] 
Illustrated 


One Hundred and Thirty- 
Piece Setof Anglo- 
American “Onslow” 
Sterling Silver Flatware, 
second quarter 20th century 
and later, comprising a John 
Wannamaker, Philadelphia 
seven-piece flatware service 
for twelve (five pieces 
lacking), with an additional 
dozen teaspoons and two 
platter spoons, along with 
thirty-five additional place 
pieces by Garrard & Co., 
London, 1969-1972, and 
apair ofVictorian serving 
spoons by G. W. Adams, 
London, 1878-1879, 
variously monogrammed, 
145.68 total t. oz. 
(weighable silver), together 
with four Gorham H213 
pattern carving pieces with 
steel fittings, all presented in 
a Pacific loth-lined wooden case with lift top and cupboard 
doors revealing two drawers, 11-1/4" x 18-3/8" x 12-1/2" 
(134total pieces plus case). Detailed listing of pieces 
available on request. [2000/4000] Illustrated 


English Sterling Silver-Mounted Picture Frame, 
hallmarked London, 1989, by "ML&S", of shaped cenotaph 
form, the embossed silver surround decorated with rococo 
scrolls and galants cartouche crest and base, fitted toa 
conforming black velvet-covered backing, glazed with 
easel stand, 17-3/8" x 11". [500/800] Illustrated 


81 


330 
English Silverplate and Glass Epergne, second half 
20th century, by Royal Castle, Sheffield, in the Victorian 
taste, with a central waisted standard with squared knop 
and spherical finial, the finial with four scrolling arms 
separated by uprights en suite, with alarge circular 
receptade supported by the uprights and a small one at 
the end of each arm, holding one large and four small 
scalloped, hemispherical frosted and cut glass bowls, the 
whole raised on an ogee-domed base above four acanthus 
feet and decorated with rococo scroll banding, h. 13-1/2 
w. 22" d, 17-1/4". [1500/2500] Illustrated 


331 
Three Comyns of London Silver Figures of Puppies, 
designed in 1995 and hall marked London, 2007-2011, 
the "Barkers" collection, each of bonded porcelain-filled 
electroform sterling silver, induding "Amber" (a German 
Shepherd), h. 5- Wallace” (a West Highland Terrier), 
h. 4", and "Bernard" (a Beagle), h. 4-1/2", each with a 
leather collar. [500/800] 


82 


Italian Giltwood and Onyx-Top Side Table, in the 
rococo taste, the bowed and serpentine onyx top above a 
conforming pierced scrolling foliate frieze centered by a 
floral carving, raised on molded and shaped legs joined by 
a shell stretcher and ending in scrolled toes, h. 35-1/2", 

w. 54", d. 17-1/2". [1500/2500] Illustrated 


French Belle Epoque Bronze and Silvered Bronze 
Three-Piece Clock Set, fourth quarter 19th century, 

in the Renaissance Revival style, the dock supported on 
pierced columns, and molded with dragons and a crane- 
form finial, h. 23", w. 13", d. 7”, the en suite five-light 
candelabra resting on pierced standards with a contrasting 
gilt- and silvered bronze finish, and hung with ring pulls, 

h. 19", w. 10-1/4", d. 9". [2000/4000] Illustrated 


French Bronze Six-Light Chandelier, mid-20th 
tury, in the Empire style, set with leaf-molded 
d bronze arms and matching chains, with 


poli 
an acorn finial on the patinated bronze lower bowl, 


electrified, h 


"dia. 29- [500/800] Illustrated 


Pair of Belle Epoque Louis XIV-Style Parcel-Gilt 
Trumeau Mirrors, fourth quarter 19th century, the 

ivory and gilt frames with molded crests, one with an 
oil on canvas of a putto chiseling a bust, personifying 
the art of sculpture, and the other depicting children 

playing a pianoforte, personifying the art of music, 

h. 54", w. 37". [2500/4000] Illustrated 


Pair of Louis XV Giltwood Fauteuils, mid- tolate 
h century, each with a shaped and padded back 
rmounted by a molded frame and foliate crest, 
joined by padded scrolling arms to the cushioned seat, 
raised on molded cabriole legs headed by a foliate 
knee and ending in scrolled toes, h. 37". [1500/2500] 
Illustrated 


83 


cle of Nicolas de Largilliere (French, 1656-1746), 
"Oval Half-Length Portrait of a Lady in a Crimson Dress", 
oil on canvas, 36-1/2" x 27". Framed. [3000/5000] 
Illustrated 


Set of Four Louis XV-Style Gilt-Bronze Two-Light 
Sconces, the shell-molded backplates holding leaf- 
molded candle arms with matching candlecups and drip 
pans, electrified, h. 17-3/4", w. 17-1/4", d. 7". [800/1200] 
Illustrated 


Pair of French Belle Epoque Gilt-Bronze Candelabra, 
with standards molded, respectively, as Cupid and Psyche, 
one example with five lights and the other with six lights, 
all interspersed with molded flowers, h. 24”, w. 12", d. 7". 
[800/1200] 


84 


Italian Polychrome Commode, 19th century and 
later, therectangular front with a polychrome scroll and 
urn pattern and a serpentine front, above a conforming 
case fitted with three long drawers, all with like patterns, 
raised on cabriole legs ending in scrolled toes, h. 37-1/2 
w. 51-1/2", d. 22". [1500/2500] Illustrated 


Baccarat "Zenith" French Crystal Six-Light 
Chandelier, designed by Philippe Starck, with rope-twist 
arms, molded standard and candle cups, and cut glass 
bells hanging under each arm and on the corona, h. 23", 
dia. 23-1/2". [2500/4000] Illustrated 


Setof Ten Haviland Oyster Plates, ca. 1894-1931, 
French, decorated with raised gilt scrollwork, marked by 
the maker and the retailer, J. E. Caldwell of Philadelphia, 
dia. 9". [500/800] 


343 

Pair of Polychrome Porcelain Parrots, first quarter 
19th century, probably Carl Thieme, Potschappel, 
Germany, the polychrome crested birds on branches 
decorated with sculpted flowers, marked with an 
underglaze blue crowned "N", now mounted as lamps with 


custom shades, h. 24”, dia. 14”. [500/800] 


347 
French Belle Epoque Marble and Patinated Metal 
Mantel Clock, first quarter 20th century, of Regence 
inspiration, the aubergine, mauve and pink marble base 
supporting a cupid holding a wreath of roses and reclining 
on a column base set with the clock, the works marked 
"Made in France", h. 14-1/2", w. 17-1/2", d. 9". [500/800] 
Illustrated 


344 

Pair of French Empire-Style Bronze Five-Light 
Sconces, mid-20th century, the backplates decorated 
with molded leaves and scrollwork, each holding a 
leaf-molded candle socket, h. 15-1/2", w. 7”, d. 9-1/ 
[900/1200] 


345 

Unusual French Gilt-Bronze Six-Light Chandelier, 
mid-20th century, in the Louis XIV taste, the pierced 
standard hung with chains and molded swags of laurel 
leaves, scroll-molded candle arms terminating in Greek 
keys holding the drip pans and candle cups, the corona 
molded in a crown of feathers, hung with chains, h. 36", 
dia. 19-1/4", [1200/1800] 


346 

Pair of French Gilt- and Patinated Bronze and Marble 

Four-Light Candelabra, fourth quarter 19th century, 

in the Louis XV style, each with a patinated bronze putto 

standard holding a pair of gilt-bronze molded candle 

branches, each branch set with twoleaf-molded candle 348 


cups, raised on marble bases set with gilt-bronze plaques Louis XV-Style Bronze-Mounted Two-Drawer 
depicting putti picking flowers, now electrified, h Bedside Commode, second quarter 20th century, 
w. 8-1/4", d. 7-3/4", [1800/2500] Illustrated veneered in kingwood parquetry work, h. 27-3/4", w. 17", 


d. 13". [500/800] Illustrated 


85 


French Belle Epoque Bronze Clock, fourth quarter 
19th century, decorated with porcelain plaques, the oval 
leaf-molded base holding bleu celeste-ground plaques 
decorated with hand-painted birds and flowers, the blue- 
ground porcelain dial under an unusual finial of grapes, 

à book and a pinecone, h. 15", w. 9-1/2", d. 3-3/4". 
[800/1200] Illustrated 


French Porcelain Enamel Serpentine Box, first quarter 
20th century, with a cobalt ground, decorated with a tavern 
scene on the cover, and landscapes trimmed in raised gilt 
on the sides, marked in the Sevres style, h. 3”, w. 5”, d. 3”. 
[700/1000] Illustrated 


86 


French Beaux-Arts Bronze and Glass Six-Light 
Chandelier, first quarter 20th century, the bronze frame 
molded with swags of flowers over the bowl, the arms 

with pierced laurel leaves and holding three light sockets 
mounted with floriform frosted shades, the cut and frosted 
lower bowl concealing three light sockets, h. 32-1/2", 

dia. 24-1/2". [900/1200) Illustrated 
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Unusual Pair of Continental Belle Epoque Gilt- 
Bronze and Pottery Three-Light Candelabra, 

ca. 1900, the bronze-mounted standards decorated with 
celadon and blue rocaille decoration, and mounted wit 
exuberantly modeled candle branches set with matching 
candle cups, h. 20-3/4", w. 11-1/2", d. 4". [700/1000] 


Belle Epoque-Style Gilt-Bronze Lamp, the standard 
inspired by a rococo candlestick, and supporting a 
bell-form shade holder and integral socket, h. 21-1/: 
dia. 6-3/4", [700/1000] 


Rare Twenty-Three-Piece Partial Set of French 
Restauration CutFlint Glass Stemware, second 
quarter 19th century, the assembled set decorated with 
aut faceted stems, the bowls cutin a gadrooned pattern 
under a paneled border, each with ground pontils, 
comprised of eight goblets, h. 6", six goblets, h. 5-1/2", 
eight sherry glasses, h. 4-3/4", and one liqueur glass, 

h. 4-1/4", [500/800] Illustrated 


German Patinated Bronze of Christ, 20th cent 
a Berlin foudry mark at back right edge, h. 22-1/2" 
w. 13-3/4", d. 7-1/2". [1000/1500] Illustrated 


Vincent-Desire Faure de Brousse (French, 
1876-1900), "St. Aloysius Gonzaga as a Young Boy", 
fourth quarter 19th century, patinated bronze, incised 
signature along back edge of base, h. 37-1/4", w. 14", 
d. 15-1/4". [1200/1800] Illustrated 


Louis XV-Style Carved Fruitwood Three-Panel 
Screen, first quarter 20th century, carved with flowers 
and rocaille-work, the panels set with tapestry, h. 77-1/. 
w. 74-1/2" [500/800] Illustrated 


87 


Napoleon III Fruitwood Bergere Avec Orielles, third 
quarter 19th century, in the Louis XVI taste, the padded 
medallion back surmounted by a floral portrait medallion 
crest, and joined to the cushioned seatby shaped and 
padded sides toram's head hand rests, raised above a 
portrait-carved frieze with pendant floral garlands on 
scrolled toes, h. 49". [900/1200] Illustrated 


88 


Transitional Louis XV-into-Louis XVI-Style 
Kingwood and Marble-Top Commode, the rectangular 
marble top with canted corners and a slightly bowed front, 
over a conforming case fitted with five drawers, all banded 
and with parquetry panels, the sides banded and paneled 
en suite, raised on cabriole legs ending in sabots, h. 36", 

d. 12". [600/900] Illustrated 


360 
French Champleve Enamel and Gilt-Bronze 
Centerpiece, fourth quarter 19th century, composed as a 
tazza-form base with a trumpet vase, the Middle Eastern- 
inspired enamel playing against the delicately molded 
dragon-form handles mounted on the sides of the vase, 

h. 14", dia. 6-1/4". [500/800] Illustrated 

361 

French Bronze Crystal Regulator, first quarter 20th 
century, with champleve enamel trim on the corners, 
pendulum and around the ivory-colored glass dial, 
decorated with swags of roses, the works marke 
France”, h. 8-3/4", w. 5-1/2", d. 4-1/2”. [700/1000] 


lade in 


Unusual French Patinated Bronze Carriage Clock, 
fourth quarter 19th century, of Gothic inspiration, in a 
molded bronze case with corner niches holding figures in 
Renaissance costume, the top molded with dragons and 
profiles of Napoleon III and Empress Eugenie, the unusual 
black-enameled face with polychrome trophies and a white 
chapter ring, h. 5-3/4", w. 4-1/2”, d. 3-3/4". [1200/1800] 
Illustrated 


363 

Unusual French Bronze, Marble and Glass Encrier/ 
Match Holder, third quarter 19th century, the molded 
black marble base holding a pair of cut crystal inkpots with 
bronze covers, flanking a bronze figure of an Asian jester 
on a pillow, the pillow concealing a match drawer with a 
striker plate, the jester’s head opening toreveal a third 
inkpot, h. 4-3/4", w. 8", d. 3-1/4”, [700/1000] Illustrated 


Unusual French Gilt-Bronze and Chinese Porcelain 
Four-Light Chandelier, second quarter 19th century, the 
standard set with a Chinese celadon square vase holding 
gilt-bronze "flowers" set with four candle sockets, the 
handles of the vase laced with gilt-bronze ribbons from the 
canopy, h. 22", dia. 11- 1/2". [500/800] Illustrated 


Percival De Luce (American, 1847-1914), "Out 
for a Walk", oil on canvas, signed lower right, 22" x 16". 
Presented in a handsome, period giltwood and gesso 
frame. [2000/4000] Illustrated 


89 


67 
Dutch School (First Quarter 19th Century), "Still Life 
of Peonies, Roses and Tulips in a Carved Stone Urn, with 
Insects and a Bird's Nest", oil on canvas, unsigned, 32" x 
25-3/4". Framed. [3000/5000] Illustrated 


367 368 
Sevres Pate-sur-Pate Centerpiece Bowl on Stand, 
366 ca. 1889-1891, French, the centerpiece trimmed with a 
Louis XV-Style Polychrome Fauteuil, mid-19th gilt-fretborder, the bowl decorated with pate-sur-pate — 
century, the padded and domed top surmounted by a floral flowers and ferns, marked "1889" for the blank and" 1891 
crest, joined by scrolling arms to the like seat, raised on for the decoration, the indsed marks followed by "AV 89 5 
molded cabriole legs endingin scrolled toes, h. 34- 1/2". PN" h. 9-3/4", dia. 13". [2000/4000] Illustrated 


Provenance: Collection of Mario Villa, New Orleans, E 
Louisiana. [500/800] Illustrated is 5 ; 

Pair of French Parcel-Gilt Bronze Garniture Urns, 
firstquarter 20th century, in the Louis XV style, each 
with a pierced rocaille-molded base, the body decorated 
with cattails and scroll-molded handles and trim to the 
upper edge, the domed covers with flower-form knops, 
h. 16-1/2", dia. 5". [1200/1800] Illustrated 


90 


Collection of Japanese Antique Ivory Figures from the 
Estate of Louis Tenenbaum 


Houston, Texas 


(Lots 370-381) 


370 
Japanese Carved Ivory Figure of Fukurokuju, Meij period 
(1868-1912), anaturalistically rendered figure of the god of 
happiness, wealth, longevity, and prosperity holding a peach and 
along shaft, the underside with a two-character red and black 
atelier mark, h. 6-1/2", w. 2-1/2”. [500/800] Illustrated 


371 

Group of Three Japanese Carved Ivory Okimonos, Meiji 
period (1862-1912), one of a man stringing a bow with a young 
male attendant, one of an old man teaching a child to fish, and 
the third a carving of a phoenix boat with an oarsman and eight 
passengers, signed by various artists, sizes range from 2-3/4" x 
3-1/2" to 4-1/2” x 2-3/8". [700/1000] 


372 
Japanese Carved Ivory Trick Netsuke, 19th century, the 
karakuri-netsuke of a dancing performer with a coral tongue, 
with inlaid mother-of-pearl ornament on the figure's hat, holding 
a fan and hand bells, signed "Mitsuyuki, h. 3-1/4". [500/800] 
Illustrated 


373 
Japanese Antique Carved Ivory Figure of an Actor, 19th 
century, the tinted and finely carved figure holding a folding fan 
with pine tree decoration in his right hand, wearing a tall hat and 
an Okina Noh mask, considered a sacred item, an embodiment 
of longevity and prosperity, the underside with a red and black 
mark, 7" x 4-3/4". [1000/1500] Illustrated 


Japanese Ivory Carving, 19th century, depicting à 
scene from folklore, an old woman, her face distorted in 
madness, touches the cheek of her young companion 
with one hand, in her other hand she holds a large cleaver 
behind her back, signed on the underside, h. 6", w. 3". 
[500/800] Illustrated 


Japanese Ivory Carving of an Old Man and Two Oni, 
19th century, illustrating a scene from a Japanese folktale 
with two oni frolicking and dancing with an old man, the 
underside marked with illegible artist's signature in red, 
h. 9-1/2", w. 2-3/4". [1200/1800] Illustrated 


Four Japanese Ivory Carvings, Meiji period 
(1868-1912), depicting, respectively, an oni hoisting a 
large conch on its back, a sage standing on the back of a 
cowering oni, a fleeing oni, and a ghoulish screaming head 
mounted on a wood pedestal, each piece signed, induding 
one mark of the maker Masahar, h. 3-1/2” to6-1/8", 
without stand. [800/1200] Illustrated 


376 


ese Carved Ivory Okimono, Meiji period 
-1912), the skeleton with two toads and a monkey 
atop a skull and lotus leaf, unsigned h. 2-3/4”. [500/800] 
Illustrated 


Japanese Carved Ivory Figure of a Bird Catcher, 
Meiji period ( 1868-1912), the elderly man depicted 
standing beside an open birdcage, holding a netin his 
outstretched arms, a small bird attempting to escape, the 
underside marked “Koichi”, h. 8-7/8", w. 3-5/8", d. 9-1 
[1400/1800] Illustrated 


Japanese Carved Ivory Okimono of Monkeys, Meiji 
period (1868-1912), depicting a mother monkey sitting 
and scratching her chin as her eight young scramble and 
dimb over her, two of the babies dutching branches of ripe 
persimmons, the underside signed "Masatami", h. 3-3/4", 
w. 2-1/2". [800/1200] Illustrated 


Japanese Carved Ivory Parasol Handle, Meiji period 
(1868-1912), the carved ivory handle of a school of carp 
frolicking among tossing waves, with a Gorham coin silver 
mounting inscribed with the initials, "J.A.B.”, w. 1-1/4", 

1. 5-1/8". [700/1000] 


379 


Pair of Japanese Carved Ivory Miniature Vases, 

19th century, the two vessels each decorated with a finely 
rendered array of aquatic animals, induding snails, dams, 
conches, squid, fish and octopi across the neck, the short 
rounded bodies adorned with a motif of ducks and plants, 
unsigned, h. 2-3/4”, dia. 1-3/4”, [600/900] Illustrated 


381 


Japanese Bronze Figure of a Turtle and Its Young, 
Meiji period (1868-1912), manufacturer's mark on 
underside, h. 2-3/8", w. 4-1/2”, |. 6". [600/900] Illustrated 


383 

Japanese Mixed Metal Teapot, Meiji period 
(1868-1912), the eggplant-shaped vessel with finely 
articulated gilt and silver tone insects, the underside with a 
maker's mark, h. 6-1/2", w. 4-3/4". [700/1000] Illustrated 


Japanese Mixed Metal Vase, Meiji period (1868-1912), 
the bottle-form vase decorated with a motif ofleaves and 


swimming fish, h. 14", dia. 8". [500/800] Illustrated 


94 


Japanese Patinated Bronze Figural Group of Two 
Cranes on a Rocky Outcrop, Meiji Period ( 1868- 
1912), signed atunderside of one bird, on a carved and 
shaped wood plinth, h. 10-1/2", w. 12", d. 8". [700/1000] 
Illustrated 


Temple Hanging Bronze Incense Burner, Meiji 
period (1868-1912), in the form of apatinated bronze 
eagle resting on a pine branch, h. 16-1/8", |. 25-1/2". 
[1800/2500] Illustrated 


Pair of Japanese Mixed Metal Vases, late Meiji period 
(1868-1912), each depicting a cockerel on a prunus limb 
and signed on the side by the maker, Shugyoki, h. 7-1/4", 
w. 2-3/4”. [600/900] Illustrated 


Twenty Japanese Carved Wood Netsuke, Meiji period 
(1868-1912), the wooden netsuke in the form of animals, 
deities and mythical creatures, seventeen signed by such 
maker's as Ishikawa, Furukawa and Yoshikawa, h. 1-1/4” 
to 2-1/2", [700/1000] Illustrated 


Japanese Lacquer Box, second quarter 20th century, 
the black lacquer and gilded box decorated with birds flying 
over cresting waves, marked with auspicious characters, 
the underside marked with a manufacturer’s symbol, with 
a wooden exterior box inscribed on the inside indicating 
itwas a giftand inscribed with the name of the Japan 
Broadcasting Corporation, h. 1-5/8", w. 3-1/2" |. 15-1/2". 
[800/1200] Illustrated 


95 


390 

pair 
390 
Gyosui Suzuki (Japanese, Active 1930's), a pair of 
color woodblocks, including "Bee and Melon" and "Iris 
and Frog”, each signed and titled, each 9-3/4" x 4-3/4" 
Framed. [700/1000] Illustrated 


391 
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391 

Utagawa Hiroshige (1797-1858), "Shichu han-ei 
Tanabata matsuri - the Tanabata Festival”, ink and color 
on paper, no. 73 from the series "Meisho Edo Hyakkei - 
One Hundred Famous Views of Edo”, 1857, 7th Month, 
publisher Uoya Eikichi, 13-1/2" x 9". [500/800] Illustrated 


This print can be found in the permanent collections of 
the British Museum, London, the Museum of Fine Arts, 
Boston, the Library of Congress, Washington, D.C., and 
the Metropolitan Museum of Art, New York 


392 

Japanese School (19th Century), “Riverside 
Meditation", ink and watercolor on paper, inscribed in 
three places on the figure’s shoulder, knee and robe, 24" x 
16-5/8". Matted and framed. [600/900] 


393 

Fine Japanese Antique Ivory Chrysanthemum Box, 
19th century, the vessel with finely carved blooming 
chrysanthemum flowers on the lid, the body with a motif of 
carved peonies against wicker, the base reticulated, a two- 
character mark on the underside of the lid, h. 7”, w. 3-5/8". 
[800/1200] Illustrated 


394 
Japanese Carved Ivory Miniature of Prunusin a 


Jardiniere, 19th century, affixed to a carved wooden 
stand, h. 7-3/4", w. 3". [600/900] 


395 

Japanese Carved Ivory Figures of Three Gods, 19th 
century, depicting Fu, Lu and Shou, the three Chinese 
folk gods assodated with prosperity, status and longevity 
respectively, each figure bearing a maker's signature on 
the underside, h. 5-3/4" to 6- 1/8". [800/1200] Illustrated 


399 
Japanese Satsuma Dish, Meiji period ( 1868-1912), 
with an elaborately rendered scene of a sage sitting on 
an animal skin with books, archaic vessels and plants, 

a tall Chinese scholar's rock looms from behind the 
seated figure, a crane stands behind him, the underside 
unmarked, h. 2”, w. 11-1/4", d. 14". [600/900] 


396 
Japanese Antique Ivory Shunga Carving, second half 
19th century, the carved tusk with a homoerotic depiction, 
unsigned, 5-1/4" x 1-1/2". [700/1000] 


397 

Japanese Kutani Ware Dragon Boat-Form Dish, Meiji 
period (1868-1912), brightly enameled throughout, h. 6", 
w. 5-1/8", 1. 14- 1/2". [600/900] Illustrated 


400 

Japanese Satsuma Censer, Meiji period (1868-1912), 
ornately decorated with finely rendered reserves 
depicting ahilly landscape, an arrangement of flowers 
and three beautiful courtesans with their attendants, 

a manufacturer's mark on the underside, h. 4-1/2", 

dia. 4-1/2", [600/900] Illustrated 


401 

Japanese Aritaware Jar, mid-19th century, the large 
ovoid vessel decorated with a motif of pine trees, cranes 
and fans, with a six-character mark of "Zoshuntei Sanpo", 
h. 16", dia. 12". Provenance: Orientique, Hong Kong 
[700/1000] Illustrated 


The Sanpo shop run by the potter Hisatorni Yojibei 
Masatsune (1812-1878). 


398 


Japanese Porcelain Garden Seat, 20th century, the 
celadon seat decorated with a floral motif, unmarked, 
h. 19-1/2", w. 12-1/4". [600/900] 
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402 

Pair of Louis XVI-Style Creme- 
Peinte and Giltwood Trumeau 
Mirrors, 19th century, each with a 
molded cornice above a ribbon crest 
andrectangular canvas of scenes of 
children at play, the lower rectangular 
plate surmounted by a floral basket 
crest, the whole flanked by applied 
giltwood foliate vines, h. 62-1/2", 

w. 34”, [8000/12000] Illustrated 


403 

Italian Polychrome and Faux- 
Marbre Cabinet, late 19th century and 
later, the rectangular faux-marbre top 
above a case fitted with two doors, each 
inset with a metal grille, raised on fluted 
tapering square legs, h. 43", w. 52", 

d. 22-1/2". [3000/5000] Illustrated 


404 

Italian Polychrome and Faux- 
Marbre Cabinet, late 19th century and 
later, the rectangular faux-marbre top 
above a case fitted with two doors, each 
inset with a metal grille, raised on fluted 
tapering square legs, h. 43”, w. 52", 

d. 22-1/2". [3000/5000] Illustrated 


405 

Pair of Louis XVI-Style Polychrome 
Sidechairs, early 20th century, each 
with a domed rectangular back surmounted by a foliate 
crest, the padded seat raised on fluted tapering circular 
legs ending in bulbous feet, upholstered in Scalamandre 
silk damask, h. 40- 1/2". [600/900] Illustrated 


406 
Two Louis XVI-Style Polychrome Bergeres, each with 
a padded back joined by dosed arms to the cushioned seat, 
raised on tapering Grcular legs, one fluted, the other ring- 
turned, upholstered in Scalamandre silk damask, aroll of 
extra fabricinduded, h 37". [1000/1500] Illustrated 
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407 
French Empire-Style Tole-Peinte Three-Piece 
Garniture Set, second quarter 20th century, in the 

e style, comprised of a pair of vases, h. 11-1/4", 

" and a jardiniere, h. 11-1/4", 

w. 13-1/4", d. 9-3/4", each decorated with mandarin 
figures on a pale green ground, and resting on giltpaw feet 
on plinths. [700/1000] Illustrated 


408 
Louis XVI-Style Giltwood and Marble-Top Center 
Table, early 20th century, the rectangular marble top with 
rounded ends, above a conforming foliate-pierced frieze, 
raised on stop-fluted tapering circular legs joined by a 
shaped and annulated stretcher and ending in foliate peg 
feet, h. 31-1/2", w. 40", d. 25-1/2". [800/1200] Illustrated 


409 

Unusual French Gilt-Bronze and Rock Crystal Clock, 
mid-20th century, of temple form, the oval clock decorated 
with graduated gilt-bronze trees hung with rock crystal 
drops, joined to the stepped rock crystal base by columnar 
supports, h. 12-1/2", w. 6", d. 3-1/2”. [2000/4000] 
Illustrated 
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110 
Transitional Louis XV into Louis VXI-Style Cut 
and Molded Crystal Thirty-Light Chandelier, mid- 
20th century, the standard dad with cut glass and set 
with glass-clad arms, the prisms hung with cut and 
molded bobeches set on four tiers, h. 50-1/2", dia. 43". 
Provenance: Charlotte Nail Antiques, Houston, Texas. 
[3000/5000] Illustrated 


Brass-Mounted Cut Glass Palace Vase in the 

Baccarat Style, the body cut with pinwheels and 
crosshatching, and mounted with pierced brass scrolled 
handles and an egg-and-dartrim, raised on a pierced brass 
base with scrolled feet, h. 32-1/2", w. 17-1/2", dia. 10" 
[800/1200] 


Pair of Louis XVI-Style Giltwood and Marble-Top 
Side Tables, early 20th century, each with arectangular 
marble top above a paneled and gadroon-carved frieze, 
raised on three paneled legs headed by an acanthine 
scroll and ending in paw feet, h. 33", w. 32-1/2", d. 16". 
[1200/1800] Illustrated 


100 


LimogesPlaque 
Depicting "Paul 

et Virginie", 

ca. 1920-1932, after 
Pierre-Auguste Cot 
(French, 1837-1883), 
decorated by Mrs. 
CharlesF. Wieland, 
Berkeley, California, 
the plaque madeby 
Bawo and Dotter, and 
marked on the back, in 
a pierced and scrolled 
giltwood frame, 

h. 12-1/2", w. 7-1/2". 
[1000/1500] 
Illustrated 


Pair of Louis XVI-Style Giltwood Fauteuils, early 20th 
century, each with a padded medallion back surmounted 
by a pierced ribband crest, joined by rounded arms to the 
padded seat, raised on fluted tapering circular legs ending 
in toupie feet, h. 38". [600/900] 


Louis XVI-Style Kingwood and Marble-Top Demi- 
lune Commode, 19th century, the demi-lune marble top 
with a molded edge, above a case fitted with three central 
drawers flanked to either side by a drawer over a cupboard, 
all with inlaid geometricbanding, raised on paneled 
tapering square legs to brass caps, h. 33", w. 34-1/2", 

d. 15". [2000/4000] Illustrated 


Pair of Belle Epoque Giltwood Mirrors, fourth quarter 
19th century, in the Louis XV style, the frames molded 
with ribbon-bound flowers, with a crest depicting a pair 
of lovebirds perched on Cupid's quiver of arrows, set 
with beveled mirror plates, h. 42", w, 24". [800/1200] 
Illustrated 


French Marble 
Clock, post-18 


nd Gilt-Bronze LeRoy etFils Cartel 
the Louis XV-style c: rated 
with a gilt-bronze bowknot-form backplate holding the 
circular marble dock case, decorated with gilt-bronze 
flower swags, the dial marked "LeRoy &Fils, 35 Av 
l'Opera, Paris", h. 13-3/4", w. 5". [700/1000] Illu: 


Belle Epoque Porcelain and Bronze Oval Plaque, 
fourth quarter 19th century, in the Sevres style, the celeste 
bleu-ground hand-painted plaque depicting a courting 
couple in 18th-century costume against an Arcadian 
landscape, in a bronze frame decorated with laurel leave 
and a pierced bowknot, h. 17-3/4 [500/800] 
Illustrated 


Pair of Italian 
Giltwood and 
Porcelain Wall 
Plaques, mid-20th 
century, in the Louis 
XV style, the plaques 
picting couples in 
-century costume 
Arcadian landscapes, 
with swag-hung bases 
and pierced "C" scrolls 


Set of “Four Seasons” Hand-Painted Porcelain 
Figures, fourth quarter 19th century, in the 18th-century 
style, based on the Chelsea originals, with spurious red 

anchor marks, h. 9-1/2”, dia. 3-3/4”. [500/800] Illustrated 
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Pair of Louis XVI-Style Giltwood Fauteuils, early 20th 


century, each with a domed and padded back within a 


rope-twist frame, joined by downswept arms to the padded 


seat, raised on stop-fluted tapering circular legs ending in 
toupie feet on casters, h. 39". [500/800] Illustrated 


122 
Pair of Belle Epoque Giltwood Pier Mirrors, fourth 
quarter 19th century, in the Louis XVI style, the ribbon- 
bound surround trimmed with inner beading and molded 
medallions in the upper corners, the pierced crest 
formed by scroll work and flowers, h. 74-1/2", w. 42-1/2". 
[800/1200] Illustrated 


Louis XVI-Style Creme-Peinte and Giltwood Day 
Bed, 20th century, the long cushioned seat flanked to 
either side by a padded outscrolled end, raised above 
arope-carved frieze on fluted tapering drcular legs 
ending in toupie feet, h. 34”, w. 38”, |. 87". [1000/1500] 
Illustrated 


Theophile Evariste Fragonard (French, 
1806-1876), "The Secret Letter", oil on canvas, 


signed lower right, 48" x 80". Framed. [10000/15000] 
Ilustrated 


; 
Pair of Louis XVI-Style Polychrome Fauteuils, 20th 
century, each with a padded medallion back surmounted 
by a floral crest, joined by padded arms to the like seat, 
raised on fluted tapering arcular legs ending in toupie 
feet, h. 37". [1500/2500] 
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103 


detail 


Twenty-Five-Piece Old Limoges Porcelain Partial 
Dinner Service, mid-19th century, French, hand-painted 
with birds and grapes, comprised of a soup tureen with 
ivy-molded handles and a fruit-form knop, h. 12", w. 12", 
d. 6-3/4", a pair of matching oval vegetable dishes, one 
with its cover, h. 5-3/4", w. 12-1/2", d. 8", eighteen dinner 
plates, dia. 9-1/2", and four soup plates, dia. 9- 1/2". 
[500/800] Illustrated 


427 
Belle Epoque Parcel-Gilt Mirror of Louis XVI 
Inspiration, with a surround of molded lotus leaves, the 


pierced crest formed by a cabochon decorated with a 
of flowers, framed by sprays of laurel leaves, h. 54-17. 
w. 40-1/4". Provenance: Collection of Mario Villa, New 
Orleans, Louisiana. [1000/1500] Illustrated 


g 
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Louis XVI-Style Mahogany and Marble-Top Cabinet, 
early 20th century, the rectangular marble top with a 
molded edge, above a conforming case fitted with two 
drawers over two paneled cabinet doors, all with brass 
banding, flanked to either side by a flute upright, raised on 
brass-accented toupie feet, h. 37-1/2", w. 47-1/2", d. 24". 
[2000/4000] Illustrated 


Circle of Pierre Mignard (French, 1612-1695), 
"Portrait of a Court Youth”, oval oil on canvas, 27-1/2" x 
22". Presented in a handsome antique giltwood and gesso 
frame. [2000/4000] Illustrated 


Circle of Pierre Mignard (French, 1612-1695), 
"Portrait of a Court Youth", oval oil on canvas, 28" x 22” 
Presented in a handsome antique giltwood and gesso 


frame. [2000/4000] Illustrated 

Louis XVI-Style Fruitwood Sleigh Bed, early 20th 

century, the padded back-scrolled headboard within a 

guilloche-carved frame, joined to the like lower footboard 

by padded rails, raised on fluted tapering circular legs 

in toupie feet, h. 44", inside, w. 63", |. 79", outside, 
85". [1500/2500] Illustrated 


Mahogany and Upholstered Desk Chair, 20th 
century, of Louis XVI inspiration, the domed and tapering 
rectangular padded back joined by foliate-carved arms to 
the rotating cushioned seat, raised on four splayed legs 
ending in casters, h. 43". [700/1000] Illustrated 


432 

Louis XVI-Style Mahogany and Marble-Top Cabinet, 
early 20th century, the inset marble top with a three- 
quarter pierced brass gallery, above a case fitted with 

a single tambour cupboard, raised on tapering circular 
legs endingin brass caps, h. 27”, w. 13-1/2", d. 13-1/2". 
[800/1200] Illustrated 


433 
Set of Twelve 
Hand-Painted 
Paris Porcelain 
CabinetPlates, 
fourth quarter 19th 
century, made by 
Charles Pillivuyt, 
Dupuis and Co., 
and decorated 
with hand-painted 
flowers on gilt- 
trimmed panels 

of flowers within 
cobaltborders, 
marked in rouge 
de fer on the 
reverse, dia. 9". 
[1000/1500] 
Illustrated 
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Pair of Louis XV-Style Bronze Chenets, with urn-form 
finials and obelisk ends, h. 16-3/4", w. 17", d. 5-3/4". 
[500/800] Illustrated 


136 
French Gilt-Trimmed Molded Crystal Chandelier, first 
quarter 20th century, probably Baccarat, hung with spiral- 
reeded glass arms in two tiers, with a glass-dad standard, 
Gothic-molded candlecups and matching drip pans, 

hung with prisms, h. [1000/1500] 
Illustrated 


Louis XVI-Style Polychrome Bed, 20th century, the 
padded and domed headboard within a guilloche-carved 
frame and flanked to either side by foliate-carved fluted 
uprights, the lower footboard en suite, raised on fluted 
tapering circular legs ending in casters, upholstered in 
Fortuny-style fabric, h. 54”, inside w. 56", 1. 71", outside 
w. 58-1/2", 1. 74". [2000/4000] Illustrated 


Pair of Louis XVI-Style Polychrome Bergeres, 20th 
century, each with a padded trisected back surmounted by 
a floral crest, joined by padded scrolling arms to the like 
seat, raised on stop-fluted tapering circular legs ending in 
toupie feet, upholstered in Fortuny-style fabric, h. 40- 1/2". 
[1400/1800] Illustrated 
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Louis XVI-Style Giltwood Mirror, the beveled 
rectangular plate surmounted by a ribband crest with 
tendrils being held aloft by birds at each corner and 
continuing down the sides, with pendant floral garlands, 
surrounded by a frame naturalistically rendered to 
simulate a branch, with corner floral accents, h. 74", 

w. 44". [800/1200] Illustrated 


440 
Louis XVI-Style 
Ormolu-Mounted 
Mahogany and 
Marble-Top 
Pedestal Table, 
early 20th century, 
the square marble 
top within a full 
pierced brass 
gallery, joined by 
bulbous fluted 
uprights to alower 
square shelf, raised 
on splayed legs, 

h. 32-3/4", w. 12", 
d. 12”, [600/900] 
Illustrated 


441 

Continental 
School (Fourth 
Quarter 19th 
Century), "Reading 
in the Salon", 1878, oil on canvas, signed “G. Seckendutt" 
and dated, 25" x 19-1/2". Presented in a carved and 
pierced giltwood frame. [1200/1800] Illustrated 


442 


Pair of Louis XVI-Style Gilt-Bronze Chenets, third 
quarter 19th century, on acorn-form feet, the bases 
decorated with panels of bas-relief scroll work, the 
flame-pot finials supported on either side by fruit-filled 
cornucopia, h. 11-3/4", w. 12-1/2", d. 18-1/4". [500/800] 


Pair of Louis XVI-Style Polychrome Sidechairs, 
early 20th century, each with a padded medallion back 
surmounted by a ribband crest, the padded seat raised 
on fluted tapering arcular legs ending in toupie feet, 
upholstered in Thibault cotton toile, h. 39". [600/900] 
Illustrated 


Louis XVI-Style Kingwood and Marble-Top 
Secretaire a Abattant, 19th century, the rectangular 
marble top with projecting canted corners, above a 
conforming case fitted with a banded and quarter- 
veneered drawer over a like drop front, opening to an 
insetleather writing surface and a variety of drawers and 
cubbyholes, with two cabinet doors below, raised on block 
feet, h. 56- 1/2", w. 37-1/2", d. 16". [900/1200] Illustrated 
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445 
Louis XVI-Style Mahogany 
and Marble-Top Commode, 
late 19th century, the 
rectangular top with an inset 
marble surface, above a 

case fitted with twopaneled 
drawers, joined by bulbous 
uprights to a lower shelf, 
raised on tapering circular feet 
endingin casters, h. 29-1/2", 
w. 19", d. 13-3/4”. [600/900] 
Illustrated 


446 
William Collingwood 
(British, 1819-1903), 
“admiral Lord Nelson at 
Yarmouth in 1800", watercolor 
on paper, signed and titled 
on label en verso, with a Kurt 
E. Schon, New Orleans label, 
sight 24" x 36-3/4", Glazed 
and framed. [1000/1500] 
Illustrated 


447 

Good Louis XVI-Style 
Acajou Manchette Vitrine, 
late 19th century, the central 
drawer lock signed "Millet a 
Paris", the breakfront-molded 
cornice above a conforming 
paneled frieze centered by an 
ormolu panel of putti at play, 
above three glazed doors and 
sides, separated by fluted 
and spiral-fluted uprights, the 
lower section fitted with three 
drawers, joined by a paneled 
back and fluted Corinthian 
uprights toa lower shelf, raised 
on tapering toupie feet, the 
whole accented with finely 
figured mounts and millwork, 
h. 72-1/2", w. 48-1/4", d. 21". 
[8000/5000] illustrated 


148 
Belle Epoque Giltwood Cushion Mirror, ca. 1900, in 
the neoclassical taste, the leaf-molded outer surround 
with a pierced quiver and torch crest supporting swags of 
flowers, set with beveled mirror plates, h. 58-1/2", w. 37". 
[2000/4000] Illustrated 


449 

Louis XVI-Style Mahogany Desk, late 19th century, 
the rectangular top with an insetleather writing surface, 
above a frieze fitted with a central drawer flanked to either 
side by a bank ofthree small drawers, all with decorative 
geometricbanding, the sides and verso quarter-veneered 
|, raised on tapering arcular legs, h. 29-1/2", 

d. 26". [1000/1500] Illustrated 


French Beaux-Arts Robustly Modeled Bronze 
Four-LightHall Lantern, first quarter 20th century, 
the cylindrical lantern mounted in a bronze frame 
pierced in a Greek wave pattern, with torch-molded 
supports on the vase-molded standard, with aleaf- 
molded canopy, h. 35", w. 21”. [1000/1500] Illustrated 
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451 
Louis-Philippe 
GiltwoodPier 
Mirror, mid-19th 
century, with an 
egg-and-dart- 
molded frame, 

h. 59-1/2", w. 24". 
[700/1000] 
lilustrated 


Louis XVI-Style Kingwood, Exotic Woods and 
Marble-Top Demi-lune Commode, late 19th century, 
the demi-lune marble top above a conforming case fitted 
with a single frieze drawer over two drawers, quarter 
veneered and with a musical inlay, flanked to either side 
by asingle cupboard door with floral inlay, raised on 
Grcular legs ending in brass caps, h. 32-1/2", w. 35-1, 
d. 15-1/2". [2500/4000] Illustrated 


452 
Enamel Portrait 
Plaque of Louis 
XIII, mid- 

18th century, 
probably Limoges, 
painted against 
arichly detailed 
ground, in alater 
giltwood frame, 

h. 14-1/4", w. 11". 
[2500/4000] 
Illustrated 


453 

Empire-Style Ormolu-Mounted Mahogany and 
Marble-Top Pedestal Table, early 20th century, the 
circular marble top within an ormolu banding and above 
a conforming frieze fitted with a single small drawer, 
joined by reeded supports to a lower caned shelf, raised 
on splayed legs, h. 32-1/4", dia. 15-1/2". [500/800] 
Illustrated 


452 


DIET 


110 452 


Transitional Louis XV-into-Louis XVI-Style 
Kingwood and Marble-Top Commode, late 19th 
century, the breche d'Alep marble top with a breakfront 
and rounded corners, above a conforming case fitted with 
twolong drawers, both quarter-veneered and with inlaid 
floral sprays, raised on cabriole legs ending in sabots, 

h. 36", w. 51-1/2", d. 22-1/2". [1000/1500] Illustrated 


Louis XVI-Style Mahogany Rafraichissoir, mid-19th 
century, the square top with an inset faux-marbre top and 
twoinset metal bottle compartments, above a frieze fitted 
with a single small drawer, joined by bulbous supports toa 
lower shelf, raised on tapering circular legs, h. 28”, w. 17”, 
d. 17". [1500/2500] Illustrated 


Louis XVI-Style Giltwood Fauteuil, early 20th century, 
the rectangular back surrounding a pierced foliate musical- 
patterned splat, joined by scrolling padded arms to the like 
seat, raised on stop-fiuted tapering circular legs ending in 
toupie feet, h. 36-1/4". [500/800] Illustrated 


Pair of Louis XVI-Style Giltwood Sidechairs, early 
20th century, each with a flat rope-twist crest with end 
finials above a torchere- and ribband-carved splat, the 
padded seatraised on fluted tapering circular legs ending 
in peg feet, h. 35". Provenance: Collection of Mario Villa, 
New Orleans, Louisiana. [1200/1800] Illustrated 


ifl 


459 
Louis XVI Giltwood Pier Mirror, fourth quarter 18th 
century, the two-part mirror with a beaded surround and a 
pierced crest depicting a quiver crossed with a torch below 
à wreath ofroses, h. 60", w. 30". [700/1000] Illustrated 


160 

Louis XVI-Style Polychrome and Marble-Top 
Commode, early 19th century and later, the rectangular 
breakfront marble top above a conforming case fitted with 
three long drawers, all with painted faux-marbre panels, 
on tapering square legs, h. 47- 1/2", w. 34-1/2", 
[600/900] Illustrated 


112 


461 
Louis XVI-Style Kingwood and Fruitwood Occasional 
Table, late 19th century, the rectangular top brass bound 
and with an inlaid scene of a tea set, above a conforming 
banded frieze fitted with a single drawer, raised on tapering 
square legs ending in brass caps, h. 28- 1/2”, w. 25-1/2", 

d. 17-3/4". [600/900] Illustrated 


462 
Pair of Louis XVI-Style Polychrome Fauteuils, early 
19th century, each with a padded tapering rectangular 

back joined by padded arms on spiral-fluted uprights to the 
padded seat, raised on fluted tapering circular legs ending 
in toupie feet, h. 34”, [700/1000] Illustrated 


463 

Pair of Edwardian Satinwood and Polychrome 
Demi-lune Cabinets, ca. 1900, each with a demi-lune 
top with a polychrome foliate garland border and central 
figural medallion above a guilloche-carved edge, above 

a conforming case fitted with an urn-paneled frieze over 

a single cupboard door centered by a floral arrangement 
within an oval panel, raised on tapering foliate-form legs to 
ball feet, h. 41”, w. 32", d. 16". [3000/5000] Illustrated 


464 

Knole-Form Veraseta Rose Silk Damask-Upholstered Sofa, 
the padded shaped and domed back joined by padded out-canted 
sides to the cushioned seat, above a fringed skirt, with conforming 
throw pillows and bolsters, h. 43-1/2", w. 90", d. 40". [800/1200] 
Illustrated 


Pair of Victorian Mahogany and Upholstered 
Armchairs, late 19th century, each with a padded and 
cushioned back-scralled back, joined to the cushioned 
seat by shaped and padded arms, above a fringe skirt, 
raised on turned and bulbous toupie legs ending in brass 
caps, now upholstered in Veraseta rose silk damask, 

h. 36", [700/1000] Illustrated 


French Belle Epoque Giltwood Floor Lamp in the 
Regence Taste, first quarter 20th century, the carved, 
reeded and fluted standard decorated with carved lotus 
leaves and ribbons, terminating in a swag-carved vase, 
the Greek-key-form feet draped with carved swags 

of roses, mounted with a custom fringed and pleated 
shade, h. 74", dia. 24-1/2" [1200/1800] Illustrated 


John Shelton Eland (American, 1872-1933), "The 
Lorelei”, pastel on paper, signed lower left", S. Eland", 
sight 16-1/2" x 25-1/2". Glazed and presented in an 

antique giltwood frame. [1200/1800] Illustrated 


468 

Pair of English Hand-Painted Porcelain Plaques, 
fourth quarter 19th century, decorated in the pre- 
Raphaelite style, one depicting a damsel in Elizabethan 
court dress holding a sword across her lap, and the other 
holding a helmet from a suit of armor, signed "Poirier", in 
contemporary ebony and gilt frames, h. 22-1/2", w, 16". 
[700/1000) Illustrated 


Swiss One Cylinder Music Box in an Inlaid Case, 
fourth quarter 19th century, the walnut-veneered case 
with a cover inlaid with a cartouche of brass, ebony and 
mother-of-pearl, the corners brass, the cover retaining 
its original tune sheet listing with twelve airs, h. 8-3/4", 
w. 31-3/4", d. 12". [1000/1500] Illustrated 


Victorian Papier-Mache Tray on Stand, mid- 19th 
century, the shaped tray with a full raised edge and 
scrolling foliate gilt border, raised on a conforming 

ebonized faux bamboo stand with gilt accents, h. 20-1/2", 
23-1/2". [600/900] Illustrated 


171 

George III-Style Ebonized Cabinet, the breakfront top 
above a conforming case fitted with two central paneled 
cupboard doors flanked to either side by alike door, all 
with polychrome and gilt figural landscape scenes in the 
chinoiserie taste, raised on bulbous toupie feet, h. 38", 

w. 88", d. 22”. [1000/1500] Illustrated 


114 


Victorian Japanned and Ebonized Desk, late 19th 
century, the rectangular top with a molded gilt edge, 
above a conforming case fitted with a central drawer 
flanked to either side by a small deep drawer, all with gilt 
and gesso chinoiserie designs, raised on tapering square 
legs, h. 31-1/2", w. 41-1/2", d. 23-1/2". [1200/1800] 
Illustrated 


172 
Pair of Ebonized Etageres, 20th century, in the 
chinoiserie taste, each with three concave triangular 
scrolling supports with gilt accents and ball-form finials, 
raised on peg feet, h. 65-1/2", dia. 20". [700/1000] 
Ilustrated 


173 
Unusual French Sixteen-Piece Porcelain Dessert 
Service in the Japanese Taste, fourth quarter 19th 
century, Paris or Limoges, decorated with overlapping 
vignettes depicting personages, flowers and animals on 
an orange and gilt "cracked ice" ground, marked with 
rouge de fer faux Asian characters, possibly Samson, the 
setincluding a pair of compotes, h. 5-1/4", dia. 9", apair 
of comports, h. 3”, dia. 8-3/4", and twelve plates, dia. 9' 
[1200/1800] Illustrated 


Victorian Papier-Mache Tray on Stand, mid- 19th 
century, the shaped tray with a full raised edge and an 
elaborate floral and avian scene, raised on a conforming 
ebonized faux bamboo stand with gilt accents, h. 2 
d. 24-1/2". [500/800] Illustrated 


115 


TN SPORE 


William Maw Egley (British, 1826-1916), "Spanish 
Beauty on a Balcony", 1878, oil on canvas, signed and 
dated lower left, 18" x 13-3/4". Presented in a period 
exhibition frame, [1000/1500] Illustrated 


116 


Victorian Silverplated Candlestick, third quarter 

19th century, the standard molded with vines, leaves and 
scrollwork, now mounted as a lamp with a custom-made 
pleated silk shade designed by Robert Denning of Denning 


& Fourcade, overall, h. 27", w. 13-1/2", d. 10". [500/800] 
Illustrated 


Edwardian Mahogany Cabinet, ca. 1900, the 
rectangular top with concave corners, above a conforming 
case fitted with a central drawer over two cabinet doors, 
each inset with a lattice-pattern grille with fabricbacking, 
flanked to either side by three open concave shelves, 
raised on turned tapering legs, h. 36", w. 44”, d. 17-1/4" 
[800/1200] Illustrated 


479 


ThreePairs of Blown Glass Hurricane Lamps, 
induding a Regency-style pair cut with a lattice pattern, 
with integral candlesockets, h. 12-1/2", dia, 6-3/4", a 
Regency-style pair on stepped bases and with a molded lip, 
h. 15", dia. 9", and a pair engraved with parrots and trailing 
vines, h. 16-1/4", dia. 7". [500/800] Illustrated 


480 
British School (19th Century), "Young Boy in Sailor 

Suit", 1862, oil on wood panel, monogrammed and dated 
lower right, 13-1/2" x 9". Framed. [800/1200] Illustrated 


E 


Victorian Oak Captain's Chair, late 19th century, 

the padded and rounded crestraised on fluted scrolling 
uprights, the padded seatraised on fluted, turned and 
tapering circular legs ending in toupie feet, upholstered in 
cognacleather, h. 33". [600/900] Illustrated 


482 

Impressive English Gothic Revival Walnut-Veneered 
Oak Writing Case, fourth quarter 19th century, fitted 
with gilt-bronze carrying handles, the case opening to 
reveal a felt-lined writing slope, a spring-mounted pen and 
ink drawer and letter slots, fitted with a marked "Bramah" 
lock, h. 11", w. 16-1/4", d. 8-1/2". [500/800] Illustrated 


183 
Victorian Walnut Armchair, late 19th century, the 
triangular back pierced and joined by shepherd's crook 
arms to the cushioned caned seat, raised on cabriole legs 
ending in scrolled toes, h. 35". [500/800] Illustrated 


484 
After Thomas Sully (American, 1783-1872), "Blanche 
Sully”, oil on canvas, unsigned, 24" x 20". Presentedin a 

giltwood frame with artist plaque. [1000/1500] Illustrated 


Jose Maria Tamburini y Dalmau (Spanish, 
1856-1932), "Portrait of a Young Woman in a Spring 
Dress Seated in a Landscape, Under a Flowering Tree", 
Gil on canvas, signed lower left, 28" x 39". Framed. 
[3000/5000] Illustrated 


485 


486 

Edwardian Silver and Glass Claret Jug, the silver 
spouthallmarked Sheffield, 1901-1902, by Fenton Bros. 
Ltd., the pillar-molded colorless glass jug decorated 

with alternating emerald green glass flourishes, pontil 
marked, with a conforming glass stopper, h. 9-1/4", w. 5", 
dia. 4-3/4”, [500/800] Illustrated 


118 


Edwardian Mahogany Engineer's Cabinet, early 20th century, the 
molded cornice above a case fitted with two doors, each inset with two 
shaped panels and opening toa shelved interior, the lower section fitted 
with twolong drop-front cabinets over an arrangement of thirteen smaller 
drawers, some with labels, such as "Plans", “Tracings”, "Board of Trade", etc, 
all raised on a plinth base, h. 95", w. 50", d. 26". [1200/1800] Illustrated 


Primitive Pine Eight-Tread Rolling Ladder, late 19th century, of tapered 
form with each tread mortised into the side rails, fitted with large iron 
wheels, h. 97-1/2", w. 28", d. 42". Provenance: Personal collection of D. 
Didier. [500/800] Illustrated 


English Stationery 


Cabinet, ca. 1850's, retailed 
by Parkins & Gotto, London, 
made of brass-bound 
quarter-sawn oak, the slant 
front opening toreveal a 
pair of marked "Mosley's 
Revolving" inkpots, a series 
of letter compartments, some 
ivory labels and an ivory retail 
tag, retaining the original 
gilt-tooled leather markers, 

h. 13-1/4", w. 14", d. 10". 
[500/800] Illustrated 


English Pine Cabinet, early 
20th century, the molded 


cornice with rounded ends 
above a conforming case 
fitted with four paneled 
cupboard doors, the lower 
section fitted with four 
paneled cupboard doors, 
raised on a molded plinth 
base, h. 87-1/2", w. 86-1, 
d. 15”, [600/900] Illustrated 


119 


491 
Pair of Regency-Style Mahogany Veneer and Bronze 
PeatBuckets, decorated with hand-painted armorials 
and signed illegibly on the interior, h. 17”, dia. 14- 1/4" 
[1200/1800] Illustrated 


192 
Pair of George VI Oak Coronation Sidechairs, 

ca, 1937, each with a padded rectangular back with 

a crowned monogram embroidered "GR", the padded 
seat raised on square legs with conforming footstools, 
the under rail stamped "GRVI Coronation”, h. 33-1/2". 
[1000/1500] Illustrated 


THERE 


Bessie Bamber (British, fl. 1900-1910), "Mischievous 
Kittens’, oil on opaline glass, initialed lower right, a "Robert 
Dunthorne/Liverpool” gallery label en verso, 8" x 13-1/4". 
Framed, [800/1200] Illustrated 


494 
Bessie Bamber (British, fl. 1900-1910), "Three 
Kittens’, oil on opaline glass, initialed lower right, a "Robert 
Dunthorne/Liverpool” gallery label en verso, 8" x 13-1/4". 
Framed, [800/1200] Illustrated 


120 


495 

Charles van der Eycken (Belgian, 1809-1891), 
"Circus Dog", oil on canvas, signed lower left, 18" x 
13-1/2". Framed. [2500/4000] Illustrated 


196 
Anton Karssen (Dutch, b. 1945), "Portrait of a Dog 
on the Beach", oil on board, signed lower right, 7-1/2" x 
9-1/4". Handsomely framed. [800/1200] Illustrated 


497 


497 

J. Langlois (British, 19th Century), "Terriers Chasing a 
Mouse", oil on canvas, signed lower left, 6" x 8". Framed. 
[800/1200] Illustrated 


498 

Robert Cleminson (British, Active 1865-1868), "Two 
Setters on the Moors’, oil on canvas, signed lower left, 36" 
x 28", Framed. [1500/2500] Illustrated 


499 

English “Hunt Country” Eight-Light Chandelier, mid- 
20th century, the ring-form frame set with eight candle 
branchesin the form of hunting horns, electrified and 
mounted with black shades, h. 30", dia. 28”, [600/900] 
Illustrated 


498 
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500 
Victorian Mahogany and Leather-Upholstered 
Cock-Fighting Chair, third quarter 19th century, of 
traditional form, the padded shaped top rail with underside 
segmented compartments rotating outward and with a 
central hinged easel back surface over a padded back and 
padded shaped seat, raised on cabriole legs ending in pad 
feeton casters, h. 34". [1500/2500] Illustrated 


Unusual French Ebonized and Nickel-Plated Four- 
Piece Gaming Set, late 19th century, of equestrian 
inspiration, consisting of a table, two stools and a chair, 
the trefoil table with horseshoe banding and like-banded 
gaming wells, each fitted with an extendable candle 
cup, raised on a turned standard with pendant stirrups 
and ending in shoed hoof feet, h. 29-1/2", dia. 37-1/2", 
the stools each within a horseshoe banding and raised 
on a standard with an applied metal head and ending 

in shoed hoof feet, h. 19-1/2", dia. 16-1/2", the chair 
with a horseshoe back, padded seat on an X-form base, 
and ending in hoof feet, h. 41", w. 16", all the pieces 
upholstered in raang color stripes. [8000/12000] 
Illustrated 


122 


502 

Collection of Five Collector Canes, 19th and early 

20th century, induding a thornwood cane wrapped with a 
silver snake at mid-shaft, the silver-dripped handle with 

a climbing snake, the top engraved "J. W. Shaw/April 27, 
1890/2. E.-E. R.-J.H.-E. P", 1. 35-1/4", a burlwood example 
with a crooked ivory handle and ferrule cap, |. 33-3/4", an 
ArtDeco burlwood example with a shagreen handle with a 
spring opening to a concealed foliate-engraved daggger, 
overall, |. 36", dagger blade, |. 12-1/4", the ebonized cane 
with a crooked .800 silver handle having a monogrammed 
tip "EK", opening to a concealed sword labeled "Toledo", 
overall, |, 34", sword, |, 23-3/4", and a maple example with 
asilver crab daw handle, |. 34- 1/4". Provenance: Estate of 
Louis Tenenbaum, Houston, Texas. [600/900] Illustrated 


503 

Maison Goyard Canvas, Wood and Metal Steamer 
Trunk, ca. 1900, French, the canvas-covered wooden 
trunk with two interior trays, alatticework letter rack 
on the inner cover, labeled on the interior, h. 19- 1/2" 
w. 39-1/2", d. 20-3/4". [500/800] 


504 

Campaign-Style Mahogany Chest, late 19th century, 
in twoparts, the ebonized top with brass-bound corners, 
above a case fitted with two short drawers over two 

long drawers, the lower section fitted with twolong 
drawers, each section with side carrying handles and 
traditional campaign hardware, h. 38-1/2", w. 39", d. 19", 
[1500/2500] Illustrated 


505 
Anglo-Colonial Rosewood Etagere, mid-19th 
century, the rectangular top with a shaped foliate-carved 
backsplash and ribbed finial corners, joined by acanthine- 
carved supports to twolike lower shelves, raised on 
foliate-carved scroll feet, h. 45", w. 54-1/2", d. 20- 1/2". 
[800/1200] Illustrated 


506 

North African-Inspired Hardwood Cocktail Table, 
20th century, the droular top with a central inlaid starburst 
pattern surrounded by scrolling foliate and geometric 
bands, raised on bulbous legs to peg feet, h. 12", 

dia. 38-1/2". [1000/1500] Illustrated 


123 


509 


124 


508 
detail 


507 
Anglo-Ceylonese Calamander Wood Work Box, 
third quarter 19th century, the box with serpentine 
sides, the inside cover decorated with a male profile in a 
flower roundel frame, set with various inlaid exotic wood 
and ivory marquetry-inlaid lidded compartments, the 
back section lifting up and composed of thread winders 
and additional compartments, h. 6-3/4", w. 16-1/4", 

d. 12-1/2". [1200/1800] Illustrated 


508 

Luigi de Servi (Italian/Argentinian, 1863-1945), 
"Portrait of an Arab", oil on canvas, signed and dated lower 
left"De Servi B.A. 85", 18" x 25". Handsomely framed. 
[8000/12000] Illustrated 


509 

Maria Martinetti (Italian, 1864-1921), "An Arab at 
Prayer", 1899, watercolor on paper, signed and dated 
lower right, sight 29" x 20". Glazed, matted and framed. 
[4000/7000] Illustrated 


British School (Fourth Quarter 19th Century), 
"Benares", oil on canvas, signed lower left"P.. R. Drabble” 
verso with a label inscribed with artistname and title, 24" x 
36". Presented in a giltwood frame. [700/1000] 


Continental School (20th Century), two oil paintings, 
induding "Nude Combing Her Hair”, oil on board, signed 
lower right "G. Darodo", 11-3/8" x 8-1/4", Provenance: 
Estate of Louis Tenenbaum, Houston, Texas; ex coll. John 
Mecom, Jr, Houston, Texas; together with "Portrait ofa 
Moroccan Youth", oil on canvas, signed lower left"Lem", 
10-3/4" x 7-1/4". Both framed. [500/800] 


Pair of Continental Arts and Crafts Metal, Wood and 
Slag Glass Lanterns, first quarter 20th century, the 
fabric-wrapped wooden standards holding the pagoda- 
shaped lanterns, set with caramel and white slag glass, 

h. 8-1/2", w. 13", d. 13”, [800/1200] Illustrated 


Ottoman Embroidered Textile, ca. 1900, probably 
Turkish, silk and gold metallic thread on silk, with a central 
tughra motif and eight border roundels with inscriptions 
in Arabic, sight 35-3/4” x 33-3/4". Matted, glazed and 
framed. [1000/1500] Illustrated 


Pair of Middle Eastern Wooden and Metal Doors, first 
quarter 20th century, the painted and paneled doors set 
with metal panels depicting pairs of birds on branches, 

h. 69", w. 40". [1200/1800] Illustrated 


125 


516 


Án————— 9 
515 515 
one ofapair Persian School (18th/ 19th Century), a pair of 


manuscriptpages, ink, gouache and gilt on paper, one side 
of each page inscribed with text, while the reverse contains 
alavishly rendered and vibrantillustration, overall, 

h. 15-3/8", w. 8". Each matted, [700/1000] Illustrated 


518 517 
oneofapair 


126 


516 

Persian School (18th/ 19th Century), "Seated 
Ascetic”, ink and color on paper, illuminated manuscript 
illustration with text on one side, 7-5/8” x 4-1/2". Matted 
and framed. [600/900] Illustrated 


517 
Indian School (19th/20th Century), "Equestrian 
Portrait of a Mughal Prince”, gouache on paper, unsigned, 
12-1/8" x 9". Matted and framed. [600/900] Illustrated 


518 

Pair of Persian Illuminated Manuscript Pages, 19th 
century, ink and gouache on paper, 12-1/4" x 8-1/2”. Each 
matted. [700/1000] Illustrated 


519 
Two Indian Mughal School (1526-1857) Miniature 
Paintings, 19th century, gouache on paper, overall, 13" x 
7-1/2" and 14-1/4" x 8-3/4". One matted and one framed. 
[700/1000] 


Tibetan Thangka, 19th/20th century, the unusual 
horizontal thangka depicting six seated deities across 
the center, each larger figure flanked above and below 
by smaller seated figures, mantras written around the 
borders in red, on distemper cloth with seed syllables on 
thereverse, h. 24-5/8", |. 103". [600/900] 


521 
Korean School (20th Century), "Winter Landscape’, ink 
on silk, inscribed upper right and marked with three seals, 
39-3/4" x 17-1/2". Framed. [500/800] 


523 


Sino-Tibetan Bronze Tara, 19th century, the gilt-bronze 
figure of a goddess depicted in a flowing dhoti and ornate 
crown, on a lotus base, a lotus marking incised on the 
underside, h. 10-1/2", w. 4-1/4". [800/1200] Illustrated 
Tibetan Thangka of Seated Tara, 18th century or 
earlier, distemper on doth mounted on embroidered 

silk with flame-colored veil, 42-1/2" x 24-1/2", framed, 
52" x 33-1/2". Glazed and framed. Provenance 

Private collection; Kumar Gallery, New Delhi (1972), 
[12000/18000] Illustrated 


127 


524 

Nepalese Bronze Buddha, 19th/20th century, seated 
on alotus base in padmasana, its hands arranged in 
Bhumisparsha, the underside with an incised double vajra, 
h. 9-1/4", w. 6". [500/800] Illustrated 


526 

Chinese “Cadogan” Teapot, first half 19th century, the 
lidless peach-form pale celadon porcelain teapot designed 
with leaves, a curved spout and aloop handle, h. 6", 

w. 7-1/2". [600/900] Illustrated 


525 

Chinese Celadon Vase, 18th century, round-bodied 
with flared mouth, each side decorated with an elephant 
lug, the underside unglazed and unmarked, h. 15-1 
w. 8-1/4”, Provenance: Orientique, Hong Kong 
[1000/1500] Illustrated 


527 
Pair of Chinese Celadon Bowls, late Qing Dynasty 
(1644-1911), each ofthe the petaled bowls with a bird and 
flower motif on the interior, unmarked, h. 2", dia. 5-7/8”. 
[600/900] 

528 


Chinese Celadon Vase, late Qing Dynasty, Guangxu 

or Tongzhi reign (1862-1908), the vase in the Ming style 
with a craquelure celadon glaze, decorated with a motif of 
floral sprays, the underside unmarked, h. 7", w. 3-1/4". 
[600/900] 


128 


529 

Chinese Sang de Boeuf Vase, 20th century, the 
double-gourd porcelain vessel with a deep red glaze, and 
a white lip and underside, the underside marked with a 
four-character apocryphal mark, h. 6-3/4", w. 3-1/2". 
[500/800] 


534 


530 
Chinese Porcelain Peachbloom Beehive Waterpot, 
19th century, with three faintly rendered dragon roundels 
on the sides of the vessel, the underside bearing a six- 
character Kangxi reign (1662-1722) mark in underglaze 
blue, h. 3-1/8", dia. 5-1/8". [500/800] Illustrated 


531 
Chinese Peachbloom Ink Box, 19th century, the small 
round box with a mottled green and dark red peachbloom 
glaze, the underside with a six-character Kangxi reign 
(1662-1722) mark in underglaze blue, h. 1-1/4", 

dia. 3-1/2”, [500/800] 


532 
Pair of Chinese Porcelain Foo Dogs, 20th century, each 
in a monochrome blue glaze and depicted on a rectangular 
base, h. 14-1/2", w. 4-1/2". [500/800] 


533 
Near Pair of Chinese Porcelain Vases, Republicperiod 
(1912-1949), each with a decoration of blue ruyi douds 
against an aubergine ground, with French reticulated 
bronze mounts, h. 8-3/8”, 9", w. 5". [800/1200] 


534 

Chinese Porcelain Fish Bowl, probably Republican 
period (1911-1949), the large jardiniere with decoration 
of fish and aquatic plants on the interior, and a blue-ground 
floral scroll on the exterior with reserves depicting scenes 
of the emperor and his entourage, the underside with ared 
stamped apocryphal Qianlong reign (1736-1795) mark, 

h. 14-1/4", dia. 16". [600/900] Illustrated 


535 


535 

Pair of Chinese Porcelain Vases, late 19th/early 20th 
century, each of the rectangular-bodied "cong"-form 
vases with around foot and neck, and turquoise ground 
with high-relief decoration of flowers, each side with 
peonies, prunus blossoms, chrysanthemums and lotuses, 
the underside with an obscured reign mark, h. 10-3/4", 

w. 4-1/2". [600/900] Illustrated 


536 


Chinese Porcelain Vase, 19th/20th century, decorated 
with flowers, Buddha's hands, butterflies and a Hundred 
Antiques motifon a lime green ground, with a turquoise 
interior and underside, unmarked, h. 17", w. 8”. [600/900] 


537 

Chinese Porcelain Pillow, late 19th/early 20th century, 
the pillow with ared ground with scrolling doud motif, 
decorated with phoenixes, dragons and auspicious 
characters, the side inscribed "Made in the Xinhai year of 
the Kangxi reign ( 167 1), for the Hall of Central Harmony", 
h. 6-1/2", w. 5-3/8", |. 18-3/4". [700/1000] Illustrated 


129 


130 


539 


Chinese Porcelain Vase, probably 19th century, the 
ornate vessel with reserves on the back and front, each 
showing an arrangement of birds and flowers, with a floral 
scroll at the neck and two elephant-form gilded lugs, 

the underside bearing a four-character Qianlong reign 
(1736-1795) mark and floral decoration, h. 17", w. 9-5/8”. 
[800/12 Illustrated 


Chinese Porcelain Vase, 19th century, with a flared 
neck and petaled foot, and a floral scroll motif on a vibrant 
red ground, with a turquoise interior and underside, the 
20) mark, 


Pair of Chinese Porcelain Temple Jars, 19th/20th 
century, the famille rose lidded vessels with green foo dog 
finials, the reserves depicting arrangements of flowers, the 
undersides with a six-character Kangxi reign (1662 
mark in underglaze blue, h. 21-5/8", dia. 11". [1500, 
Illustrated 


Chinese Famille Rose Porcelain Five-Piece Garniture 
Set, late 19th/early 20th century, induding three lidded 
vessels, h. 11", dia, 4-1/2", and two flared zun-form 

/4", dia. 4-1/8", unmarked. [800/1200] 


Chinese Porcelain Bowl, 19th century, glazed and 
enameled, decorated with a motif of dragons in pursuit 
of flaming pearls, the underside glazed and unmarked, 
h. 4-7/8", dia. 10-1/2". [600/900] Illustrated 


Pair of Chinese Porcelain Vases, 20th century, 
decorated in a famille verte palette with a scene of warriors 
engaged in battle, each vase with a foo dog lug on either 
side, a four-character mark on the underside incised 

in an iron-glazed cartouche, h. 17", dia. 8". [600/900] 
Illustrated 


Pair of Chinese Famille Verte Porcelain Vases, 

Qing Dynasty (1644-1911), the tworectangular vases 
decorated with scenes of the emperor and his entourage, 
the underside bearing a six-character Kangxi reign 
(1662-1722) markin red, with custom-carved and 
molded wooden stands, h. 24", w. 8-1/2", without stands 
[1200/1800] Illustrated 


Large Chinese Famille Verte Porcelain Charger, Qing 
Dynasty (1644-1911), with a central reserve depicting 
the emperor and his high-ranking courtiers in an elegant 
palace setting, reverse-decorated with flowers and a 
motif of two dragons chasing a flaming pearl over crashing 
waves, a six-character Kangxi reign (1662-1722) mark on 
the underside, h. 4", dia. 24”. [700/1000] Illustrated 
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546 
Pair of Chinese Porcelain Temple Jars, 20th century, 
each of the blue and white baluster-form jars with a foo 
dog-topped lid, and covered with a floral scroll motif, 

h. 19-3/4", dia. 10". [500/800] Illustrated 


Chinese Porcelain Table Screen, 20th century, with 
ablue and white image ofa sage, inscribed in the upper 
right, presented in areticulated wood frame, h. 26- 1/2", 
w. 17-3/4", [600/900] 


Pair of Chinese Export Porcelain Parrots, 19th/20th 
century, the blue, purple and yellow birds each perched 
on reticulated rockwork, unmarked, h. 12-1/2", w. 7-1/2". 
[1500/2500] Illustrated 


Jurriaen Andriessen (Dutch, 1742-1819), “Allegory, 
Harmony of Citizens’, oil on canvas, signed and dated 
"1784" lower right, 68” x 42". Presented in arococo-style 
carved, polychrome and parcel-gilt frame. Provenance 
Private collection; Manheim Galleries, New Orleans, 
Louisiana. [30000/50000] Illustrated 


Italian Baroque Carved and Pierced Giltwood Mirror, 
third quarter 18th century, with an egg-and-dart mirror 
plate surround, the frame decorated with robustly carved 


scrollwork and flowers, and a cabochon finial, h. 62-1/2", 
w. 39". [800/1200] Illustrated 


549 
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551 

Continental Embossed and Polychrome Leather 
Three-Fold Screen, in the 19th-century Regence taste, 
each panel with a leather band surrounding elaborate 
embossed and polychrome patterns in floral and foliate 
decor, the backs fabric, h. 74", w. 72". [1000/1500] 
Illustrated 


134 


Mosaic Rendering of "Man in a 
Golden Helmet", after Rembrandt 
van Rijn (Dutch, 1606-1669), probably 
Italian, 32" x 25". In agiltwood frame 
After the iconic original in the Berlin 
Museum. [6000/9000] Illustrated 
Italian Renaissance-Style 
Mahogany Bookcase, the heavily 
molded cornice with concave corners 
above three open fabric-lined shelves, 
the lower section fitted with two doors, 
each with a shaped panel flanked to 
either side by a concave panel, raised 
on molded bracket feet, h. 88", w. 79", 
d. 18". Provenance: Fetzer's Interiors 
and Antiques, Baton Rouge, Louisiana. 
[1500/2500] Illustrated 


554 

Pair of Baronial-Style Silvered 
Metal Two-Light Sconces, second 
quarter 20th century, the cabochon- 
molded backplates terminating in 
molded leaves holding the candle arms, 
supporting molded drip pans set with 
candle sleeves, h. 10-1/2", w. 12-1/4", 
d. 5-3/4". [700/1000] Illustrated 


Italian Oak and Fruitwood Savonarola Chair, early 
20th century, the shield- and sunburst-carved crest above 
a masque-carved splat and joined by scrolling acanthine 
arms to the padded seat, raised on a crossover base ending 
in paw feet, h. 37". [1000/1500] Illustrated 


Continental Fruitwood Coffer, 18th century, the 
banded rectangular top hinged and opening toa storage 
space, the front with an elaborate escutcheon, raised on 
shaped feet, h. 30-1/2", w. 53-1/2", d. 25". [600/900] 
Illustrated 

Pair of Bronze Figural Andirons, in the Renaissance 
style, French, fourth quarter 19th century, decorated with 
pierced bases on paw feet with satyrs supporting large 
finials depicting cupids holding kindling, with castiron 


billetbars, h. 36", w. 20", d. 26". [2000/4000] Illustrated 


Near Pair of Italian Three-Light Sconces, with 
ebonized castiron and gilt foliate cut metal foliate 
decoration, hung with dear and amethyst interspersed 
drops, the finials hung with flower- and grape-form drops, 
h. 13", w. 11-1/2", d. 4-3/4", [500/800] Illustrated 


558 
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Italian Grand Tour Souvenir Bronze Brazier, fourth 
quarter 19th century, after the Antique, the standard 
formed by three deer-headed pylons around a dancing 
fawn, the upper bowl supported by cranes, h. 27-1/4", 
dia. 10". [600/900] Illustrated 
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Continental School (Fourth Quarter 17th Century), 
"Portrait of the Emperor Nero", oil on canvas, unsigned, 
28" x Framed. Provenance: Collection of Mario Villa, 
New Orleans, Louisiana. [1000/1500] Illustrated 


Italian Alabaster Single-Light Chandelier, first 
quarter 20th century, the classical bowl-form chandelier 
suspended from gold cords, h. 23”, dia. 11-3/4", [500/800] 
Illustrated 


Italian Giltwood and Marble-Top Console, mid-19th 
century, the shaped marble top above a conforming 
frieze centered by an elaborate ribband carving flanked 
by grapevines continuing down the molded cabriole legs, 
joined by a stretcher featuring a carved dog atrestand 
ending in foliate feet, h. 31", w. 42", d. 15", [500/800] 
Illustrated 


563 
Continental Three-Panel Leatherette Screen, 
decorated with brass bosses in the Baroque taste, with 
serpentine tops, the center panel decorated with a 
vase and alion, and scrollwork on the sides, h. 66-3/4”, 
w. 66-3/4". [800/1200] Illustrated 


Pair of Iberian-Style Embossed Leather and 
Mahogany Sidechairs, 19th century, each with a domed 
crest with embossed leather back, the like seatraised on 
turned and block legs joined by like stretchers and ending 
in bulb feet, h. 4-1/2". [700/1000] Illustrated 


Venetian Majolica Charger, second quarter 18th 
century, the blue and yellow charger decorated with 
villasin a garden with rabbits, birds and insects, marked 
"S.6.1.B" on reverse, dia. 13-3/4". [500/800] Illustrated 


56€ 
Two Pieces of 
French Faience, 
fourth quarter 19th 
century, induding 

a shield-form wall 
plaque molded with 

a masque, shell 

and scrollwork, 

and decorated 

with a basket of 
flowers, h. 25-1/2", 
w. 17-1/2", and 
aBaroque-style 
bracket molded with 
scrollwork, h. 8-1/2", 
w. 8-1/2", d. 4-1/4". 
[500/800] Illustrated 


Handsome Majolica Dish, 17th century, probably 
Italian, decorated with a scrolled rim framing a crest with 
initials "MWR", dia. 13". [500/800] 
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568 
Latin American Baroque Giltwood Frame, 18th 
century, composed of bold, pierced scrollwork and a carved 
masque in the lower portion, and a winged angel head in 
the crest, h. 17-1/4", w. 14". [500/800] Illustrated 


569 

Continental Shadowbox Picture Depicting Jesus 
and Saint Joseph, fourth quarter 19th century, in a 
Baroque-style giltwood frame, the oil-on-canvas depiction 
"dressed" in pleated silk woven in floral patterns and 
trimmed in passementerie, h. 24-1/2", w. 20-3/4". 
[500/800] Illustrated 


569 
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570 
Latin American Carved Wood and Polychrome- 
Painted Altar Figure of John the Baptist, 19th century, 
the figure draped in a vermilion robe, over drapery 
retaining traces of gilt, on a leaf-carved and green-painted 
base meant torepresent water, h. 33", w. 19", d. 8-3/4” 
[700/1000] Illustrated 


kr 
mi 


571 
Group of Three Cuzco-Style Paintings of Religious 
Figures, 19th/20th century, each oil and gold paint on 
canvas, one signed “H. Munoz" lower right, 10" x 8" to27" 
x 19". One framed, twounframed. Provenance: Collection 
of Mario Villa, New Orleans, Louisiana. [800/1000] 
Illustrated 


Eat IAIN 


572 
Cuzco School (Fourth Quarter 19th Century), 
"Archangel Uriel", cil on canvas laid down on board, 
unsigned, 19" x 13". Framed. [800/1200] Illustrated 


573 

Spanish Colonial Mahogany Low Sidechair, early 
19th century, the shaped crest above a like splat, the 
seat of woven strips of hide, raised on turned and bulbous 
legs joined by a box stretcher ending in peg feet, h. 33". 
Provenance: Collection of Mario Villa, New Orleans, 
Louisiana. [600/900] 


574 j 
Latin American Carved | Ses 
Santos Figure Depicting ; 
Saint George, first quarter 

20th century, the figure. 

modeled standing atop the 

dragon, poised in battle. i 

with his spear, h. 25-1/2", 
w. 20-1/2", d. 6-3/4". 
Provenance: Collection of 
Mario Villa, New Orleans, 
Louisiana. [800/1200] 
Illustrated 


575 
Latin American 
Articulated Wood and 
Composition Santos Doll, 
mid-19th century, depicted 
in sandals, a snake at feet, 
h. 47", w. 11-1/2", d. 9-1/2". 
Provenance: Collection of 
Mario Villa, New Orleans, 
Louisiana. [600/900] 
Illustrated 


This example includes a robe, wig and crown, which would 
have been used on it for traveling altars. 


576 

Painted and Parcel-GiltMirror of Italian Inspiration, 
the sponged frame set with a cut-corner mirror and 
decorated with molded gilt medallions, h. 54", w. 43-1/2' 
[500/800] Illustrated 
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577 

Max Nonnenbruch (German, 1857-1922), "Christian in Prayer/Christin im Gebet", oil on canvas, signed, 42-3/8" x 

25-3/8", verso with an exhibition label and numerous inscriptions on stretcher. Presented in a period giltwood and gesso frame. 
Exhibited: In the 1894 "Jahresausstellung von Kunstwerken aller Nationen (Annual Exhibition of works of art of all nations)" held 
in Munich, Germany as number 754, illustrated on p. 29 of the exhibition catalogue. [20000/40000] Illustrated 


Nonnenbruch was one of the most widely exhibited and popular painters of fin de siecle Germany; his work was frequently 
reproduced in woodcut or photogravure and appeared in the great journals and newspapers of the day. A member of the Munich 
School, the name given to a group of artists who studied at the Royal Academy of Fine Arts in Munich during its most influential 
period, Nonnenbruch originally concentrated on history and genre painting, the specialty of Wilhelm Lindenshmit the Younger 
(1829-1895), his professor at the Academy. He was soon inspired by the less constricting tenets of the Symbolist movement, 
then becoming more prevalent in Europe, and began to move away from the grand historicizing scenes favored by the Academy. 
Nonnenbruch started to create seemingly simple, yet carefully planned, compositions of idealized feminine forms, employing a 
striking use of light and shadow, a clear rich color palette, and precise, carefully controlled brush strokes. His figures are often 
in classically inspired costume which helps to create a sense of timelessness. Nonnenbruch exhibited regularly including at 

the Royal Academy of Art Shows in Berlin, the Munich Annual Exhibitions, the International Art Exhibitions in Berlin, and the 
Exposition des Beaux-Arts, among others. He was named an officer of the Order of St. Michael by the Bavarian government. 
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578 
Circle of Guido Reni (Italian, 1575-1642), "Mary 
Magdalene with a Crown of Thorns, oil on canvas, 26" x 
21". Framed. Provenance: Collection of Mario Villa, New 
Orleans, Louisiana. [1000/1500] Illustrated 


578 
579 

Two French Fruitwood Commodes, consisting of 
atransitional Louis XV-into-Louis XVI example, 18th 
century, the banded rectangular top above a conforming 
case fitted with four small banded drawers and one upper 
side drawer, raised on understated cabriole legs, h. 29", 
w. 18-1/2", d. 13", together with a neodassical commode, 
second quarter 19th century, the square top with inlaid 
banding, above a conforming case fitted with three like- 
banded drawers, raised on tapering square legs, h. 29", 

w. 17", d. 13-1/2". [500/800] 


Italian Mahogany 
andFruitwood 
Bureau, late 19th 
century, the banded 
rectangular top 
above a paneled 
slant front, opening 
toa central cupboard 
and storage well 
flanked to either 
sideby two drawers, 
the bowed top over 
abanded shaped 
apron and raised 

on cabriole legs, 

h. 38", w. 39”, 

d. 21”. [900/1200] 
Illustrated 


Italian Limed Hardwood Mirror, late 19th century, 
the beveled oval plate within a deeply carved frame 
surmounted by a floral torchere crest and surrounded 
by cornucopia of various fruits, vegetables and flowers, 
h. 63", w. 43-1/2". [700/1000] Illustrated 


Two Carved and Polychrome-Painted Figures 

of Pilgrims, 18th century, probably Neapolitan, one 
figure depicted standing, h. 11-1/2", w. 4", and the other 
resting on a rock, h. 8", w. 3-1/4", each carrying a staff. 
[800/1200] Illustrated 


Italian Walnut Secretary Table, late 18th century, 

the rectangular top with galleried ends, banded and with 
quarter-veneered panels, sliding back to reveal aleather- 
inset writing surface, storage wells and two small drawers, 
raised on cabriole legs ending in sabots, h. 32", w. 44", 

d. 24-1/2". [1500/2500] 
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Continental Walnut Desk, early 19th century, the 
banded rectangular top with dipped and rounded corners, 
above a case fitted with a pull-out surface over along frieze 
drawer faced as three small drawers, over a bank of two 
small drawers to either end, all banded, raised on fluted 
tapering circular legs ending in toupie feet, h. 31-1/2", 

w. 42", d. 21- 1/2". [1000/1500] Illustrated 


142 


Continental School (Fourth Quarter 17th Century), 
"Mary Magdalenein the Wilderness" and "Saint John the 
angelist on Patmos", pair of oils on canvas, each 13" 

17". Both framed alike in giltwood frames. [800/1200] 


Giltwood Mirror in the Italian Baroque Taste, the 
rape-carved frame with a crest 
of flowers, h. 50-3/4", w. 27-1/2 


Italian Polychrome Commode, 19th century and later, 
gular top centered by a scene of three cherubs 
within a scrolling border, above a case 
drawers over twoloy 
patterns, raised on splayed legs, h 
[1500/2500] Illustrated 


Pair of Italian Giltwood and Gilt-Metal Three-Light 
Sconces, third quarter 20th century, the bracketed 


backpl ecorated with swans grasping wreaths, and 
t ing in wheat finials, the arms decorated with 
al leaves and carved candle cups, h. 27", w. 25”, 


[1000/1500] Illustrated 


589 

Venetian Giltwood Mirror, in the rococo taste, fourth 
quarter 18th century, the molded surround decorated 
with flowers and scrollwork on a stippled ground, set with 
pierced scroll work, the crest with a rocaille-framed mirror 
plate under aleaf finial, h. 62-1/4", w. 35-3/4". [600/900] 
Illustrated 


590 


590 
Hand-Painted Porcelain Ginger Jar, post-1877, 
possibly Radler and Pilz, Vienna, decorated on the obverse 
with a polychrome port scene framed in gilt and orange 
scrollwork, the reverse decorated with scattered hand- 
painted flowers, the cover decorated to match, marked 
with an underglaze blue "beehive" or bindenschild, 

h. 19-1/2", dia. 9". [800/1200] Illustrated 


1of2 
591 
Pair of Bohemian Blown, Cut and Enameled Glass 
Vases, second quarter 20th century, the beaker-form 
vases decorated with coaching scenes, with panel-cut 
bases trimmed in black and gilt, h. 10-1/4", dia. 7". 
[800/1200] Illustrated 


592 
Continental School (19th Century), a pair of watercolor 
and gouaches on paper, induding “Eruz”, inscribed "Eruz- 
del 26. April 1872", sight 16-1/2" x 21-1/2", and "Gaeta", 
signed "T. F. Weiginger" lower left, sight 17-1/2" x 23-1/2". 
Each glazed and framed. Provenance: Didier, Inc. to 
current owner. [800/1200] Illustrated 
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593 
Neoclassical Mahogany Occasional Table, early 19th 


century, the ovoid top above a conforming frieze fitted with 


a single drawer, raised on slender, tapering splaye: 
h. 27-1/2", w. 27", d. 20". [500/800] Illustrated 


legs, 


595 
Continental Cut, Giltand Enameled Lead Crystal 
Rectangular Tray, ca. 1900, decorated with enameled 
polychrome rocaille-work defining a series of round panels, 
w. 12-3/4", d. 10". [700/1000] Illustrated 


596 


Rare Bohemian Cased and Enameled Glass 
Rafraichissoir, third quarter 19th century, the colorless 
body white-cased, cut and enameled with gilt trim, 
decorated with flowers, the top edge cutin a Gothic 
pattern, h. 5-1/2", w. 10-1/2", d. 7-1/4”. [700/1000] 
Illustrated 


593 


594 

Pair of Italian Giltwood Two-Light Sconces, mid-20th 
century, in the Baroque taste, the pierced rocaille-work 
backplates set with spiral-reeded and leaf-molded candle 
arms, with leaf-molded bronze candle sockets, h. 3 
d. 6". [1200/1800] Illustrated 
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597 

Italian Carved Giltwood Looking Glass, late 18th 
century, with an exuberantly carved and scrolled foliate 
frame and shield-form mirror plate, h. 40", w. 35". 
[1800/2500] Illustrated 


598 

Continental Polychrome Commode, late 19th century 
and later, the top with a double bowed front and molded 
edge, centered by a panel with a central landscape 
medallion, above a conforming case fitted with three 

long drawers, all painted en suite, raised on bun feet, 

h. 37-1/ 51", d. 26-1/2". [2000/4000] Illustrated 


Italian Marble Fountain, the wide urn-for 
a central masque and various specimen marble i 
with a dolphin’s head-form spigot, abo 
campana-form base, with a wide lip and ribbed body, raised on 
a single scrolling support to a sode b 7 
[4000/7000] Illustrated 


Pair of Large Italian Giltwood Sconces, in th 
taste, the fluted and tapered b 
flo 
with custom pleated silk 
Denning & Fourcade, h. 3 
Illustrated 


-1 
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601 

Edmund William Greacen (American, 1876-1949), 
"PointPleasant", oil on canvas, unsigned, verso with a 
"Meredith Long Gallery, Houston, TX" label, 16" x 20". 
Framed. Provenance: Estate of Louis Tenenbaum, 
Houston, Texas. [4000/7000] Illustrated 


602 


602 

Francois Gall (French, 1912-1987), "Deauville", cil 
on canvas, signed and titled lower right, 10-1/2" x 18". 
Glazed and attractively framed. [2000/4000] Illustrated 


603 

Brian Blood (American/California, b. 1962), 
"Afternoon Classes", 2006, oil on panel, monogrammed 
lower left, signed, titled and dated en verso, 10-3/4" 

x 13-3/4". Framed. Provenance: Estate of Louis 
Tenenbaum, Houston, Texas. [500/800] Illustrated 
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detail 


604 
Henri Matisse (French, 1869-1954), "PetitBois 
Noir", 1906, woodblock printin black on Van Gelder 
vellum paper, initialed in plate lower left, signed in 
pencil lower right, numbered lower left "29/50", titled 
lower right, 18" x 11". Glazed, float mounted and 
framed. Provenance: Estate of Louis Tenenbaum, 
Houston, Texas; Galerie Maximillian, Aspen, Colorado. 
[8000/12000] Illustrated 


605 
Henri Matisse (French, 1869-1954), "Female Face", 
lithograph, signed and numbered " 16/29" lower right, 
19-1/4" x 12-1/4". Glazed, float mounted and framed. 
Provenance: Estate of Louis Tenenbaum, Houston, 
Texas. [4000/7000] Illustrated 


I detail 


606 


605 


606 
Henri Matisse (French, 
1869-1954), "Nu Assis, Bras 
Gauche Surla Tete", ca. 1929, 
lithograph in black on Japon 
paper, signedin pendil lower 
right"Henri Matisse”, penal 
marked "bon a tirer", sheet 
18" x 24-1/4". Glazed, 

float mounted and framed. 
Provenance: Estate of Louis 
Tenenbaum, Houston, Texas; 
Galerie Maximillian, Aspen, 
Colorado. [12000/18000] 
Illustrated 
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607 
George Benjamin Luks (American/New York, 
1867-1933), "Female Nudes", a pair of watercolors 

on paper, both signed, each sheet size 10-1/2" x 7". 

Both glazed, float mounted and handsomely framed. 
Provenance: Estate of Louis Tenenbaum, Houston, Texas 
[2000/4000] Illustrated 
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608 


608 
Bertha Boynton Lum (American, 1869-1954), "Fox 
Women - Kitsuna", 1908, color woodblock on paper, 9-1/2" 
x 6-1/2". Framed. [600/900] Illustrated 


Lum studied stained glass with Ann Weston and illustration 
with Frank Holme at the Art Institute of Chicago before 
traveling to Japan for the first time in 1903. While there 
she studied and excelled in the block print medium under 
the tutelage of such important figures as Iagmi Bonkotsu. 
Lum's woodcuts, most of which were later destroyed in the 
1923 Tokyo earthquake, were the only works by a foreign 
artist included in the 1912 Tenth Annual Art Exhibition in 
Tokyo. 


609 

Reynolds Beal (American, 1866-1951), "Circus Scene", 
1934, watercolor and colored pencil on paper, signed and 
titled lower right, sight 14-1/2" x 18-1/2". Matted, glazed 
and framed. [1400/1800] Illustrated 


610 

VernetBonfort (French, b. 1934), "Still Life of 
Wildflowers’, oil on canvas, signed lower right, 36-1/2" x 
29". Framed. [1200/1800] Illustrated 


611 
Friedrich L. V. Berzeviczy-Pallavicini (Swiss, 
1909-1989), "Abundant Still Life with Flowers, ExoticBirds 
and Butterflies", mixed media on board, signed lower left, 
66" x 47-1/2". Framed. [4000/7000] Illustrated 


detail 


612 

Hilde B. Kayn (American/Ohio, 1903-1950), "Resting", oil 
on canvas, signed lower right, verso with a "Carnegie Institute, 
Pittsburgh" exhibition label, 30" x 42". Framed. [1200/1800] 
Illustrated 


612 
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150 


Louis Fabian (American, 20th Century), "Cafe Garden at 
Night", 1975, oil on canvas, signed and dated lower left, 46" x 
32". Presented in an exhibition frame. [1000/1500] Illustrated 


Mauro Corda (French, b. 1960), "L'Elegante", 2002 
signed and numbered “1/8” at back of base, h. 29-1/: 
w. 10-1/4", d. 6-3/4". [5000/8000] Illustrated 


Mauro Corda (French, b. 1960), "La Danseuse", 2003, 
bronze, signed and numbered "3/8" at back of base, h. 34-1/4", 
w. 15", d. 12". [8000/12000] Illustrated 


Seymour F. Rosenwasser (American, 1925-2012), 
“Untitled”, patinated bronze, inscribed "S.F. 
Rosenwasser/c/AP" along edge of base, h. 16-1/4", 

w. 6-1/2", d. 4-1/2", [1500/2500] Illustrated 


Irma Rothstein 
(Russian/American, 
1896-1971), "Woman 
in Prayer", terracotta 
sculpture, signed at 
frontedge of self-base, 
on a wooden plinth, 

h. 23-1/4", w. 10", 

d. 15-1/4". [700/1000] 
Illustrated 


English Cameo Glass 
Vase, Attributed 

to Thomas Webb 
and Company, 

fourth quarter 19th 
century, the unsigned 
vase decorated with irises, lily pads, plum branches and 
cavorting ducks on an aquamarine body, h. 14-1, 
dia. 7". [1500/2500] Illustrated 


Neoclassical-Style Parcel-Gilt Steel and Glass 
Cocktail Table, the legs headed with stylized ram's heads 
ending in hooves and joined with stretchers, the circular 
glass top beveled, h. 20", dia. 32". [500/800] Illustrated 


Vienna Bronze and Marble Flapper, first quarter 
20th century, the gilt-bronze and bronze-argente figure 
enthusiastically doing the Charleston on a polychrome 
bronze oriental carpet, mounted on a marble ashtray, 
stamped "Austria", figure, h. 6", overall, h. 6-3/4", dia. 7". 
[500/800] 
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Continental Art Nouveau Tole-Peinte Floor Lamp, 

ca. 1900, the standard modeled with an "elephant ear" 
plant decorated with morning glories and a blue bird, fitted 
with a pleated and fringed shade, h. 63", w. 17", d. 18" 
[1800/2500] Illustrated 


Tiffany Favrile Glass 
Decanter and Matching 
Stopper, ca. 1900, made 
of iridescent gold glass, 
the base with a ground 
pontil and marked "LCT, 
R7672RE", h. 9-1/2", 

W. 3-1/4”, d. 3-1/4" 
[700/1000] Illustrated 


ArtNouveau Rosewood 
and Fruitwood Pedestal, 
early 20th century, the 
rounded square top with 
flowering branch inlay, and 
joined to twolike-inlaid 
graduated lower shelves 
by ribbed supports headed 
by scrolling foliate carving 
and ending in molded x 
feet, h. 47", w. 14", d. 14". 

[500/800] Illustrated 
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French Enameled ArtGlass 
Bud Vase, first quarter 20th 

century, possibly “Legras 
decorated with mottled green 
and brown on a gold ground, 

h. 15-3/4", w. 3-3/4", d. 3-3/4' 
[500/800] Illustrat: 


ArtNouveau Mahogany 
Settee, early 20th century, 
probably by Majorelle, the 
padded rectangular back joined 
by shaped and paneled arms to 
the padded seat, raised above 
apaneled frieze on molded legs 
headed by foliate carving and 
ending in pointed toes, h. 39", 


/ 1 
w. 78-1/2", d [700/1000] A» 


French Patinated Bronze of 

"Pandora", second quarter 

20th century, after Maurice Bouval (French, 1863-1916), 
cast signature on self-base, on a stepped marble plinth, 

h. 15-1/4", w. 4-3/4", d. 4-3/4". Provenance: Estate of 
Louis Tenenbaum, Houston, Texas. [800/1200] Illustrated 


Pierre Felix Fix-Masseau (French, 1869-1937), "Le 

Secret", ca. 1900, bronze, cast signature along proper left 
edge, a "Siot-Decauville/Paris Fondeur" foundry mark and 
stamped "L522" atback, h. 11-1/4", w. 2-1/2", d. 2-1/2". 

Provenance: Estate of Louis Tenenbaum, Houston, Texas 

[2000/4000] Illustrated 


Art Nouveau Gilt-Bronze Bust of "La Cigale”, after 
Agathon Leonard (French, 1841-1923), cast signature 
atback of base, foundry inscription "Fr de Vincenne: 
editeur” at edge of base, h. 7-1/ 3/4", d. 2-1/ 
Provenance: Estate of Louis Tenenbaum, Houston, Texas 
[600/900] Illustrated 
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629 
ArtNouveau Gilt-Bronze of “Ophelia”, ca. 1900, after 
Leopold Pierre Antoine Savine (French, 1861-1934), 

cast signature at proper right shoulder, a "Louchet/ 
Ciseleur/Paris" foundry mark atright truncation, 

h. 6-3/4", w. 4-1/2", d, 2-1/2". Provenance: Estate of Louis 
Tenenbaum, Houston, Texas. [600/900] Illustrated 


630 
Henri Godet (French, 1863-1937), "Femme Lys" 
ca, 1900, patinated and enameled bronze, inscribed "Hri 
Godet/Med. d'Or" at back edge of flower, on a shaped 
marble base, overall, h. 9", w. S", d. 5". Provenance 
Estate of Louis Tenenbaum, Houston, Texas. [1000/1500] 
Illustrated 


154 


German Bronze of "Die Trinkende”, first quarter 20th 
century, patinated bronze, after Victor Heinrich Seifert 
(German, 1870-1953), inased signature "Prof V. H. 
Seifert" along base, h. 25", w. 7-3/4", d. 9". Provenance 
Estate of Louis Tenenbaum, Houston, Texas. [1000/1500] 
Illustrated 


Rudolf Marcuse (German, 1878-1920), "Artist's 
Model", first quarter 20th century, bronze, signed, foundry 
inscription "Akt Ges. Gladenbeck Berlin", and marked 
"Germany" atback edge, on a beveled marble base, 

h. 13-1/4", w. 6", d. 6-1/4". Provenance: Estate of Louis 
Tenenbaum, Houston, Texas. [800/1200] Illustrated 


French Art Deco Bronze of a "Caryatid", first quarter 
20th century, h. 26", w. 8", d. 6”. Provenance: Collection 
of Mario Villa, New Orleans, Louisiana. [1200/1800] 
Illustrated 


French Bronze and Bone Figural Group of "Un Peu”, 
firstquarter 20th century, after Theophile Francois Somme 
(French, 187 1-1952), cast signature at back, titled 

at front, on abeveled marble plinth, h. 10", w. 6-1/4", 

d. 4-1/4”. [1500/2500] Illustrated 


ArtNouveau Bronze and Marble Bust of "Jeune 
Femme”, after Gustave Van Vaerenbergh (Belgian, 
1873-1927), cast signature atback, on a columnar marble 
plinth, h. 12-1/4", w. 7-1/4", d. 5". [700/1000] Illustrated 
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636 637 


Ferdinand Duvinage (French, 1813-1874) and Contemporary Wrought Iron and Cast Stone Table, 


Maison Alphonse Giroux, Paris, Ivory, Marquetry the rectangular cast stone top insetinto a paneled and 
and Gilt-Brass-Trimmed Rosewood Match Box, annulated iron frame, raised on scrolling X-form end 

ca, 1880, the ivory and mixed stained-woods inlay supports joined by a stretcher and ending in flat peg feet, 
depicting a bird of paradise pursuing an insect among h. 36-1/2", w. 42", d. 24". [800/1200] Illustrated 


engraved and gilt-brass branches of leaves, blossoms 
and nuts composed of exotic woods, the top stamped 
within the ivory "FDBte", the hinged top and front panel 
opening to a rosewood box with a scalloped front edge, 
the fall-front panel inset with a grained striking surface, 
the whole resting on toupie feet, the underside stamped 
“ALPH GIROUX PARIS", h. 1-7/8", w. 3-3/8", d. 2-1/8". 
Provenance: Estate of Louis Tenenbaum, Houston, Texas. 
[800/1200] illustrated 


An example of this "mosaique cloisonne" technique 
patented by the Duvinage family is in the Metropolitan 
Museum of Art, New York, with another at the Philadelphia 
Museum of Art. 


636 
detail 
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Pair of Regency-Inspired Cut Glass Hurricane 
Lamps, the colorless stepped bases holding sapphire blue 
shades cut with scattered stars, h, 15-1/4", dia. 5-3/4". 
[700/1000] 


= ig 


639 
Pair of Vintage Marbro “Hollywood Regency” Carved 
Alabaster Lamps, mid-20th century, in the neodassical 
taste, on giltwood plinths, now fitted with ecru silk shades, 
one standard bearing the Marbrolabel, h. (to top of finial) 
43-1/4", shade dia. 15-1/4". [800/1200] Illustrated 


640 


Contemporary Giltwood and Mirrored Center Table, 
in the Empire taste, the inset drcular mirrored top above a 
paneled frieze, joined by lion's head supports to a smaller 
glass shelf, raised on reeded legs endingin paw feet, 

h. 31", dia. 50". [900/1200] Illustrated 


Werkstatte Hagenauer Wien, Austria, Art Deco 
Maple and Nickel-Plated Brass Female Bust, second 
quarter 20th century, with nickel-plated hair, the head 
resting on the palm of an elegantly carved hand, the base 
stamped “WHW" within a cirde, "Made in Austria" and 
"Rena", h. 20-1/2", base, dia. 7-7/8". Provenance: Estate 
of Louis Tenenbaum, Houston, Texas; ex coll. John Mecom, 
Jr., Houston, Texas. [1000/1500] Illustrated 


Hagenauer Werkstatte 
produced pieces in the 1920's 
through the early 1950's for 
Rena Rosenthal's high-end 
gift shop in the Waldorf 
Hotel, New York 


Werkstatte Hagenauer 
Wien, Austria, Wood and 
Cast Brass Dancer, second 
quarter 20th century, the nude 
torso walnut-stained, the 
base stamped "WHW" within 
adrde, "Hagenauer/Wien", 
"Handmade" (partial) and 
"Made in Austria", h. 8-7/8", 
base, dia. 2-3/4". Provenance 
Estate of Louis Tenenbaum, 
Houston, Texas. [500/800] 
Ilustrated 
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ArtDeco Patinated and Cold-Painted Bronze of 
"Pyjama Girl", after Demetre Chiparus (Romanian/ 
French, 1886-1947 ), incised signature on base, on a 
stepped marble plinth, h. 12- 1/4", w. 3-3/4", d. 3-1/4' 
[1500/2500] Illustrated 


ArtDeco Metal and Glass Shield-Form Mirror, second 
quarter 20th century, probably French, the frame molded 
with pierced scrolls terminating in an incised lozenge, 

h. 24-1/4", w. 14". [800/1200] 
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Lalique, France, Black Glass "Scarab" Vase, 20th 
century, with a silver accent on both sides, labeled and 
signed" Lalique France" on the base, presented in the 
original box, h. 7-1/2", w. 4-3/4", d. 3-1/2". [500/800] 
Illustrated 


Pair of Rock Crystal Tortoises, sculpted asa true pair 
with their heads facing in opposite directions, carved with 
delineated details, h. 3", w. 5-3/4”, |, 8-3/4”, [2500/4000] 
Illustrated 


Lalique, France, Molded Crystal Figure, 

ca. 1945-1975, "Danseuse Bras Leves" (dancer with arms 
raised), made of partially frosted glass, depicting anude 
female dancer, the base signed “Lalique France", h. 9- 1/: 
d. 3". [500/800] Illustrated 


Contemporary Mirror and Glass Side Table, the thick 
rectangular glass top raised on stepped mirrored end 
supports joined by a stretcher shelf, h. 31", w. 60", d. 16". 
[1000/1500] Illustrated 


Mario Villa (Nicaraguan/New Orleans, b. 1953), 
"Figure Draped", 1996, glazed and painted papier-mache, 

648 d and dated at right corner of base, h. 73-1/4", w. 24", 

Pair of Industrial-Style Brushed Steel Circular d. 16”. Provenance: Collection of Mario Villa, New Orleans, 

Mirrors, the frames of spring steel cushion form, dia. 38 Louisiana. [2000/4000] Illustrated 

[900/1200) Illustrated 


Murano Glass and ChromeFive-Light Chandelier, 
third quarter 20th century, Italian, the orange and brown 
glass standard supporting a chrome linen fold set with 
glass and chrome light sockets, mounted with opalescent 
and amber glass shades, h. 26- [1800/2500] 
Illustrated 
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652 
French Patinated Metal and Marble-Top Garden 
Table, first quarter 20th century, the base composed 

of two winged putti with upraised hands supporting a 
white marble top, in the style of Auguste Moreau (French, 
1834-1917), incised signature "A, Moreau” atedge of 
base, h. 30-1/2", w. 44", d. 24”, [3500/5000] Illustrated 


653 
Mario Villa (American/Louisiana, b. 1953), “Blue 
Child" and “Untitled Portrait of a Man", two oils on board, 
both signed and dated "Villa 2002", 4" x 4" and 6" x 4-5/8”. 
Both handsomely framed. Provenance: Collection of Mario 
Villa, New Orleans, Louisiana. [500/800] Illustrated 


654 
Mario Villa (Nicaraguan/New Orleans, b. 1953), a 
group of three neodassically inspired glass plates, each 
depicting Medusa, rendered in gold, black and gray, 
one signed on the border, each dia. 10". Provenance 
Collection of Mario Villa, New Orleans, Louisiana. 
[600/900] Illustrated 


655 


Pedro Friedeberg (Mexican, b. 1936), "Foot Stool", the 
three-footed base supporting a double hand seat, signed 
atbottom of one foot, h. 11-3/4", w. 13-3/4", d. 13-3/4". 
Provenance: Collection of Mario Villa, New Orleans, 
Louisiana, [2000/4000] Illustrated 
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656 

Alejandro Colunga (Mexican, b. 1948), 
"Anthropomorphic Chair", 1980, patinated and cold- 
painted bronze, signed, dated, and numbered "8/16" 
en verso, h. 8-1/2", w. 4-3/4", d. 5". Provenance: Estate 
of Louis Tenenbaum, Houston, Texas. [1000/1500] 
Illustrated 


Colunga, a native of 
Guadalajara, is known for his 
cleverly surrealistic series of 
life-sized anthropomorphic 
chairs in "La Rotundo del 
Mer" in Puerto Vallarta. 
Created in 1997, visitors are 
encouraged to touch and 
interact with these large- 
scale bronzes, each of which 
represents a magician -or 
mago - transforming himself 
into a chair. The bronze 
offered here is a delightful 
small-scale variant. 


657 


Armando Amaya (Mexican, b. 1935), " Tehuana", verdigris-patinated bronze, 1982, signed, dated, and numbered 


“IVI” along proper left edge of robe, presented on a charcoal granite stand, overall h. 67-1/4", w. 26-1/2", d. 14- 1/4" 


Provenance: Estate of Louis Tenenbaum, Houston, Texas. [7000/10000] Illustrated 


Anative of Mexico City, Amaya attended the Escuela Nacional de Pintura, Escultura y Grabado - later known as La 
Esmerelda - where he studied under Francisco Zuniga (1912-1998); he was named a professor of the school in 1969. 
Amaya's sculptures frequently deal with the female form and his artistic approach incorporates his strong Academic 
training with an emphasis on the natural dignity and grace of his subjects. 
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Felipe Castaneda (Mexican, b. 1933), "Maternidad 
(Mother and Child)”, 1966, patinated bronze, incised 
signature and dated at proper right flank, on a wooden 
base, h. 15", w. 12-1/2", d. 10-1/4". Provenance: Estate 
of Louis Tenenbaum, Houston, Texas. [1500/2500] 
Illustrated 


Anative ofthe Mexican state of Michoacan, Castaneda was 
heavily influenced by the strong Meso-American history 

of the region. Throughout his career he has concentrating 
on the female form, particularly aspects of fertility and 
motherhood, Castaneda attended the Instituto Nacional 
de Bellas Artes y Literatura in Mexico City; specializing in 
sculpture, he began working in clay and plaster, eventually 
becoming accomplished in stone carving and bronze 
casting. Upon completion of his studies he obtained a 
prestigious position as assistant to the great painter and 
sculptor Fracisco Zuniga( 1912-1998). He has been the 
recipient of awards from UNICEF and the International 
Academy of Modern Art in Rome. 
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Contemporary Pietra Dura and Poplar Center Table, 
the drcular pietra dura top in a starburst pattern and 
raised on a Mario Villa designed base in the Egyptian taste, 
h. 31-1/4", dia. 35". Provenance: Collection of Mario Villa, 
New Orleans, Louisiana. [2500/4000] Illustrated 


Thirty-One-Piece Baccarat Crystal Partial Stemware 
Service, 20th century, each piece signed, induding eight 
champagne flutes, h. 7-1/2", twelve red wine goblets, 

h. 7", and eleven white wine goblets, h. 6-1/2”, [700/1000] 
Illustrated 


Mario Villa-Painted Provincial Side Table, 19th 
century and later, the rectangular top centered by a large 
painted patera within a swag and masque banding, above 
a frieze fitted with a single drawer, raised on turned circular 
legs ending in bulb feet, the top signed "Villa 2000", h. 30", 
w. 42-1/2", d. 27". Provenance: Collection of Mario Villa, 
New Orleans, Louisiana. [1500/2500] Illustrated 


Do ME, cei si oe mnt 


661 detail 


66 
Mario Villa (Nicaraguan/New Orleans, b. 1953), 
"Faces and Figures", 1994, a three-panel cypress screen, 
each panel with six graphite on paper drawings (three 
recto, three verso), each panel, h, 71-1/2", w. 16", 

total w. 48". Provenance: Collection of Mario Villa, New 
Orleans, Louisiana. [2000/4000] Illustrated 


6 
P.E. Guerin, New York, Gilt-Bronze and Granite 
Drinks Table, with gilt-bronze faux-bois-fashioned 
legs, stretchers and bundled finial supporting a figured 
desert sand granite top, stamped "P. E. Guerin/New York 
underneath each foot, h. 19-1/2", w. 42-1/4", d. 19-1/2 
[1000/1500] Illustrated 


Mario Villa (Nicaraguan/New Orleans, b. 1953), "Eye of 
Knowledge", sand cast glass and iron lighted sculpture, wired, 
signed and illegibly dated lower right on base, h. 26", w. 12-1/2", 
d. S". Provenance: Collection of Mario Villa, New Orleans, 
Louisiana. [1500/2500] Illustrated 
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665 
Mario Villa (Nicaraguan/New Orleans, b. 1953), 
“Maquette # 1”, painted metal, signed and dated, h, 17", 
w. 27", d. 20". Provenance: Collection of Mario Villa, New 
Orleans, Louisiana. [1500/2500] Illustrated 


666 


Mario Villa (Nicaraguan/New Orleans, b. 1953), 
“Maquette #1", painted metal, signed and dated, h. 17", 
w. 20-1/2", d. 31", Provenance: Collection of Mario Villa, 
New Orleans, Louisiana. [1500/2500] Illustrated 


164 


Dylan Lewis (South African, b.1964), "Mother and 
Baby Baboon", 1995, patinated bronze, cast signature, 
dated, and numbered "3/6" along side base , h. 32”, 

w. 38", d. 10”. Provenance: Estate of Louis Tenenbaum, 
Houston, Texas; ex call. John Mecom, Jr., Houston, Texas. 
[10000/15000] Illustrated 


Lewis is one of the most accomplished and revered 
animalier sculptors working today. A native of 
Johannesburg, he attended Cape Technikon (now 
Peninsula University of Technology ), Cape Town, studied 
painting and taxidermy at the Ruth Prowse School of Art, 
Cape Town, and spent time on various nature reserves 
throughout South Africa, including four years at Rondevlei 
Nature Reserve. Lewis works primarily from life, sketching 
his subjects in as close to their natural habitats as possible. 
Once back in his studio, he carefully works fromhis notes 
and sketches, creating sculptures that are true to nature, 
densely textured, and imbued with a sense of energy and 
power. He is one of the few living artists to have been 
honored with a solo auction at Christieis, London. 


Dylan Lewis (South African, b. 1964), "Leopard Bust 
III” Maquette, 1995, patinated bronze, incised signature, 
dated, and edition "1/3" along interior edge of truncation, 
presented on a square black granite plinth, sculpture, 

h. 12", overall, h. 17-1/4", w. 8", d. 11". Provenance 


Estate of Louis Tenenbaum, Houston, Texas; ex coll. John 
Mecom, Jr., Houston, Texas. [3000/5000] Illustrated 


detail 
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670 


670detail 
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Dylan Lewis (South African, b. 1964), "Samango 
Monkey" Maquette, 1994, patinated bronze, cast 
signature and numbered "12/12" along edge of self-base, 
h. 12-1/2", w. 4", d. 10-1/2". Provenance: Estate of Louis 
Tenenbaum, Houston, Texas; ex coll. John Mecom, Jr., 
Houston, Texas. [3000/5000] Illustrated 


670 

Alfred Smith (French, 1854-1932), "Paysan dans 
un Sous-bois", 1890, oil on canvas, signed "Bx Alfred 
Smith" and dated lower right, 29" x 19-3/4". Framed. 
[3000/5000] Illustrated 


671 

Leon Laurent Galand (French, 1872-1960), "Paysage 
Normandie", oil on canvas, signed lower left, 15" x 18-1/4". 
Framed. [800/1200] Illustrated 


671 
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French Provincial Oak Vasselier, mid-19th century, the 
molded rounded rectangular cornice above a conforming 
case fitted with a floral-carved frieze over three open 
central shelves flanked to either side by a tall narrow 
glazed cupboard, the lower section fitted with two drawers 
over two cupboard doors, each inset with a shaped panel 
over a floral basket-carved apron, raised on scrolled toes, 
h. 86", w. 55", d. 17-1/2". [1200/1800] Illustrated 


Louis XIII-Style Oak Fauteuil ala Reine, early 20th 
century, the padded back joined by flat acanthine-carved 
arms to the padded seat, raised on turned and block legs 
joined by an H-form stretcher and ending in ball-and- 
daw feet, upholstered in foliate crewelwork fabric, h. 47". 
[600/900] Illustrated 


French Polychromed Mobilier Tall Case Clock, second 
quarter 19th century, the porcelain dial inscribed "Louis a 
Craou", h. 91", w. 20", d. 9". [700/1000] Illustrated 
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675 

Provincial Louis XV-Style Oak Writing Table, early 
20th century, the shaped rectangular top banded and 
quarter-veneered and above a conforming shaped frieze 
with foliate carving and incised lattice patterns, fitted 
with a drawer to each end, raised on cabriole legs ending 
in scrolled toes and pegs, h. 30-1/2", w. 47", d. 31-1/2". 
[600/900] Illustrated 


676 
French Aubusson Tapestry, third quarter 19th century, 
decorated with a shepherd resting by a stream, in a lush 
landscape, h. 76", w. 57-1/2". [500/800] Illustrated 
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677 
Regence Walnut Commode, late 18th century and later, 
the rectangular top with a serpentine front, above abombe 
case fitted with two short drawers over twolong drawers, 
all paneled, raised above a shell- and foliate-carved 

apron on scrolled toes on pegs, h. 34", w. 50-1/2", d. 26". 
[2000/4000] Illustrated 


678 
Provincial Louis XV-Style Fruitwood Chaise Longue, 
mid-19th century, the domed and padded back joined by 
shaped downswept and padded arms to the cushioned 
seat, raised on molded cabriole legs ending in scrolled 
toes, h. 38”, w. 31”, 1. 82". [1000/1500] Illustrated 


679 

Provincial Louis XV-Style Oak Secretary Cabinet, 
mid-19th century, the molded and rounded cornice above 
a case fitted with two paneled doors over a drop front, 
opening to a storage space and an insetleather writing 
surface, over two paneled cupboard doors, raised on 
scrolled toes, h. 90-1/2", w. 56", d. 24". [2500/4000] 
Illustrated 


680 
Henry Schouten (Belgian, 1857-1927), "Poultry at 
Mealtime’, oil on canvas, signed lower right, 20" x 32". 

Presented in a giltwood frame. [2000/4000] Illustrated 


680 

681 

American School (20th Century), “Poultry in Barnyar 
watercolor on paper, signed lower left "Elmes", sight 13" x 
15-1/4". Glazed, matted and framed. Provenance: Didier, 
Inc., NewOrleans, Louisiana. [500/800] Illustrated 


682 

French Provincial Fruitwood Trough Table, 19th 
century, the removable rectangular top with banded ends, 
and removing to an open dough trough, raised on tapering 
square legs, now cut down to coffee table height, h. 18", 

w. 63", d. 31-1/2". [600/900] Illustrated 


NE aM ntn 
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Louis XV-Style Fruitwood Desk, the shaped 
rectangular top with an inset leather writing surface above 
a conforming frieze fitted with three drawers, raised on 
molded cabriole legs, h. 30", w. 51", d. 28". [700/1000] 
Illustrated 
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Louis XIV-Style Fruitwood Fauteuil ala Reine, early 20th 
century, the slightly domed and padded rectangular back joined 
by acanthine-carved downswept arms to the padded seat, raised 
above a foliate-carved apron on cabriole legs ending in foliate 
scrolled toes, h. 46-1/2". [800/1200] Illustrated 


French Provincial Fruitwood Farmhouse Table, 19th century, 
the large rectangular top banded and with indsed stringing, above 
a molded and s eze, raised on cabriole legs ending in hoof 
feet, h. 30- 1.87-1/2". [1200/1800] Illustrated 


Suite of Four Regence-Style Fruitwood Sidechairs, each 
with a tall domed and padded back above a padded seat, raised on 
shaped and molded legs joined by an H-form stretcher and ending 
in foliate scroll feet, h. 45". [500/800] Illustrated 


Large Provincial Louis XV-Style Oak Buffet a Deux Corps, 

ca. 1900, with a carved cornice over a pair of glazed doors, the 
projecting base with carved and paneled doors, h. 102", w. 70-1/2", 
d. 24-3/4". [1500/2500] Illustrated 


688 
Louis XV-Style Walnut Canape, early 20th century, the slightly 
domed caned back surmounted by a shell and foliate crest, joined 
to the cushioned and caned seat by downswept arms, raised on 
molded cabriole legs headed by foliate carving and ending in 
scrolled toes, h. 33-1/4", w. 44", d. 20-1/4". [600/900] 


685 


170 


Unusual French 
Polychrome Faience 
Figure of St. Luke, 
fourth quarter 19th 
century, h. 14-3/4", 

w. 5”, d. 5-1/2" 
[800/1200] Illustrated 


690 

British School 
(Fourth Quarter 19th 
Century), "Cattle in 
aField Overlooking 

a Coastal Village", oil 
on canvas, unsigned, 

x 17". Framed 
Provenance: Collection 
of Mario Villa, New 
Orleans, Louisiana. 
[500/800] 


691 

Provincial Louis 

XV-Style Fruitwood 

Writing Table, early 

20th century, the rounded rectangular top with an inset 
leather surface, above a conforming frame fitted with a 
single drawer, raised on cabriole legs ending in hoof feet, 
h. 28", w. 46", d. 24- 1/2". [700/1000] Illustrated 


692 
French Provincial Fruitwood Armoire, mid-19th 
century, the ogee-molded cornice above a conforming case 
fitted with twolong paneled doors, opening to a shelv 
interior, the shaped apron raised on pointed toes, h. 90", 
w. 54", d. 23". [1000/1500] Illustrated 


Transitional Louis XV-into-Louis XVI-Style 
Mahogany Bergere Avec Orielles, late 19th century, 
the slightly domed and padded back joined by shaped and 
padded sides to the cushioned seat, raised above a shaped 
foliate-carved apron, on molded cabriole legs ending in 
foliate toes, h. 43- 1/2". [700/1000] Illustrated 


171 


694 

Continental Three-Fold Screen, late 19th century, each 
slightly domed panel with needlework floral and foliate 
patterns depicting fanciful figures in Eastern costumes, the 
back upholstered in velvet with brass tack borders, h. 6 
w. 66”, [700/1000] Illustrated 


695 
Louis XV-Style Oak and Marble-Top Side Table, 

early 20th century, the rectangular top with a molded 
edge and bowed front, above a conforming shaped frieze 
with lattice-patterned panels and a central foliate shell, 
raised on molded cabriole legs headed by shell carving and 
ending in foliate toes, h. 35", w. 57”, d. 24". [1000/1500] 
Illustrated 


Provincial Louis XV-Style Pine Armoire, 19th century, 
the domed and molded cornice above a conforming case 
fitted with twobi-paneled doors above a shaped apron, 
raised on cabriole feet, h. 85", w. 49", d. 24". [600/900] 


172 


French Provincial Cherry Wood Draw-End Table, 
early 19th century, the banded rectangular top with two 
like draw ends, above a shaped apron, raised on cabriole 
legs endingin pointed toes on pegs, h. 32", w. 30", 

1. 60-1/2", extended |. 121-1/2". [500/800] Illustrated 


] \ 


Suite of Ten Louis XIV-Inspired Os de Mouton 
Mahogany Dining Chairs, comprised of two armchairs 
and eight sidechairs, each with an upholstered back with 
arched top, the seatin like ivory brocade, with a scalloped 
apron and shaped legs joined by H-form stretchers, h. 43". 
[1200/1800] Illustrated 


Henry Schouten (Belgian, 1864/ 1867-1927), " 
in the Field", oil on canvas, signed lower left, 23-3/4" x 
35-1/2". Framed. [2000/4000] Illustrated 


attle 


700 
Henry Schouten (Belgian, 1857-1927), "Cattle 
Field", oil on canvas, signed lower right, 20" x 29-1, 
gesso and giltwood frame. [2000/4000] Illustrated 


701 
Provincial Louis XV-Style Pine Buffet a Deux Corps, 
mid-19th century, the C-scroll-molded and domed cornice 
above a case fitted with a circular paneled frieze over 

two glazed doors, each with two glazed panels, the lower 
section fitted with two cupboard doors, each inset with a 
shaped panel, raised above a shaped apron on scrolled 
toes, h. 93", w. 52”, d. 20". [1500/2500] Illustrated 


702 

Eight-Piece Collection of English Majolica, fourth 
quarter 19th century and later, induding a strawberry dish 
with a sugar dish and cream jug, possibly George Jones, 

h. 4-3/4", w. 13-1/2", d. 9", alotus-molded compote, 

h. 3-1/4", dia. 9-1/2", three leaf plates, dia. 7-1/4" to 
8-1/2", and a sunflower dish in the Wedgwood style, of 
later origin, w. 10-3/4", d. 7-3/4”. [700/1000] Illustrated 


703 
Iron and Brass Baker's Rack, of slatted construction, 
the scrolling wheat sheaf-modeled crest above three 
shaped and bowed shelves, the bottom one galleried, 
raised on tubular legs, h. 85", w. 42", d. 18-1/2". [600/900] 
Illustrated 


Pair of Metal and 
Glass Architectural 
Lanterns, mid-20th 
century, of tapered 
hexagonal form, with 
scrolled arms, pagoda- 
form caps and brass 
acorn finials, h. 38-1/2", 
w. 15", d, 19". 
[800/1200] Illustrated 


705 
Provincial Louis 
XV-Style Fruitwood 
Desk, late 19th century, 
the banded rectangular 
top with canted corners, 
above a conforming 
frieze fitted with two 
deep drawers flanking a kneehole, raised on cabriole legs, 
h. 29-1/2", w. 68", d. 29", [1800/2500] Illustrated 


706 
Kilim-Upholstered Ottoman, late 19th century and 
later, of rectangular form, the padded and hinged top 
opening toa storage interior, raised on upholstered bun 
feet, the whole with brass tack accents, h. 21", w. 36", 
d. 21". [700/1000] Illustrated 


707 
Group of Three Directoire-Style Sidechairs, 19th 
century, consisting of a pair of oak and fruitwood chairs, 
each with a back-scrolled crest over a diamond-pattern 
frieze and multiple X-form stretcher, the rush seat raised 
on tapering square legs, h. 33-1/2", together with a 
similar oak child's chair with a wooden seat, h. 28- 1/2". 
Provenance: Collection of Mario Villa, New Orleans, 
Louisiana, [500/800] Illustrated 


French Provincial Fruitwood Armoire, mid-19th 
century, the domed and molded cornice with projecting 
canted corners, above a conforming case fitted with 

a paneled frieze over two long doors, each inset with 

a shaped burled panel, over a shaped apron, raised 

on scrolled toes, h. 103", w. 63", d. 29". [1000/1500] 
Illustrated 


Provincial Louis XV-Style Cherry Wood Draw-End 
Table, the rectangular top with banded ends and with like 
draw ends, above a scalloped frieze, raised on cabriole 
legs headed by C-scralls and ending in pointed toes, h, 31", 
w. 40", |. 72", extended]. 114". [1200/1800] Illustrated 


7 
Louis XVI-Style Oak and Fruitwood Bed, 20th 

century, the headboard and footboard each with a fluted 
crest with end finials, above a paneled back flanked by 
turned pilasters, raised on tapering arcular legs ending in 
casters, h. 51-1/2", inside w. 55", |. 80", outside w. 58-12", 
1. 83". Provenance: Henry Stern Antiques, New Orleans, 

na, [1500/2500] Illustrated 
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711 

Provincial Empire Fruitwood Armoire, mid- 19th 
century, the molded and domed cornice with projecting 
corners, above a conforming case fitted with a paneled 
frieze over twolong paneled doors, flanked to either side 
by an ormolu-mounted pilaster, raised on turreted feet, 
h. 91", w. 61-1/2", d. 30”, [2500/4000] Illustrated 


Italian School (18th Century), "Maiden with a Bird 
Perched on Her Hand’, oil on canvas, 28-1/2" x 22-3/4". 
Framed. Provenance: Collection of Mario Villa, New 
Orleans, Louisiana. [1500/2500] Illustrated 


718 


713 

Italian School (18th Century), 
"Maiden in a Straw Hat, With a Parrot 
Eating a Fig in Her Hands", oil on 
canvas, 39-1/4" x 22-3/4". Framed. 
Provenance: Collection of Mario Villa, 
New Orleans, Louisiana. [1500/2500] 
Illustrated 


714 
French Provincial Cherry Wood 
Draw-End Table, late 19th century, 
therectangular top with banded ends 
and twolike draw ends, and raised 
above a shaped frieze on cabriole 
legs ending in peg feet, h. 29-1/2", 

w. 34-1/2" |. 78-1/2", extended 

|, 154-1/2". [500/800] 
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713 


715 

Pair of Provincial Louis XV-Style Fruitwood Settees, 
20th century, each with a shaped and domed back within 

a molded frame, joined to the cushioned seat by padded 
dosed arms, raised on cabriole legs ending in scrolled toes, 
h. 33", w. 48", d. 30”, [1200/1800] Illustrated 


716 

French Faience Rafraichissoir, ca, 1860-1928, Paris, 
made by Jules et Charles Houry, in the Louis XV style, 
decorated with a hand-painted battle scene, a mauve shell 
edge border and green-trimmed handles, marked with 
Houry's distinctive "H" over "39", h. 7-1/2", w. 17", d. 11". 
[500/800] 


717 

Provincial Polychrome and Marble-Top Dining Table, 
second quarter 20th century, the ebonized top now fitted 
with rectangular marble slab with a molded edge, and 
raised above a shaped frieze on paneled cabriole legs, 

h. 30-1/2", w. 53-1/2", d. 33". Provenance: Collection of 
Mario Villa, New Orleans, Louisiana. [600/900] 


718 

Jean Venitien (French, b. 1911), "Horatio", oil on 
canvas, signed mid left, verso with “Eric Galleries, New 
York, NY" label, 39-3/4" x 39". Framed. Provenance: 
Estate of Louis Tenenbaum, Houston, Texas. [2000/4000] 
Illustrated 


719 

Jules Cavailles (French, 1901-1977), “Bocal Aux 
Poissons", oil on canvas, signed lower right, verso with 
“David Findlay Gallery, New York, NY" label, 25" x 24-1/4". 
Framed. Provenance: Estate of Louis Tenenbaum, 
Houston, Texas. [3000/5000] Illustrated 


721 


720 

Attributed to Joseph Floch (American/Austrian, 
1895-1977), "Provencal Landscape" oil on canvas, 
inscribed en verso stretcher “Floch '26", 23-5/8" x 27-5/8". 
Framed. [1000/1500] 


721 

Ivan Anderson (American, 20th/21st Century), 
"Ballerina", 1971, oil on canvas, signed, titled and 
dated en verso canvas, signed lower right "Ivan", 24" x 
20". Attractively framed. Provenance: Estate of Louis 
Tenenbaum, Houston, Texas. [500/800] Illustrated 


722 


722 
Luigi Corbellini (Italian, 1901-1968), “Pensive Nude", 
oil on canvas, signed lower right, stretcher stamped 
"Hammer Galleries, New York, NY", 26" x 18". Framed 
Provenance: Estate of Louis Tenenbaum, Houston, Texas. 
[800/1200] Illustrated 


723 
723 


i Corbellini (Italian, 1901-1968), “Kowloon”, 

oil on canvas, signed lower left, verso with "Manhattan 
Galleries Inc., Pasadena, CA" label, 18" x 21-3/4". Framed. 
[800/1200] Illustrated 


724 
Paul Alexandre Alfred Leroy (French, 1860-1942), 


"Garden in Spring", oil on canvas, signed lower right 
"Paul Leroy", 24" x 18". Presented in a giltwood frame. 
Provenance: Estate of Louis Tenenbaum, Houston, Texas 


[1000/1500] Illustrated 


725 
Eugene Bidau (French, fl. 1867-1900), "Terrace 
with Wisteria and Irises”, oil on canvas laid down on 
masonite, signed lower right, 59-1/4" x 31-1/2". Framed. 
Provenance: Estate of Louis Tenenbaum, Houston, Texas. 


[700/1000] Illustrated 
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726 
Brian Blood (American/California, b. 1962), "Parisian 
Rooftops in Winter", oil on board, monogrammed lower 
right, 39-1/2" x 29-1/2". Framed. Provenance: Estate of 
Louis Tenenbaum, Houston, Texas. [700/1000] Illustrated 


727 
Attributed to Albert Charles Lebourg (French, 
1849-1928), "Les Quais a Paris", oil on canvas, bearing 
a signature lower left "A. Lebourg", 8-3/4" x 12-3/4". 
Framed. [1500/2500] Illustrated 


728 
Semi-Antique Bokhara Carpet, 9' 4" x 12' 1". 
[2500/4000) Illustrated 


729 
Peshawar Mahal Carpet, 8' x 10’. [800/1200] Illustrated 


730 
Agra Serapi Carpet, 7' x 9' 8". [700/1000] Illustrated 


731 
Tabriz Mahi Runner, 2' 6" x 19' 9". [1000/1500] 


732 
Turkish Angora Oushak Carpet, 10' 1" x 13' 10. 
[1500/2500] Illustrated 


732A 
Silk Tabriz Carpet, 9' 8" x 14 7". [7000/10000] 
Illustrated 


733 
Peshawar Sultanabad Carpet, 11' 10" x 167". 
[800/1200] 


734 


Uzbek Kazak Carpet, 9' 8" x 11 11". [600/900] 
Illustrated 


735 
Turkish Angora Oushak Carpet, 8'3" x 10'. [800/1200] 
Illustrated 


736 
Tabriz Mahi Carpet, 6' 1" x 9’. [1000/1500] 


737 
Peshawar Agra Carpet, 9' 2" x 13’, [800/1200] 
Ilustrated 


738 
Semi-Antique Mahal Carpet, 6' 4" x 9' 1". [700/1000] 
Illustrated 


734 
739 
Semi-Antique Oushak Carpet, 8' 4" x 10' 2". [500/800] 


735 


732 
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Lot 827 


740 

Fourteen-Karat Yellow Gold and Chocolate and 
White Diamond Ring, the buckle-designed ring set with 
thirty-four round brilliant-cut chocolate diamonds and 
seven single-cut white diamonds, with an approximate 
total diamond weight of 0,33 carats, size 7, 4.4 grams total 
weight. [600/900] Illustrated 


Fourteen-Karat Yellow Gold and Chocolate and 
White Diamond Jewelry Suite, including a cushion- 
shaped dome ring set with ninety-seven round brilliant- 


cut chocolate diamonds and twenty-one round white 
diamonds, size 7, together with a pair of matching earrings 
set with approximately 156 round brilliant-cut chocolate 
diamonds and eight round white diamonds, with an 
approximate total diamond weight of 2.00 carats for the 


trio, 10.2 grams total weight. [1000/1500] Illustrated 


Le Vian Fourteen-KaratRose Gold, Chocolate and 
White Diamond Gladiator Ring, with two rows of 
approximately sixty-six round brilliant-cut chocolate 
diamonds crossing under a wavy line of approximately 
twenty-three round brilliant-cut white diamonds, with an 
approximate total diamond weight of 0.75 carats, stamped 
"Le Vian, SI2-3, 14k", size 7, 6.2 grams total weight. 
[700/1000] Illustrated 


184 


Pair of Le Vian Fourteen-Karat Rose Gold and 
Chocolate Diamond Earrings, set with thirty-six round 
brilliant-cut chocolate diamonds, with an approximate 
total weight of 0.65 carats for the pair, star 
Vian, 14k", dia. 1", 7.9 grams total weight. [800/1200] 
Mustrat 


Fourteen-Karat White Gold and Brown and White 
Diamond Ring, set with a central round-cutbrown 


diamond, with an approximate weight of 0.35 carats, 
darity S11, flanked on either side by tworound-cut 
diamonds, with an approximate total weight of 0.31 carats, 
color G-I and darity VS1-SI1, and fifty-nine round-cut light 
brown diamonds, with an approximate total weight of 0.34 
carats, size 6-1/2, 4.0 grams total weight. [1400/1800] 


745 
Platinum and Diamond Girard Perregaux Watch, 
the manual wind watch mounted with 156 single-cut 

diamonds and twenty-three baguette-cut diamonds, 

with an approximate total diamond weight of 
approximate color H-I and clarity WS2-VS1, |. 6- 
18.0 grams total weight. [2000/4000] Illustrated 


746 
Fourteen-Karat White Gold and Diamond Ring and 
Earrings, the ring set with twelve princess-cut diamonds 
and forty-four round-cut diamonds, with an approximate 
total weight of 1.08 carats, approximate color E-F and 
darity VS1-VS2, size 7, and a pair of earrings set with fifty- 
tworound-cut diamonds and twenty-nine baguette-cut 
diamonds, with an approximate total weigh 1 carats, 
approximate color E-G and darity SI1-11, |. 1/4”, 10.0 
grams total weight. [1000/1500] Illustrated 


747 

Eighteen-Karat White Gold and Diamond Cross on 
Chain, the cross set with eleven round-cut diamonds, with 
an approximate total weight of 0.90 carats, approximate 
color E-F and darity VS2-SI2, suspended from an 

teen-karat white gold chain, |. 18”, 4.0 grams total 
weight. [800/1200] 


748 

Fourteen-Karat White Gold and Diamond Ring, set 
with nine round-cut diamonds, with an approximate total 
weight of 0.97 carats, approximate color E-F and clarity 
S11-SI2, size 6-1/2, 7.0 grams total weight. [800/1200] 
Illustrated 


185 


749 
Fourteen-Karat White Gold and Diamond Jewelry 
Suite, including a diamond pendant set with a center 
round-cut diamond surrounded by eight round-cut 
diamonds, with an approximate total weight of 0.53 carats, 
approximate color E-F and darity SI 1-SI2, suspended from 
a fourteen-karat white gold chain, |. 18" together with a 
pair of earrings set with eighteen round-cut diamonds, 
with an approximate total weight of 0.50 carats for the pair, 
approximate color J-K and darity VS1-SI1, 7.0 grams total 
weight. [1000/1500) Illustrated 


750 


Fourteen-Karat White Gold and Diamond 
EngagementRing, set with a center round-cut diamond, 
with an approximate weight of 0.91 carats, approximate 
color D and darity 11, and four round-cut diamonds 
mounted on the side ofthe ring, with an approximate total 
weight of 0. 10 carats, approximate color G-I and darity 
SI2-11, size 6-3/4, 4.0 grams total weight. [1500/2500 
Illustrated 


186 


751 
Fourteen-Karat White Gold and Diamond Earrings, 
set with six round-cut diamonds, with an approximate 
total weight of 1.03 carats, approximate color G-I and 
-11, |. 1/2", 3.0 grams total weight. [500/800] 


Illustra 


752 
ighteen-KaratWhite Gold, Aquamarine and 
Diamond Ring, set with a central oval-cut aquamarine, 
with an approximate weight of 12.53 carats, surrounded 
by forty-four round-cut diamonds, with an approximate 
total weight of 0.60 carats, approximate color G-I and 
darity VS2-SI1, size 7-1/4, 7.0 grams total weight. 
[3500/5000] Illustrated 


753 

Eighteen-Karat White Gold, Aquamarine and 
Diamond Earrings, the custom-designed earrings each 
with an oval-cut aquamarine, with an approximate 

tal weight of 24.97 carats for the pair, each surrounded 
by forty-four round-cut diamonds, with an approximate 
total weight of 0.94 carats for the pair, approximate color 
-I and darity VS2-SI 1, |. 1-1/4”, 12.0 grams total weight. 
6000/9000] Illustrated 


754 

Palmiero Eighteen-Karat White Gold, Multi-Colored 
Diamond and Tanzanite Peacock Pin/Pendant 

with Chain, the pin/pendant set with treated blue and 
green round-cut diamonds, with an approximate total 
jeight of 14.54 carats, round-cut white diamonds, with 
an approximate total weight of 2.87 carats, and round- 
cut tanzanites, with an approximate total weight of 1.75 


756 

Fourteen-Karat Yellow Gold and 
Malachite Necklace, composed of 
polished graduated natural malachite 
roundels, ranging in size from 5.0 mm 

x 10.0 mm to 10.0 mm x 15.0 mm, 
separated by gold beads and finished 
with a fourteen-karat yellow gold clasp, 
1. 18", [500/800] Illustrated 


75S 
Eighteen-Karat Yellow Gold, Emerald and Diamond 
Ring, mounted with a central pear-shaped emerald, with an 
approximate weight of 1.92 carats, surrounded by eighty-five 
round-cut pave-set diamonds, with an approxima! weight 
of 0,96 carats, approximate color G-I and darity VS 1- 

8-1/4, 10.0 grams total weight. [2500/4000] i 


757 
Unusual Fourteen-Karat Yellow Gold Reversible 
Diamond and Opal Pendant with Removable Filigree 
Bail, the reversible pendant set on one side with a blue- 
green opal, with an approximate weight of 3.62 carats, 
surrounded by twenty round-cut diamonds, with an 
approximate total weight of 2.42 carats, approximate color 
E-F and darity VS1-SI 1, and set on the other side with 
seventy-six round-cut diamonds, with an approximate 

tal weight of 2.60 carats, approximate color E-G and 
darityW 51, pendantl. 1-1/8", with bail 2", 41.0 
grams total weight. [3000/5000] Illustrated 


188 


Fourteen-Karat Yellow Gold, Emerald and Diamond Ring, the ballerina- 
style ring set with a central emerald-cut treated emerald, with an approximate 
weightof 1.61 carats, surrounded by thi -cut diamonds, with 

an approximate total weight of 0.32 carats, approximate color E-F and larity 

SI1-SI2, 1/2, 4.0 grams total weight. [1400/1800] Illustrated 


Lady's Chopard Eighteen-KaratYellow Gold, Diamond and Mother-of- 

Pearl Wristwatch, the round quartz movement watch with a mother-of-pearl 
dial surrounded by a pave diamond bezel set with seventy-three round brilliar 
cut diamonds and two diamond baguettes, with an approximate total weight of 
0.65 carats, the double row curb-link bracelet attached to 
bracelet stamped "Chopard, number 10/ 


Roberto Coin Eighteen-Karat Yellow 
Gold and Sapphire Choker with 
Matching Earrings, the 11.5 mm-wide 
basketweave-designed choker with a 
small oval sapphire on the clasp release, 

|, 16", together with 19.5 mm round domed 
basketweave earrings, |. 3/4”, 70.0 grams 
total weight. [3000/5000] Illustrated 


Roberto Coin Eighteen-Karat Yellow 
Gold Bracelet, the textured oblong chain- 
link bracelet with a toggle dasp, stamped 
Roberto Coin, 18kt, Italy", |. 7-1/2", 11.6 
grams total weight. [700/1000] 


Fourteen-Karat Yellow Gold Rope 
Chain with a Krugerrand Pendant, the 
1975 South African one-ounce fine gold 
Krugerrand in a fourteen-karat yellow 
gold mounting, suspended from a 3.0 mm 
rope chain, |. 18", 59.0 grams total weight. 


[500/800] Illustrated 


189 


Men's Fourteen/Eighteen-Karat Yellow Gold and 
Diamond Ring, set with three rows of five round-cut 
diamonds, with an approximate total weight of 1.51 carats, 
approximate color G-I and darity VS1-SI1, size 8-1/2, 
17.0 grams total weight. [3000/5000] Illustrated 


Gentleman's Fourteen-Karat Yellow Gold, Diamond 
and Sapphire Cufflinks, the twisted-rope bar cufflinks 
each with an "X" design in white gold, set with eight round 
single-cut diamonds, with an approximate total weight 
of 0, 12 carats, and twelve table-cut sapphires, with an 
approximate total weight of 0.50 carats, 15.4 grams total 
weight. [2500/4000] Illustrated 


Fourteen-Karat Yellow Gold and Diamond Ring, set 
with fourteen round-cut diamonds, with an approximate 
total weight of 0.49 carats, approximate color E-G and 
darity VS2-SI1, size 6-3/4, 10.0 grams total weight. 
[1000/1500] Illustrated 


Tiffany and Company Gentleman's Fourteen-Karat 
Yellow Gold Cufflinks, the cufflinks in the dassic 
barbell design, stamped "Tiffany & Co., 14k" and with the 
original Tiffany and Company box, 8.0 grams total weight. 
[1200/1800] Illustrated 


Tiffany and Company Eighteen-Karat Yellow Gold 
Elsa Peretti Pendant, the large, bold "Sevillana" elliptical 
pendant suspended from a black silk cord, stamped 
"Tiffany & Co., Elsa Peretti, 750, Spain", |. 2-1/2", 25.8 
gram total weight. [500/800] Illustrated 


Tiffany and Company Eighteen-Karat Yellow Gold 
Elsa Peretti Doughnut Bangle Bracelet, the large 
bold bangle bracelet stamped "Tiffany & Co., Elsa Peretti, 
750, Italy”, inside circumference, 7-1/ 5 grams total 
weight. [5000/8000] Illustrated 


Tiffany and Company Eighteen-Karat Yellow Gold 
Earrings, stamped "Tiffany & Co., 750, Italy”, |. 3/4", 
together with a pair of eighteen-karat yellow gold Italian 
earrings, |. 3/4 grams total weight. [600/900] 


Vintage “Blancpain, Cartier” Eighteen-Karat Yellow 
Gold, Platinum, Diamond and Lapis Lazuli Watch 
Ring, 19605, the custom hand-fabricated ring with a 
platinum dome lid, pave-set with thirty-seven round 
brilliant-cut diamonds, with an approximate total weight 
of 1.78 carats, color D-E and clarity WS1-WS2, opening 
toreveal the time, a second lid set with twelve tapered 
baguette-cut diamonds, separated by 4.4 mm x 7.5 mm 
ctangular domed lapis lazuli cabochons, opening to allow 
winding the watch and setting the time, the design 
folding under to conform to the shank of the ring, the 
shank mounted with twelve baguette-cut diamonds and 
twelve 4.4 mm rectangular domed lapis lazuli cabochons, 
with an approximate total baguette-cut diamond weight 
of 1.32 carats, with an approximate D-E color and darity 
WS2, the shank stamped "18546, C8B, 18k", 
back stamped "18k, C8B, 11270" and the gilt 


" size 7-1/4, 
lustrated 


total weight. [2000/4000] J 


191 


Vintage Fourteen-Karat Yellow 
Gold and Lapis Lazuli Ring, 

ca. 1960, the nugget-designed 
mounting set with a flat oblong 20.2 
mm x 16.0 mm lapis lazuli, size 
10-3/4, 15.8 grams total weight. 
[700/1000] 


Fourteen-Karat Yellow Gold and 
Lapis Lazuli Necklace, composed 
of fiat, polished 30.0 mm lapis lazuli 
beads, separated by gold roundels 
and finished with a fourteen-karat 

ellow gold dasp, |. 18", [500/800] 
Illustrated 


4 
Fourteen-Karat Yellow Gold, 
Lapis Lazuli and Diamond Ring 
with Necklace, the ring with a 
wisted vine mounting set with a 
round 15.1 mm apis lazuli cabochon 
and six round brilliant-cut diamonds, 
with an approximate total weight of 
5 carats, size 10, together with a 
necklace composed of thirty-seven 
0 mm round rose quartz and lapis 
lazuli beads and eight gold spacers, 
|, 18-1/2", 12.8 grams total weight. 
[500/800] 


Eighteen-Karat Yellow Gold and Lapis Lazuli 
Bracelet, the eighteen-karat gold over a steel coil 
bracelet, divided into seven segments separated by eight 
triangular round faceted lapis lazuli beads, the bracelet 
ends with two gold and lapis lazuli 5.00 mm round bead 
tassels, 55.5 grams total weight. [600/900] Illustrated 


Vintage Fourteen-Karat Yellow Gold, Carved Ruby, Carved 
Sapphire and Diamond Ring, ca. 1950, set with a central 
carved treated ruby cabochon, surrounded by leaf-carved and 
faceted sapphires and fifteen single-cut diamonds, with an 

fO. 19 carats, size 8, 17.0 grams total 
lustrated 
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776 
Spectacular Eighteen-Karat Yellow Gold and Multi-Colored Sapphire 


and Diamond Bracelet, set with eighty-three multi-colored pink, blue, 
yellow, light green and green faceted sapphires, with an approximate 

total weight of 126.0 carats, and forty-three round-cut diamonds, with an 
approximate total weight of 3.92 carats, approximate color N-O and clarity 
WS2-VS1, |. 7", w. 2", 97.0 grams total weight. [35000/50000] Illustrated. 


Eighteen-Karat Yellow Gold, Diamond and Sapphire 
Bow Pin, set with 161 round-cut diamonds, with an 
approximate total weight of 0.90 carats, approximate color 
E-F and darity VS1-SI1, and thirty-two calibrated-cut 
sapphires, with an approximate total weight of 0.70 carats, 
w. 2”, 11.0 grams total weight. [900/1200] Illustrated 


Eighteen-Karat White Gold, Diamond and Sapphire 
Ring, bezel-set with around-cut diamond, with an 
approximate weight of 0.88 carats, approximate color F 
and clarity 11, surrounded by twenty-five triangular-cut 
and square-cut sapphires, with an approximate total 
weight of 3.70 carats, bordered by smaller round-cut 
diamonds, with an approximate total weight of 0.72 carats, 
approximate color G-I and darity SI 1-11, size 7-3/4, 13.0 
grams total weight. [5000/8000] Illustrated 


779 
Eighteen-Karat White Gold, Diamond and Sapphire 
Earrings, set with seventy round-cut diamonds, with 
an approximate total weight of 0.46 carats for the pair, 
approximate color G-I and darity VS2-SI2, and eighteen 
round-cut sapphires, with an approximate total weight 
of 0.92 carats for the pair, |. 1", 6.0 grams total weight 
[3000/5000] Illustrated 


194 


Victorian Fourteen-Karat Yellow Gold, Platinum and 
Diamond Enamel Cuff Bracelet, the hinged cuff bracelet 
with a blue enamel background, set with a central oval 
European-cut center stone, approximate color F and darity 
S11, surrounded by round European-cut and single-cut 
diamonds, approximate color F-G and darity VS2-SI2, the 
diamonds setin platinum and with an approximate total 
diamond weight of 3.61 carats, inside circumference, 8", 
44.0 grams total weight. [30000/50000] Illustrated 


Eighteen-Karat White Gold, Sapphire and 
Diamond Earrings, each earring set with emerald- 

cut, calibrated baguette-cut and round-cut diamonds, 

with an approximate total weight of 1.98 carats for the 
pair, approximate color E-G and darity VS1-VS2, and 
calibrated-cut sapphires, with an approximate total weight 
46 carats for the pair, |. 1", 9.0 grams total weight. 
[9000/12000] Illustrated 


Fourteen-Karat White Gold and Diamond Necklace, 
composed of 131 graduated diamonds, with an 
approximate total weight of 10.93 carats, approximate 
color F-G and darity VS2-SI2, |. 16", 19.0 grams total 
weight. [30000/50000] Illustrated 


783 
Large Pair of Fourteen-Karat White Gold and 
Diamond Stud Earrings, one diamond with an 
approximate weight of 2.51 carats and the other with an 
approximate weight of 2.47 carats, approximate color G-I 
and clarity 11-12, 3.0 grams total weight. [1 

Ilustrated 


784 
Eighteen-Karat White Gold and Diamond Ring, the 
custom-designed ring with five rows of diamonds with 
a variety of cuts, including one triangular-cut diamond, 
three pear-cut diamonds, two marquise-cut diamonds, 
one princess-cut diamond and thirty-one round 
diamonds, with an approximate total weight of 3 
approximate color E-G and darity VS. 

grams total weight. [7000/10000] I 
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785 
Beautiful Platinum and Diamond Bracelet, composed 
of twenty-three marquise-cut diamonds, with an 
approximate total weight of 11.43 carats, approximate 
color E-G and darity WS2-VS 1, and sixty-nine baguette- 
cut diamonds, with an approximate total weight of 4.15 
carats, approximate color E-G and darity WS2-VS1, |. 7", 
35.0 grams total weight. [9000/12000] Illustrated 


786 
Eighteen-Karat White Gold and Diamond Ring, 
channel-set with 117 round-cut diamonds, with an 
approximate total weight of 1.80 carats, 
color E-F and darity SI 

diamonds, with an approximate to 
approximate color E-F and darity SI 
grams total weight. [2500/4000] Illustrat 


787 
Pair of Eighteen-Karat White Gold and Diamond 
Earrings, set with 196 tapered baguette-cut diamonds 
and 166 round-cut diamonds, with an approximate total 
weight of 4.54 carats for the pair, approximate color E 
and clarity S11-11, |. 1-1/2”, 22.0 grams total weight 
[2500/4000] Illustrated 


788 
Stunning Custom-Made Platinum and Diamond 

Bracelet, the flexible bracelet set with twenty-eight round-cut 
diamonds, with an approximate total weight of 
approximate color G-I and clarity VS1-SI 1, and fifty- 
baguette-cut diamonds, with an approximate total 
4.76 carats, approximate color E-F and darity WS1 


24.0 grams total weight. [9000/12000] Illustrated 


eight of 
MS 
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789 
Beautiful Platinum and Diamond Engagement Ring 


band set with eleven princess-cut and eleven bag 
diamonds, with an approxim 1.43 carats, 
color G-F and darity WS1-VV 
weight for the se! 


790 
Fourteen-Karat White Gold and Graduated Diamond 
Tennis Necklace, composed of 112 round brilliar 
diamonds, with an approximate total weight of 7 
color H-I and ty VS1-SI1, l. 16", 1s 
weight. [5000, 
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Beautiful Platinum and Diamond Brooch, the 
handmade brooch set with a central round-cut diamond, 
ten round brilliant-cut diamonds, and forty-four single-cut 
diamonds, with an approximate total weight of 3.52 carats, 
approximate color E-H and darity VS1-VS2, |. 1-1/2", 17.0 
grams total weight. [1500/2500] Illustrated 


Platinum and Diamond Earrings, the custom- 

made earrings in a leaf design and mounted with thirty 
marquise-cut diamonds, with an approximate total weight 
of 2.40 carats for the pair, approximate color E-G and 
darity WS2-WS 1, forty-two baguette-cut diamonds, 
with an approximate total weight of 1.30 carats for the 
pair, approximate color E-G and darity WS2-VS1, and two 
round-cut diamonds, with an approximate total wei 
of 0.02 carats for the pair, |. 1", 17.0 grams total w 
[1200/1800] Illustrated 


Spectacular Custom-Made Platinum and Diamond 
Brooch, set with forty-six marquise-cut diamonds, with 
an approximate total weight of 13.80 carats, approximate 
color E-F and darity WS2-VS 1, eleven baguette-cut 
diamonds, with an approximate total weight of 0.96 
carats, approximate color E-F and clarity W/S2-VS1, and 
twenty-four round-cut diamonds, with an approximate 
total weight of 4. 14 carats, approximate color E-F and 
darity WS2-VS 1, | 1/4", 31.0 grams total weight. 
00/18000] Illustrated 


Stunning Platinum and Diamond Ring, set with a 

central round diamond, with an approximate weight 

of 3, 13 carats, approximate color K and darity SI2, 

surrounded by thirty-seven marquise-cut diamonds, with 

an approximate total weight of 4.46 carats, approximate 
G-I and darity S11-SI2, size 5-3/4, 14.0 grams total 

[10000/15000] Illustrated 


Platinum, Pearl and Diamond Ring and Earring Suite, 
thering mounted with two8.75 mm cream/white pearls 
with a medium luster, and ten baguette-cut diamonds, with 
an approximate total weight of 0.75 carats, approximate 
color G-I and darity WS2-VS1, size 8-1/2, 8.0 grams 

total weight, and the pair of earrings set with eight 4.00 
mm to5.00 mm pink/rose pearls with a high luster, and 
thirty-eightround-cut diamonds and ten square-cut 
diamonds, with an approximate total weight of 2.39 carats, 
approximate color E-G and darity VS2-VS1, |. 1", 13.0 
grams total weight. [1500/2500] Illustrated 
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Beautiful Platinum, Diamond and Pearl Three- 
Strand Necklace, with three strands of graduated 
cultured pink/rose 5.0 mm x 8.5 mm pearls with ahigh 
luster, finished with a spectacular custom-made clasp, 
mounted with a central European-cut diamond, with an 
approximate weight of 2. 19 carats, approximate color 

K and darity SI1, and five oval-cut diamonds on the 
petals, with an approximate total weight of 1.35 carats, 
approximate color E-S and darity VS2-VS 1, surrounded by 
144 round: 
of 2, 18 carats, approximate color E-G and darity VS1-SI1, 
|, 18", 14.0 grams total weight. [10000/15000] Illustrated 


Fourteen-Karat Yellow Gold, Sapphire, Emerald, 
Ruby and Pearl Bracelet, the basketweave bracelet 
with 3.0 mm rope borders, finished with a floral dasp 

set with ten pearls ranging in size from 3.8 mm to5.3 

mm, four carved emerald leaves and six round face 
emeralds, with an approximate total weight of 2.00 carats, 
three round faceted sapphires, with an approximate total 
weight of 0, 15 carats, and six round faceted rubies, with 
an approximate total weight of 0.25 cara 
grams total weight. [500/800] 
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cut diamonds, with an approximate total weight 


Le Vian Fourteen-Karat Rose Gold and Diamond 
Ring, com of three cushion-shaped diamond 

dusters set with seventy-nine round brilliant-cut 
diamonds, with an approximate total weight of 0.75 carats, 
14k" with the Le Vian logo, size 6-3/4", 3.6 
grams total weight. [1200/1800] Illustrated 


stampe 


Le Vian Fourteen-Karat Rose Gold, Chocolate and 
White Diamond Ring, the bypass-designed ring set 

with forty-six round brilliant-cut chocolate diamonds and 
thirty-two round brilliant-cut white diamonds, with an 
approximate total diamond weight of 1.25 carats, stamped 
"Le Vian, SI2-3, 14k”, size 7, 6.8 grams total weight. 


[1400/1 


Fourteen-Karat Rose Gold, Diamond, and Emerald 
Leopard Tie Tack, pave-set with approximately 112 
single-cut white diamonds and six single-cut bla 
diamonds, with an approximate total weight c 
finished with tworound faceted emeralds for the eye: 
4.6 grams total weight. [600/900] Illustrated 


Fourteen-KaratRose/Yellow Gold, Diamond and 
Emerald Leopard Ring, p t with 150 si 
diamonds, with an approximate total 
carats, and mounted with tworound fa 
the eyes, size 7-1/2, 6.0. grams total weight. [ 
Illustrated 


Fourteen-Karat Yellow Gold and Multi-Strand 
Rutilated Quartz Necklace, composed of three strands 
of faceted rutilated quartz interspersed with round gold 

ads and finished with a fourteen-karat yellow gold toggle 
20". [500/800] Illustrated 
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Le Vian Fourteen-Karat Yellow Gold, Chocolate/ 
White Diamond and Smoky Topaz Ring, the yellow 
gold mounting set with a cushion-shaped checkerboard 
faceted smoky topaz, with an approximate weight of 
5.00 carats, and two pear-shaped checkerboard faceted 
smoky topazes, with an approximate total weight of 0.80 
carats, twenty-four round brilliant-cut chocolate diamonds 
and twenty round white diamonds, with an approximate 
total diamond weight of 0,50 carats, stamped " 14k, CN, 
Le Vian", size 7, 7.8 grams total weight. [1500/2500] 
Illustrated 


Five Judith Ripka Eighteen-Karat White/Yellow Gold 
and Diamond Bangle Bracelets, each bracelet set with 
round-cut diamonds, with an approximate total weight of 
1.25 carats, stamped "JR" and "18k", inside circumference, 
8", 61.0 grams total weight. [14000/18000] Illustrated 


Three Le Vian Fourteen-KaratYellow/White/Rose 
Gold, Chocolate and White Diamond Rings, each 

ring set with a 0.25-caratround brilliant-cut chocolate 
diamond, surrounded by a halo of eighteen round brilliant- 
cut white diamonds and twenty-four round brilliant-cut 
white diamonds on the shank, with an approximate total 
diamond weight of 1.50 carats for the trio, stamped “Le 
Vian, 585", size 7, 4.7 grams total weight, [1500/2500] 
Illustrated 
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Tag Heuer Eighteen-Karat Yellow Gold, Stainless 
Steel, Mother-of-Pearl and Diamond Aquaracer 
Wristwatch, the quartz two-tone date watch with a 
mother-of-pearl dial set with ten round brilliant-cut 
diamon: the eighteen-karat yellow gold bezel set 

with thirty-five round brilliant-cut diamonds, with an 
approximate total diamond weight of 0.50 carats, the 
stainless and gold-tone adjustable band with the fold-over 
wet suit link, reference #WAF1450, RWC92 
to 6" with wet suitlink. [1000/1500] Illustrated 


Le Vian Fourteen-KaratRose Gold, Chocolate/White 
Diamond and Smoky Topaz Ring, mounted with an 
emerald-cut smoky topaz, with an approximate weight 
venty-four round brilliant-cut chocolate 
diamonds and forty-six round white diamonds, with an 
approximate total diamond weight of 0,50 carats, marked 
"14k" with the Le Vian logo, size 7, 4.6 grams total weight. 
[1200/1800] 


Twenty-Two-Karat Yellow/White Gold Necklace, the 
engraved 4.0 mm-wide yellow gold necklace wrapped with 
around diamond-cut white gold chain, |. 16-1/2", 34. 
grams total weight. [1000/1500] Illustrated 


Le Vian Fourteen-KaratRose Gold, Chocolate and 
White Diamond Ring, set with seven round brilliant-cut 
chocolate diamonds and thirty round brilliant-cut white 
diamonds, with an approximate total diamond weight of 
1.00 carat, stamped "Le Vian, 14k,”, size 7-1/2, 6.9 grams 


total weight. [1400/1800] Illustrated 
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Fourteen-Karat Rose Gold 

Diamond Jewelry Suite, i 
d bangle b 

160 round brilli 


Le Vian Fourteen-KaratRose Gold, Chocolate/ 
White Diamond, Amethyst and Garnet Ring, set 
with two cushion-cut garnets, with an approximate total 
weight of 1,50 carats, a cushion-cut amethyst, with an 
approximate weight of 0.75 carats, mounted on three 
rows, set with twenty-six round brilliant-cut chocolate 
diamonds and fourteen round brilliant-cut diamonds, 
with an approximate total diamond weight of 0.33 carats, 
stamped "Le Vian, SI2, 14k", size 7, 5.4 grams total 


weight. [1500/2500] Illustrated 


Fourteen-Karat Yellow Gold and AmethystNecklace, 
composed of two strands of faceted pear-shaped 
amethysts, ranging in size from 7.0 mm x 13.0 mm to 

10.0 mm x 25.0 mm, separated by round gold beads and 
finished with a fourteen-karat yellow gold clasp, |. 18”. 
[500/800] Illustrated 


Fourteen-Karat Yellow Gold and Lavender Jade 
Ring, the free-flowing mounting set with a large oval 
lavender jade cabochon measuring 21.0 mm x 29.5 mm, 
size 5, 28.8 grams total weight. [1500/2500] 


Fourteen-Karat Yellow Gold and Amethyst Necklace, 
composed of 20.0 mm x 25.0 mm to 28.0 mm x 40.0 mm 
faceted amethysts, separated by garlic-twist gold beads 
and finished with a fourteen-karat yellow gold garlic-twist 


dasp, |, 21". [500/800] Illustrated 


Group of Victorian Fourteen-Karat Yellow Gold and 
Gold-Filled Amethyst Jewelry, including a fourteen- 
karat yellow gold hinged bangle bracelet with three oval 
faceted amethysts, with an approximate total weight of 
1,50 carats, inside circumference, 6-1/2", a gold-filled 
hinged cuffbracelet with five round faceted amethysts, 
with an approximate total weight of 2.50 carats, inside 
Grcumference, 7", a pair of fourteen-karat gold earrings 
setwith an oval faceted amethyst, with an approximate 
total weight of 4.00 carats for the pair, |. 3/4", anda 
fourteen-karat yellow gold Victorian-style cross set with 
five round faceted amethysts, with an approximate total 
weight of 18.00 carats, |. 2", 33.0 grams total weight of 
fourteen-karat gold jewelry. [600/900] 


Eighteen-Karat Yellow Gold and Diamond Tennis 
Bracelet, the "S" link bracelet set with thirty-three round- 
cut diamonds, with an approximate total weight of 6.75 
carats, approximate color H-I and clarity VS 1-S12, |. 7", 
27.0 grams total weight. [5000/8000] Illustrated 


7 
Fourteen/Eighteen-Karat Yellow Gold and Diamond 
Ring and Earrings, the fourteen-karat yellow gold ring 
set with ninety-five single-cut diamonds, size 7-1/2, and 
e eighteen-karat yellow gold earrings pave-set with 
nineteen round brilliant-cut diamonds, |. 7/8", with an 
approximate total weight of 0.75 carats for the trio, 12.0 
grams total weight. [700/1000] Illustrated 
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Fourteen-Karat Yellow Gold and Diamond Ring, set 
with eleven round-cut diamonds, with an approximate 
total weight of 0.60 carats, approximate color K-N and 
darity VS1-SI1, size 7-1/2, 5.0 grams total weight. 
[700/1000) Illustrated 


Fourteen-Karat Yellow Gold and Diamond Ring and 
Earrings, the slightly domed ring with a bark finish and 
set with ninety-five round brilliant-cut diamonds, size, 

7, together with a matching pair of earrings set with fifty 
round brilliant-cut diamonds, with an approximate total 
diamond weight of 1.00 carat for the suite, 15.4. grams 
total weight. [700/1000] Illustrated 
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Pair of Fourteen-Karat Yellow Gold and Diamond 
Hoop Earrings, pave-set with approximately 130 round 
single-cut diamonds, with an approximate total weight 
of 1.00 carat for the pair, |. 1”, 8.8 grams total weight 
[800/1200] 


Fourteen-Karat Yellow/White Gold and Diamond 
Bangle Bracelet, the hinged bracelet set with 196 round- 
cut diamonds, with an approximate total weight of 4.97 
carats, approximate color H-K and darity VS1-SI1, |. 8", 
28.0 grams total weight. [1000/1500] Illustrated 


Eighteen-Karat Yellow/White Gold and Diamond 
Ring, the unusual twisted ring mounted with sixty-four 
round-cut and single-cut diamonds, with an approximate 
total weight of 1.20 carats, approximate color E-G 

and darity VS 1-VS2, size 6, 20.0 grams total weight 
[6000/9000] Illustrated 


Unusual Eighteen-Karat Yellow Gold and Diamond 
Leaf Ring, set with 116 round-cut diamonds, with an 
approximate total weight of 1.26 carats, approximate 
color E-F and darity WS2-VS2, size 7-1/2, 7.0 grams total 
weight. [3500/5000] Illustrated 


Spectacular Eighteen-Karat Yellow Gold and 
Diamond Laurel-Leaf-Style Necklace, with a wrap- 
around design, the "leaves" pave-set with 1,144 round- 
cut diamonds, with an approximate total weight of 36.00. 
carats, approximate color D-E and darity WS2-VS, |. 16", 
131.0 grams total weight. [50000/80000] Illustrated 


825 
Vintage Fourteen/Eighteen-Karat Yellow/White 
Gold and Diamond Ring, ca. 1960, designed with 
flowers set with sixty-nine round-cut diamonds, with an 
approximate total weight of 2.62 carats, approximate 
color G-I and darity VS1-VS2, size 7-1/4, 11.0 grams total 
weight. [1200/1400] Illustrated 


825 


826 
Beautiful Eighteen-Karat White Gold and Yellow 

and White Diamond Bracelet, composed of five pear- 
shaped, five heart-shaped, four oval-shaped and four 
cushion-cut treated yellow diamonds, with an approximate 
total weight of 12. 13 carats, approximate darity SI1-11, 
and 283 round-cut diamonds, with an approximate total 
weight of 2.31 carats, approximate color G-I and darity 
VS1-SI1,1. 7”, 26.0 grams total weight. [30000/50000] 
Illustrated 


827 

Spectacular Platinum, Eighteen-Karat Yellow Gold 
and Internally Flawless Fancy Yellow Diamond 
Earrings, each earring set with a cut-cornered rectangular 
mixed-cut GIA certified internally flawless fancy yellow 
diamond, one measuring 13.09 x 12.07 x 7.58 mm 

and weighing 10.80 carats, GIA certification number 
1152808495, and the other measuring 13.13 x 12.05 x 
7.72 mm and weighing 11.12 carats, GIA certification. 
number 5151808444, each stone surrounded by a halo 

of thirty-four round colorless brilliant-cut diamonds, 
suspended by nine graduated round colorless brilliant-cut 
diamonds, with an approximate total weight of 2. 11 carats 
for the pair, approximate color E and darity VS1-VS2, 

1. 1-1/2". [700000/ 1000000) Illustrated 


826 


Eighteen-Karat Yellow Gold and Diamond Custom- 
Made Ring, set with ninety-one round-cut diamonds, with 
an approximate total weight of 2.25 carats, approximate 
color E-F and darity VS1-SI1, size 7-1/2, 23.0 grams tot 
weight. [2000/4000] Illustrated 


Fourteen-Karat Yellow Gold, Pink Sapphire and 
Diamond Jewelry Suite, including aring set with twelve 
baguette-cut treated pink sapphires, with an approxima’ 
total weight of 1.46 carats, and twenty-four round- 
diamonds, with an approximate total weight of 0.33 
color G-I and clarity WS2-VS1, marked "Le Vian”, size 
6-3/4, together with a pair of earrings set with twel 
princess-cut treated pink sapphires, with an approximate 
total weight of 1.48 carats, and forty single-cut diamonds, 
with an approximate total weight of O. 17 carats, color 

E-F and darity VS1-SI1,|. 1/4", 15.0 grams total weight. 
[1400/1800] 
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Fourteen-Karat Yellow Gold, Ruby and Diamond 
Earrings, each earring set with a central oval-cut treated 
ruby, with an approximate total weight of 0.62 carats for 
the pair, surrounded by sixty-four round-cut diamonds, 
with an approximate total weight of 0.81 carats for the 
pair, approximate color E-F and darity VS1-SI 1, |, 3/4", 
grams total weight. [2000/4000] Illustrate. 


Vittorio ValobraEighteen-Karat Yellow Gold, Ruby 
and Diamond Ring, set with a central cushion-cut 
treated ruby, with an approximate weight of 1.25 carats, 
surrounded by thirty-two round-cut diamonds and forty- 
four baguette-cut diamonds, with an approximate total 
weight of 1.95 carats, approximate color D-E and clarity 
e7, 10.0 grams total weight. [6000/9000] 


Eighteen-Karat White Gold, Ruby and Diamond 
Earrings, each earring mounted with a central oval. 
treated ruby, with an approximate total weight of 1.02 
carats for the pair, surrounded by sixty-eightround-cut 
diamonds, with an approximate total weight of 0.75 carats 
for the pair, approximate color F-G and darity VS1-SI1, 
L1 O grams total weight. [3000/5000] Illustrated 


Eighteen-Karat White Gold, Ruby and Diamond 
Bracelet, composed of thirteen oval-cut treated rubies, 
with an approximate total weight of 5.8 
ninerose-cut diamonds, with an approximate total weight 
of 1.44 carats, approximate color E-G and darity S1 1-S 
and 234round-cut diamonds, with an approximate total 
weight of 1.49 carats, approximate color E-G and clarity 
VS2-SI1,|. 7", 13.0 grams total weight. [10000/15000] 
Illustrated 


Eighteen-Karat White/Yellow Gold, Ruby and 
Diamond Ring, set with a central European-cut diamond, 
with an approximate weight of 0.88 carats, approximate 
color E-F and darity SI 1 urrounded by twelve 
calibrated-cut treated rubies, with an approximate 

total weight of 0.75 carats, and twenty-five round-cut 
diamonds, with an approximate total weight of 0.20 carats, 
approximate color E-F and darity S1 1-S12, size 7, 4.0 
grams total weight. [6000/9000] Illustrated 


Le Vian Eighteen-Karat White Gold, Diamond and 
Ruby Ring, the open flower design ring set with fifty-three 
round brilliant-cut diamonds, with an approximate total 
weight of 0.50 carats, the three flowers set with eighteen 


round faceted rubies, stamped "Le Vian, 18k”, size 6-3/4, 
9.0 grams total weight. [1200/1800] Illustrated 
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836 

Fourteen-Karat White Gold and Diamond Pendant 
with Chain, the pear-shaped pendant set with thirty- 
three round-cut diamonds, with an approximate total 
weight of 0,69 carats, approximate color E-F and clarity 
SI1-11, suspended from a fourteen-karat white gold chain, 
|, 20", 5.0 grams total weight. [600/900] 


837 

Fourteen-Karat White Gold and Diamond Ring, 
in a flower de n and set with twenty-two round- 
diamonds, with an approximate total wei 
approximate color G-I and d 
grams total weight. [1500/2500] Illustrated 


rats, 
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838 

Fourteen-Karat White Gold and Diamond Earrings, 
with tworound-cut and eighteen single-cut diamonds, 

with an approximate total weight of 0.36 carats for the pair, 

approximate color E-F and darity VS2-S12, 2.0 grams total 

weight. [1200/1800] 


839 
Fourteen-Karat White Gold and Diamond Pendant 
with Chain, the pendant bezel-set with a central round- 
cut diamond, with an approximate weight of 0.49 carats, 
approximate color K and darity SI 1, surrounded by twelve 
round-cut diamonds, with an approximate total weight of 
0.33 carats, approximate color G-I and darity V‘ 
suspended from a fourteen-karat white gold chain, |, 18' 


8.0 grams total weight. [2500/4000] Illustrated 


840 
Fourteen-Karat White Gold, Sapphire and Diamond 
Earrings, set with twenty-two elongated sapphires, with 
an approximate total weight of 2.25 carats, and forty 

round-cut diamonds, with an approximate total weight of 
0.75 carats, approximate color G-I and darity SI 1- 
1. 1”, 9.0 grams total weight. [1000/1500] Illustrated 


841 
Le Vian Fourteen-Karat White Gold and Diamond 
Ring, composed of twenty-six round-cut diamonds, 
four baguette-cut diamonds and twenty princess-cut 
diamonds, with an approximate total diamond weight of 
1.17 carats, approximate color E-I and darity WS2-SI 1, 
size 6-3/4, 6.0 grams total weight. [1500/2500] 
Illustrated 


842 

Pair of Fourteen-Karat White Gold and Diamond 
Hoop Earrings, set with a mix of twenty-five tapered 
baguette-cut and straight baguette-cut diamond 
with an approximate total weight of 2.00 carats for the 


pair, dia. 1-1/4", 10.2 grams total weight. [1400/1800] 
Illustrated 


843 
Fourteen-Karat White Gold, Sapphire and Diamond 
Ring with Earrings, the ring set with an oval faceted 
blue sapphire, with an approximate weight of 0.66 carat 
and fifty-six round single-cut diamonds and twenty- 
five baguette-cut diamonds, with an approximate total 
weight of 0.50 carats, size 7, and the earrings set with 
ten round faceted sapphires, with an approximate total 
weight of 0.60 carats, and 100 single-cut diamonds, with 
an approximate total weight of 0.50 carats, |. 7/8", 12.4 
grams total weight. [1000/1500] Illustrated 


844 

Fourteen-Karat White Gold and Diamond Ring, 

the cross-over design ring set with 180 round single-cut 
diamonds, with an approximate total weight of 0.50 carats, 
size 7, 5.0 grams total weight. [900/1200] Illustrated 


845 


Pair of Fourteen-Karat White Gold and Diamond 
Earrings, the hinged hoop earrings channel-set with 
seven round brilliant-cut diamonds and six baguette-cut 
diamonds, with an approximate total weight of 0.75 carats 
for the pair, |. 3/4”, 6.0 grams total weight. [900/1200] 
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Fourteen-Karat White Gold, Diamond and Sapphire 
Jewelry Suite, induding hoop earrings set with eight 
oval faceted sapphires, with an approximate total weight 
of 1,00 carat, separated by nineteen round brilliant-cut 


diamonds, with an approximate total weight of 0.20 carats, 


|, 3/4", and a cirde pendant set with twenty-seven round 
faceted dark blue sapphires and nineteen round faceted 
lightblue sapphires, with an approximate total weight of 
1.00 carat, and twenty-two single-cut diamonds, with an 
approximate total weight of 0. 10 carats, suspended from 
a fourteen-karat white gold chain, |. 18", 13.4 grams total 
weight. [1200/1800] 


Fourteen-Karat White Gold and Diamond Ring 

and Earrings, the white gold buckle-designed ring 

set with fifty-nine round brilliant-cut diamonds, with 

an approximate total weight of 0.25 carats, size 7-1/2, 
together with a pair of earrings, each set with a single 
0. 10-carat diamond and seven single-cut diamonds, with 
an approximate total diamond weight of 0.25 carats f 

the pair, |. 5/8", 7.0 grams total weight. [1000 
Illustrated 


Pair of Fourteen-Karat White Gold and Diamond 
Earrings, set with six round brilliant-cut diamonds, with 
an approximate total weight of 1.00 carat, |. 5/8", 3.9 
grams total weight, [600/900] 


Two Tiffany and Company Sterling Silver Elsa Peretti 
Doughnut Bangle Bracelets, the large bold bangle 
bracelets stamped "Tiffany & Co., Elsa Peretti, 925, Italy", 
inside circumference, 7-1/4", 163.5 grams total weight. 
trated 


214 


and a pair of blossom earrings, |. 1-1/4", all stamped 
Gianmaria Buccellati 9 
original Buccellati boxes. [700/100 


Sterling Silver and Diamond Dangle Earrings, 

ca. 1840's, the earrings set with rose-cut diamond slices, 
with an approximate total weight of 2.00 carats for the pair, 
21.0 grams total weight. [2000/4000] 


Fourteen-Karat White Gold, Black Tahitian Pearl 
and Diamond Pendant with Chain, the 14.0 mm black 
Tahitian pearl bezel-set with seven diamond: 
approximate total weight of 0.32 carats, approximate color 
H-I and darity SI 1-11, together with a fourteen-karat white 
gold chain, |. 18", O grams total weight. [600/900] 
Illustrated 


Fourteen-Karat White Gold and Black and White 
Diamond Jewelry Suite, including a tennis bracelet set 
with thirty-two rround-cut black diamonds and twenty-nine 
round-cut diamonds, color G-I and darity SI2-11, 1.7", a 
bypass-designed ring set with twenty-six round-cut black 
diamonds and twenty-four round-cut white diamonds, 
color E-G and darity SI 1-SI2, size 7-1/2, and a pair of 
earrings set with thirty-six round-cutblack diamonds, 
twenty round-cut brown diamonds and forty-six single-cut 
white diamonds, color G-I and darity VS2-SI 1, |. 1/2", with 
an approximate total diamond weight of 2.69 carats for the 
Ograms total weight. [900/1200] Illustrated 
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Fourteen/Eighteen-Karat Yellow Gold, Black Onyx 
and Diamond Pendant, the oval-shaped pendant 
composed of black onyx and pave-set with sixty single-cut 
diamonds, with an approximate total weight of 1.19 carats, 
approximate color E-F and darity WS2 
grams total weight. [1000/1500] 
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Fourteen-Karat White Gold, Diamond and Sapphire 
Ring and Earrings, the ring set with a row of eleven 
round faceted sapphires, with an approximate total weight 
of 1.00 carat, flanked by tworows of twenty-tworound 
single-cut diamonds, with an approximate total weight 

7, and the hinged hoop earrings set 


weight of 0.60 carats, flanked by two rows of twenty 
cut diamonds, with an approximate total weight of 
for the pair, |. 3/4”, 10.2 grams total weight. 


Gentleman's Corum United States Twenty-Dollar 
Coin Automatic Wristwatch, the fine, thin self-winding 
watch composed of a 1904 United States Liberty Head coin 
setin an eighteen-karat yellow gold case, with a thirty-five 
jewels movement, the case, dial and movement signed 

by Corum and with the original n-karat yellow gold 


buckle and strap, movement # 129775, case #307, XXX, 


se diameter without crown, 35.0 mm. [2000/4000] 
Illustrat 


Eighteen-Karat Yellow/White Gold and Diamond 
David Yurman Earrings, each ribbed earring pave-set 
with thirty-four round-cut diamonds, with an approximate 
total weight of 1,92 carats for the pair, approximate color 
E-F and darity VS1-SI1, |. 1", 24.0 grams total weight. 
[700/1000] Illustrated 


David Yurman Eighteen-Karat Yellow Gold, Sterling 
Silver and Diamond Necklace with Enhancer, the 
cable-designed necklace stamped "D.Y., 925, 585", with a 
pendantpave-set with fifty round brilliant-cut diamonds, 
with an approximate total eight of 0.50 carats, necklace, 

1. 15-1/2", 107.6 grams total weight. [1200/1800] 
Illustrated 


David Yurman Sterling Silver, Eighteen-Karat Yellow 
Gold and Pave Diamond Earrings, from the Albion 
Collection, each earring set with approximately fifty round 
brilliant-cut diamonds, with an approximate total weight 
of 1.00 carat for the pair, stamped "D.Y., 750, 92! 
23,8 grams total weight. [600/900] 1 


David Yurman Eighteen-Karat Yellow Gold, Sterling 
Silver and Diamond Bangle Bracelet, the hinged cable- 
designed bracelet with two eighteen-karat yellow gold end 
domes, each set with eight round brilliant-cut diamonds, 
with an approximate total weight of 0.25 carats, stamped 
"D.Y , 750", inside Grcumference, 6-1/2", 
total weight. [600/900] Illustrated 


David Yurman Sterling Silver, Eighteen-Karat 
Yellow Gold and Pave Diamond Ring, the domed cable- 
designed ring pave-set with approximately thirty-eight 
round brilliant-cut diamonds, with an approximate total 
eight of 0.33 carats, stamped "Yurman, 18k, 925”, size 7, 
6.7 grams total weight. [600/900] Illustrated 


David Yurman Fourteen-Karat Yellow Gold, 
Turquoise and Garnet Earrings, each set with a 
turquoise cabochon and a 3.0 mm x 3.0 mm table-cut 
garnet, marked "D Yurman, 14k", |. 1-1/4", 19.8 grams 
total weight. [800/1200] IIl 
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863 
Beautiful Fourteen-Karat 
Yellow Gold and Ocean Jasper 
Necklace, composed of graduated 
and polished egg-shaped slabs of 
ocean jasper, ranging in size from 
15.0 mm x 20.0 mm to25.0 mm 

x 35.0 mm, and finished with a 
fourteen-karat yellow gold clasp, 

|, 21". [500/800] Illustrated 


864 

David Yurman Sterling Silver, 
Fourteen-Karat Yellow Gold 
andBlue Topaz Jewelry Suite, 
including a cable-designed necklace 
set with a faceted cushion-shaped 
blue topaz, with an approximate 
weight of 18.75 carats, |. 15- 1/2", 
a hinged cuffbraceletset with ten 
table-cut blue topazes, with an 
approximate total weight of 2.00 
carats, inside circumference, 6", 
and a matching pair of earrings, 
each set with faceted cushion- 
shaped blue topazes, with an 
approximate total weight of 4.00 
carats for the pair, stamped "D.Y., 
925, 58! 9.5 grams total 
weight. [1200/1800] Illustrated 
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865 

David Yurman Sterling Silver, 
Fourteen-Karat Yellow Gold, Aqua 
Chalcedony and Pink Tourmaline Cuff 
Bracelet, end each set with around aqua 
chalcedony cabochon, two small round 
pink tourmaline cabochons and a 3.0 

mm x 3.0 mm table-cut pink tourmaline, 
stamped “Yurman, Ster, 14k", inside 
Groumference, 6-1/2", 45.4 grams total 
weight. [600/900] 


866 

David Yurman Sterling Silver, 

Fourteen-Karat Yellow Gold and 

Peridot Jewelry Suite, including 

o cuff bracelets, each set with 

round faceted peridot ends, inside 

circumference, 6-1/2", a pair of earrings, 

ch set with a faceted cushion-shaped 

peridot, with an approximate total weight 

of 4.00 carats each, |. 7/8", and a pendant 
set with a cushion-shaped peridot, with 

an approximate weight of 10.0 carats, 

4", stamped "D. Y., 925, 58: 
5.0 grams total weight. [900/1200] 
trated 


Le Vian Fourteen-Karat Rose Gold, Diamond, 
Demantoid Garnet and Peridot Ring, the pear-shaped 
ring set with a conforming faceted pear-shaped apple- 
green peridot, with an approximate weight of 2,00 carats, 
surrounded by twenty-three round brilliant-cut diamonds, 
with an approximate total weight of 0.25 carats, and 
eighty-seven pave-set round faceted demantoid garnets, 
with an approximate total weight of 1.00 carat, stamped 
"Le Vian, 14K, CN", size 6-3/4, 6.4 grams total weight. 
[1800/2500] Illustrated 


Fourteen-KaratYellow Gold and Multi-Colored 
Stone Bracelet, composed of five amethysts, with an 
approximate total weight of 6.95 carats, five blue topazes, 
with an approximate total weight of 9.20 carats, five 
Gtrines, with an approximate total weight of 6.95 carats, 
five garnets, with an approximate total weight of 10.55 
carats, and five peridots, with an approximate total weight 
of 8.70 carats, |. 7", 27.0 grams total weight. [700/1000] 
Illustrated 


Fourteen-Karat Yellow Gold, Lemon Citrine and 
Blue Topaz Ring, set with an oval-cutlemon citrine, with 
an approximate weight of 12.60 carats, surrounded by 
fourteen oval-cutblue topazes, with an approximate total 
weight of 2.66 carats, size 7-1/2, 8.0 grams total weight. 
[500/800] Illustrated 


Le Vian Fourteen/Ten-Karat Yellow /White Gold, 
Diamond and Blue Quartz Jewelry Suite, including a 
ring set with a triangular-cutblue/green quartz, with an 
approximate weight of 7. 16 carats, and eightround-cut 
diamonds, with an approximate total weight of 0.03 carats, 
size 5-1/4, and a pendant set with an oval-shaped blue/ 
green quartz, with an approximate weight of 11.23 carats, 
suspended from a fourteen-karat yellow gold box chain, 

|. 16", 12.0 grams total weight. [800/1200] 
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871 
Eighteen-Karat White/Rose Gold, Morganite and 
Diamond Ring, 


Eighteen-Karat White Gold, Angel Skin Coral, Turquoise 
and Diamond Necklace, 
th o 


Eighteen-Karat White Gold, Angel Skin Coral, 
Turquoise and Diamond Bracelet, compo: 
mm x 9.0 mm oval coral cabochons alternating with six 7.0 
mm x 6.0 mm oval turquoise cabochons, surrounded by 
240 round-cut diamonds, with an approximate total weight 
of 1.35 carats, |. 7", 31.0 grams total weight. [3500/5000] 


Eighteen-Karat Yellow Gold, Angel Skin Coral and 
Diamond Ring, set with a 21.0 mm x 15.0 mm angel 

skin coral cabochon, surrounded by sixteen round-cut 
diamonds, with an approximate total weight of 0.98 carats, 
approximate color H-I and clarity VS2-SI 1, size 7-1/2 

21,0 grams total weight. [600/900] Illustrated 


Fourteen-Karat Yellow /Rose Gold and Diamond 
Jewelry Suite, induding a ring pave-set with 
approximately ninety-three single-cut diamonds, size 
7-3/4, with matching earrings set with approximately 168 
single-cut diamonds, |. 5/8", with an approximate total 
weight of 2.00 carats for the trio, 13.2 grams total weight. 
[1000/1500] 


Unusual Fourteen-Karat White/Rose Gold and 
Diamond Ring, mounted with round-cut diamonds, with 
an approximate total weight of 2.55 carats, approximate 
color F-G and darity VS1-SI1, size 7-1/2, 11.0 grams total 
weight. [3500/5000] Illustrated 


Eighteen-Karat White/Rose Gold, Spessartite 
Garnet and Diamond Ring, set with a central rectangular 
cushion-cut spessartite garnet, with an approximate 
weight of 16. 13 carats, surrounded by twenty-nine very 
light pink diamonds, with an approximate weight of 

0.63 carats, flanked on either side by two trapezoid-cut 
diamonds, with an approximate total eight of 0,60 carats, 
approximate color H and clarity W/S2-VS1, and thirty-six 
round-cut diamonds, with an approximate total weight of 
0.49 carats, approximate color G-I and darity WS2-VS1, 
size 6-1/4, 10.0 grams total weight. [18000/25000] 
Illustrated 
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Rolex Eighteen-Karat Yellow Gold, Stainless Steel 
and Diamond Dial Oyster Perpetual Wristwatch, the 
self-winding two-tone watch with a white satin dial set with 
eleven single-cut diamond markers, with a two-tone Rolex 
jubilee adjustable band, referer serial #F824, 


lustrated 


Fourteen-Karat Yellow /White Gold and Diamond 
Ring, set with three central round-cut diamonds, twenty- 
tworound-cut diamonds and thirty-four baguette-cu 

diamonds, with an approximate total weight of 0.87 cara 
approximate color D-E and darity SI2-12, size 6-1/2, 4.0 
grams total weight. [800/1200] Illustrat: 


a 
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Fourteen-Karat Yellow Gold and Diamond Cross with 
Chain, the cross set with ninety-four round brilliant-cut 
diamonds, with an approximate total weight of 0.50 carats, 
|. 1-3/4", together with a fourteen-karat yellow gold chain, 
2 grams total weight. [600/900] Illustrated 


Eighteen-Karat Yellow Gold and Diamond Jewelry 
Suite, including a flexible bracelet with a flowing duster of 
leaves set with twenty-nine round brilliant-cut diamonds, 
1. 7-1/4", the matching earrings set with forty round 
brilliant-cut diamonds, |, 1-1/4", and the pendant set 

with twenty-six round brilliant-cut diamonds, suspended 
from a fourteen-karat yellow gold box chain, |. 18", with 

an approximate total diamond weight of 0.50 carats, 20.4 
grams total weight. [500/800] 


Fourteen-Karat Yellow Gold and Diamond Ring, 
set with forty-five round brilliant-cut diamonds, with an 
approximate total weight of 0.50 carats, size 6-3/4, 6.1 
grams total weight. [00/1200] Illustrated 


Fourteen-Karat White/Yellow Gold, Rhodolite 
Garnetand Diamond Ring, set with a central garnet 
surrounded by 144 baguette-cut diamonds, with an 
approximate total weight of 1.44 carats, color K-L and 
darity SI-I, size 6-3/4, 10.0 grams total weight. [500/800] 


Group of Fourteen-Karat Yellow/White Gold 
Jewelry, including six pairs of earrings, |. 3/4" to 1", 
and two bracelets, |. 7-1/4” and 7-1/2", 51.0 grams total 
weight. [800/1200] 


Le Vian Fourteen-Karat Rose Gold, Chocolate/ 
White Diamond and Garnet Ring, set with an oval 
checkerboard-faceted garnet, with an approximate weight 
of 1.25 carats, thirty-eightround brilliant-cut chocolate 
diamonds and forty-two round white diamonds, 
approximate total weight of 0.65 carats, marked "14k" 
with the Le Vian logo, size 7, 5.2 grams total weight. 
[1400/1800] Illustrated 


Le Vian Fourteen-Karat Rose Gold, Chocolate/White 
Diamond and GarnetRing, set with a cushion-shaped 
checkerboard-faceted garnet, with an approximate 
weight of 1.00 carat, forty round brilliant-cut chocolate 
diamonds and thirty-eight round white diamonds, with an 
approximate total diamond weight of 1.00 carat, marked 
"14k" with the Le Vian logo, size 7, 6.4 grams total weight. 
[1500/2500] 


Two Pairs of David Yurman Fourteen-Karat Yellow 
Gold, Sterling Silver and Garnet Earrings, one pair set 
with oval cabochon garnets and the other set with faceted 
cushion-shaped garnets, with an approximate total weight 
of 4,50 carats for both pairs, stamped "D. Y., 925, 14k" and 

Yurman, 585, 925”, |. 3/4", 26.4 grams total weight. 
[500/800] Illustrated 


David Yurman Eighteen-Karat Yellow Gold and 
Sterling Silver Cable Cuff Bracelet, the wide, tapering 
cable-designed bracelet trimmed in eighteen-karat 

yellow gold, stamped "DY, 925,750", w. 1-1/2", inside 
Graumference, 6-1/2", 67.5 grams total weight. [500/800] 
Illustrated 
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David Yurman Sterling Silver, 
Fourteen-Karat Yellow Gold 


David Yurman Sterling Silver, 
Fourteen-Karat Yellow Gold 
and GarnetNecklace and 
Earring Suite, th 

wheatlink 


Asch GrossbardtFourteen-Karat Yellow Gold, 
Diamond and Multi-Stone Cuff Bracelet, the hinged 
cuffbracelet set with ten round brilliant-cut diamonds, with 
an approximate total weight ofO. 18 carats, and inlaid with 
coral, malachite, onyx, mother-of-pearl and lapis lazuli, 
inside circumference, ms total weight. 
[2500/4000] Illustrated 


Asch GrossbardtFourteen-Karat Yellow Gold, 
Diamond and Multi-Stone Earrings, each earring with 
eight round brilliant-cut diamonds, with an approximate 
total weight of 0.25 carats for the pair, and inlaid with coral, 
malachite, onyx, mother-of-pearl and lapis lazuli, |. 1", 
22.2 grams total weight. [1000/1500] Illustrated 


Fourteen-Karat Yellow Gold Convertible Necklace/ 
Bracelets, the 7,0 mm woven Byzantine Turkish box- 
necklace separating to form twobracelets, total |. 8", 98.5 
grams total weight. [1500/2500] Illustrated 


Nineteenth-Century American 
Fourteen-Karat Gold and 
Carved Coral Demi-Parure, 
retailed by John Kitts and Joseph 
Werne, active 1864-1878, 
Louisville, Kentucky, comprising 

a necklace, |. 19", a brooch, 

w. 2-3/8", earrings, |, 1-1/4", and 
twostickpins, l. 2-1/4" and 3", 

the brooch and necklace with an 
elaborately carved floral bouquet 
with beaded chain accents, the 
necklace with an intricate gold and 
coral pinned link chain, the earrings 
and stick pins en suite, all presented 
in the original fitted cream satin- 
and lightblue velvet-lined leather 
case, the interior lid stamped with 
the retailer's mark, |. 11", w. 8 
[500/800] Illustrated 
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Two Fourteen/Eighteen- 
Karat Yellow Gold Brooches, 
induding a Victorian eighteen- 
karat yellow gold lozenge- 
shaped brooch with applied 
repousse grape leaves and 
flowers, |. 1-3/4", anda 
fourteen-karat yellow gold 
brooch with a 14.0 mm round 
red coral button at the center, 
surrounded by a halo of leaves, 
", 17.0 grams total 
600/900) Illustrated 


Eighteen-Karat Yellow 
Gold, Angel Skin Coral and 
Diamond Double-Strand 
Necklace, composed of 12 
10.0 mm round coral beads 
separated by gold roundel 
spacers, nine spacers se 
around brilliant-cut di 


S 


with an approximate total weight 
of 0.40 carats, the large oval 
dasp set with a 24.0 mm x 14.0 


mm oval coral cabochon, |, 2 
00] 


Ivory Dog Brooch, the carved 
ivory dog set with 
ted t 


anickel- 


Vintage Tiffany and Company Eighteen-Karat Yellow 
Gold, Diamond and Red Coral Multi-Strand Necklace, 
1960's, the eight-strand necklace composed o! 
branch beads randomly segmented by 3.0 mm round gold 
beads, thel. O mm round dasp designed as a flower, 
mounted with a 19.0 mm red coral cabochon surrounded 
by five round single-cut diamonds, with an approx 
total weight of 0.05 carats, the dasp stamped " 18k, 
Italy" and with a partial "Tiffany & Co 
[1200/1800] I ted 


Fourteen-Karat Yellow Gold Necklace, with 
alternating oblong links and bushy burls, |. 29", 48.0 grams 
tal weight. [700/1000] Illustrated 


English Portrait Miniature Locketin a Gold Frame, 
hair on the back, hallmarked 
[900/1200] Illustrated 
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Victorian Ten-Karat Yellow Gold Chain and Tassel 
Pendant with Two Gold-Filled Slides, the ten-karat 
yellow gold inverted double link cable chain with a tubular 
gold-filled and black enamel slide and a lozenge gold-filled 
slide, |. 33", 34.4 grams total weight. [500/800] 


French Eighteen-Karat Yellow Gold, Diamond and 
Pearl Brooch with Enamel Miniature, the oval filigree 
brooch/pendant set with sixteen rose-cut diamonds, with 
an approximate total weight of O. 10 carats, and four 3.5 
mm pearl accents, the hand-painted enamel miniature of a 
young maiden being led by a torch-bearing putto, |. 1-3/4", 
19,0 grams total weight. [1200/1800] Illustrated 


Collection of Victorian Fourteen/Ten-Karat Yellow 
Gold Jewelry, induding a fourteen-karat yellow gold 
Etruscan-designed barbell broach with two fourteen-karat 
rose gold lionesses with garnet eyes, a fourteen-karat 
yellow gold Etruscan-designed cross pendant, a pair of 
fourteen-karat yellow/rose gold oval floral-designed 
earrings with teardrop pendants, each set with five 
turquoise beads, and a pair ofhinged ten-karat yellow gold 
and black enamel Victorian pendant earrings, each set with 
aseed pearl, |. 1-1/8” to 3- 1/2", 30.8 grams total weight. 
[600/900] 


Fourteen-KaratYellow Gold Rope Chain, the hollow 
link rope chain measuring 6.8 mm in diameter, |. 28-1/: 
41.4grams total weight. [500/800] 


Victorian Fourteen-Karat Yellow Gold Saint Bernard 
Dog Brooch, the trefoil-designed brooch with the head 
of a Saint Bernard, the eyes composed of two small round 


ruby cabochons, |. 2-3/8", 25.4 grams total weight. 
[500/800] Illustrated 


Group of Two Italian Bracelets, consisting of an 
eighteen-karat yellow gold bracelet designed as conjoined 
8", 16.8 grams total weight, and a gold vermeil 


ned in a bold domed Byzantine link, |. 7-1/2", 


21.8 grams total weight. [800/1200] 
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908 911 
Wool and Silk Sarouk Carpet Fragment, ca. 1890, 10' x Kurdish Carpet, 3' 5" x 5’. [500/800] 
12". [1500/2500] Illustrated 


912 
By oral tradition, this is a fragment of a palace-size rug that Angora Oushak Carpet, 8' 7" x 12’ 2". [5000/8000] 
originally shipped to America on the RMS Lusitania Illustrated 


909 
Pair of Semi-Antique Isfahan Carpets, 4 3" x 7' and 
4' 4" x 7' 3". [800/1200] Illustrated 


910 
Semi-Antique Oushak Carpet, 122" x 19'8". 
[2000/4000] Illustrated 


913 

Semi-Antique Mahal 
Carpet, 8'6" x 12'6". 
[1000/1500] Illustrated 


914 
AgraSerapi Runner, 2'7" x 
29' 9". [800/1200] 


915 
Turkish Angora Oushak 
Runner, 2'8" x 21' 5". 
[700/1000] Illustrated 


pair 
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916 
Angora Oushak Carpet, 11'9" x 
15' 4". [7000/10000] Illustrated 


917 
Semi-Antique Sarouk Carpet, 
13'5" x 20' 7". [5000/8000] 
Ilustrated 


918 
Turkish Angora Oushak 
Carpet, 8' 1" x 9' 10". [800/1200] 


919 


Antique Oushak Carpet, 9' x 
11^ [2500/4000] Illustrated 
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920 
Angora Oushak Carpet, 9' 8" x 13 8". 
[6000/9000] Illustrated 


921 
Turkish Angora Oushak Carpet, 8! 1" x 10 
[800/1200] 


922 
Angora Oushak Carpet, 11'6" x 177". 
[9000/12000] Illustrated 


923 
Semi-Antique Serapi Carpet, 9' 1” x 12' 10". 
[700/1000] 


924 
Turkish Angora Oushak Carpet, 12' 1" x 16/3". 
[3000/5000] Illustrated 


924 


922 
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For the third consecutive year, New Orleans Auction Galleries is pleased to collaborate with public 
television station WLAE in a fundraising effort benefitting the station’s cultural programing. Seeking to 
engage and inform audiences, innovative series such as ‘Made in New Orleans’ provide a platform for 
local artists to showcase their work. Hosted by artist and publisher Steve Martin, the program highlights 


is 


the important contribution artists make to the city’s cultural economy. New Orleans Auction Gallerie 
pleased to offer the following ten original works to benefit WLAE (Lots 925-934). 


925 
Gustavo Duque (Columbian/New Orleans, 
Contemporary), "Hope", 2007, oil on canvas, signed 
and dated lower left, 50" x 61". Framed. Tobe sold for the 
benefit of WLAE. [2000/4000] Illustrated 


Columbian-born artist Gustavo Duque seeks to expose 
personal and social injustices through his darkly sardonic 
and evocative imagery. With strong gestural brushstrokes, 
Dugue's moody palette emanates the themes of 
existentialism rife throughout his works. “All changes, 
even the most longed for, have their melancholy; for what 
we leave behind us is apart of ourselves; we must die 

to one life before can enter another. " Anatole France via 
Duque's website. 
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926 

Hernan Caro (Columbian/New Orleans, 
Contemporary), "Obello Crestu", metal and paint, 
15"x 18" x 99”, Tobe sold for the benefit of WLAE. 
[1500/2500] Illustrated 


Metal artist Hernan Caro seeks to bridge the gap between 
theorganic shapes he studies in nature and the logistical 
challenges of forming metal. Such contextual integration 
enables the Columbia-born artist to masterfully create 
the elegant simplicity of his forms. 


928 


927 
Julie Silvers (American/New Orleans, 
Contemporary), "T-Pee’, acrylicand mixed media on 
board, 48" x 96". Unframed. Tobe sold for the benefit of 
WLAE. [4000/7000] Illustrated 


"Living young, wild, and free", a favored quote of Julie 
Silvers' is infused into each one of her pieces. Daughter 
of well-known artist Susan Wittenberg, pastels and 
neutral earth tones dominate her paintings which are 
likewise inspired by the world around her and replete 
with symbolism. 


928 
Sally Heller (American/New Orleans, Contemporary), 
"From the Series Uprooted", 2008, ed. 1/7, c-print, 20" 

x 25-1/2". Glazed. Tobe sold for the benefit of WLAE 
[2000/4000] Illustrated 


Local artist Sally Heller is well known for her installation 

work in which she creates artificial landscapes from what she 
terms "human detritus" or discarded remnants of plastic, 

wire, and fabric. Formed as trees, she is interested in the 
dialogue between the consumptive behaviors of society and its 
subsequenteffect on nature. Photographs of the installations 
yield colorful abstractions and initiate the viewer into Heller's 
irreverent media. 


927 
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929 
Sally Heller (American/New Orleans, 
Contemporary), "#1 From the Series Calamitrees’, 
2012, c-print, 19-1/2" x 24". Glazed. Tobe sold for the 
benefit of WLAE. [1500/2500] Illustrated 


Formed froma similar concept as her Uprooted series, 
Calamitrees dissects the relationship between our local 
ecology and the destruction caused by Hurricane Katrina 
The disorganization felt by the city is mirrored in the 
chaotic visuals produced by the complex weaving and 
arrangement of ordinary consumables. 


930 


931 

Aaron Reichert (American/New Orleans, b. 1978), 
"Dancer (of Eva Darling)", 2012, acrylic on canvas, signed, 
dated and titled en verso, 66" x 52". Unframed. Tobe sold 
for the benefit of WLAE. [1500/2500] Illustrated 


Playing the delicate balance between abstraction and 

the human form, Reichert's strong monochromatic 
compositions are derived from architectural lines and 
flourishes. Through careful inspection of the individual he 
seeks to depict “faces and figures caught in a moment of 
quiet existence. " 


929 


930 

Richard Sexton (American/New Orleans, b. 1954), 
"Languid Memory", 2000, silver gelatin print, signed and 
dated lower right, titled lower left, marked "AP" en verso, 
18" x 23". Glazed, matted and framed. Tobe sold for the 
benefit of WLAE. [2500/4000] Illustrated. 


Having recently won the 2014 Michael P. Smith award for 
documentary photography, Louisiana Endowment for the 
Humanities intoned that "Photographer Richard Sexton 
combines artistry, storytelling, and powerful evocations 
of the past to create work that reflects the rich landscape 
of Louisiana. "His work evokes a spirit of mysticism 

and intrigue that follows from the placid landscapes he 
captures. 


931 
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932 
Margaret Evangeline (American/Louisiana, 

b. 1943), "Note in a Bottle", oil on canvas, signed and 
titled en verso, 36" x 48". Unframed. Tobe sold for the 
benefit of WLAE. [2000/4000] Illustrated. 


Multi-disciplinary artist Margaret Evangeline utilizes 
unconventional materials in her artwork, adulterating tight 
geographical compositions with gritty organic materials. 
Her careful choice of color, scale, and medium shape the 
process in which she develops her luminous paintings. 


933 


933 
Steve Martin (Louisiana/New Orleans, 
Contemporary), "It's All in How You Look At It", 2012, oil 
on canvas, 30" x 40". Framed. Tobe sold for the benefit of 
WLAE. [1000/1500] Illustrated 


Local artistand "Art & Design" publisher Steve Martin is a 
champion of the unbroken line- a resounding feature in all 
of his multi-disciplinary artwork. His unique joie de vivre 
shows through in the whimsical lines and abstract nature 
of his works on canvas. Martin is also host of "Made in New 
Orleans", a weekly WLAE-TV broadcasts showcasing the 
city's vibrant culture and arts scene. 


934 
Amanda Talley (American/New Orleans, 
Contemporary), "Untitled", 2011, cil on board, signed 
and titled en verso, 48" x 48". Unframed. Tobe sold for the 
benefitof WLAE. [1000/1500] Illustrated 


Colorful large scale abstracts dominate Talley's Garden 
District studio where she harnesses emotive lines and 
flourishes on canvas and board. For her the end result 
comes directly from her challenges during the creative 
process, and is resolutely present in the vibrancy of color 
and form. 


235 


935 

IdaRittenberg Kohlmeyer (American/ 
Louisiana, 1912-1997), "Semiotic 86-7", 1986, 
mixed media on canvas, signed and dated lower 
right, verso with a "Gimpel & Weitzenhoffer Gallery, 
New York, NY” label, 68-1/2" x 68-1/2". Framed. 
[30000/50000] Illustrated 


236 


935 


936 

IdaRittenberg Kohlmeyer 
(American/Louisiana, 1912-1997), 
“Untitled”, Chrysalis Series, 1969, oil on 
canvas, signed and dated lower right, 
45" x 44- 1/2". Framed. [15000/25000] 
Illustrated 


937 

IdaRittenberg Kohlmeyer 
(American/Louisiana, 1912-1997), 
“Untitled Abstract Composition”, 1995, 
mixed media on canvas, signed and 
dated lower left, 11-3/4" x 12". Framed. 
[3000/5000] Illustrated 
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938 

detail 
938 
Ida Rittenberg Kohlmeyer (American/Louisiana, 1912-1997), 
"Circus Series #19”, 1978, mixed media on canvas, signed and dated 
lower left, titled on label en verso, 50-1/2" x 73". Framed. [25000/40000] 
Illustrated 


939 

IdaRittenberg Kohlmeyer (American/New Orleans, 1912-1997), 
“Untitled”, 1990, painted metal and wood sculpture, signed, dated, and with 
a "Moody Gallery" label atbottom of base, h. 9-1/4", w. 1-1/2", d. 1-1/2". 
[800/1200] Illustrated 


238 


Mario Villa (Nicaraguan/New Orleans, b. 1953), 
"Winged Victory", 1988, patinated bronze, cast signature, 
dated, and numbered "34/50" along edge of base, 

h. 8-1/2", w. 2-1/2", d. 2-1/2". [500/800] Illustrated 


Clyde Connell (American/Louisiana, 1901-1998), 
Tall Wall Object No. 2", 1990, mixed media and iron on 

d, dated, and inscribed "T No. 2" en verso, 

', d. 1-3/4", [4000/7000] Illustrated 


To be sold for the benefitof Southern Oregon Friends of 
Hospice. 


Clyde Connell (American/Louisiana, 1901-1998), 
"Tall Wall Object No. 3", 1990, mixed media and iron on 
wood, signed, dated and titled en verso, h. 61-1/2", w. 6", 
d. 2". [5000/8000] Illustrated 


To be sold for the benefit of Southern Oregon Friends of 
Hospice. 


239 


Thomas Bruno (American/New Orleans, b. 1960), 


According to the artist, the design was originally made for 
acabinetpanel. This example and the cabinet are the only 
two castings made before the mold was destroyed 


John McNaughton (American/Indiana, 
Contemporary), "Dancing Chair and Table", carved wood 
sculpture, incised signature along front edge, h. 16-1/2", 
w. 8-3/4", d. 7". [500/800] Illustrated 


Melissa Bonin (American/Louisiana, 
Contemporary), "Morning Dove", 2011, oil on linen, 
signed lower left, signed, titled and dated en verso, 30 
40". [4000/7000] Illustrated 
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946 


946 
George Dureau (American/New Orleans, 
1930-2014), "Four Figures", graphite on paper, 
signed lower center, sight 24" x 20". Glazed, matted 
and framed. [800/1200] Illustrated 


947 
George Dureau (American/New Orleans, 
1930-2014), “Cherub”, ink, watercolor, and pastel on 
paper, signed lower center, sheet 40" x 30". Glazed, 
float-mounted and framed. [1500/2500] Illustrated 


947 
detail 


948 

Sandra Bierman (America/Texas, 

b. 1945), "The Seduction of Eve 11", oil on 
canvas, signed lower left, verso with "Jack Meier 
Gallery, Houston, TX" label, 30" x 36". Framed. 
Provenance: Estate of Louis Tenenbaum, 
Houston, Texas. [500/800] Illustrated 


241 


949 
Richard Johnson 
(American/New Orleans, 
b. 1940), "Reflection", 
2004, acrylic on wood panel, 
initialed and dated bottom 
center, titled, initialed and 
dated en verso, 28" x 50". 

Ina thin gallery frame. 
[3000/5000] Illustrated 


Richard Johnson (American/New Orleans, b. 1940), 
"Re-Structure", 1998, acrylic and mixed media on canvas, 
initialed bottom center, initialed, dated and titled en verso 
canvas, 49" x 47". Unframed. [4000/7000] Illustrated 


242 


951 

David Pryor Adickes (American/Texas, 

b. 1927), "Trio Against Sunny Yellow", oil on canvas, 
signed lower right, verso with a "DuBose Gallery" 
label, 40" x 30". Framed. [1500/2500] Illustrated 


952 
Jose Maria Cundin (Spanish/Louisiana, b. 1938), "El Marques 


Di Bradomin", oil on board, signed mid left, titled lower left, 48" x 
33-1/2". Framed. [4000/7000] Illustrated 


952 
detail 


953 
George Rodrigue (American/Louisiana, 1944-2013), "Cajun 
Farmer's Daughters”, retroactively titled "The Daughters of Francis 
Robert", oil on canvas, signed lower left and en verso canvas, titled 
verso stretcher, 24" x 36”. Framed. [20000/40000] Illustrated 


953 
detail 


952 
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954 
George Rodrigue (American/Louisiana, 1944-2013), 
"Prayer Under the Oaks", oil on canvas, signed lower left and 
en verso canvas, titled verso stretcher, 24" x 36". Framed. 
[20000/40000] Illustrated 


955 


George Rodrigue (American/Louisiana, 1944-2013), "A 
Moment With St. Theresa", 1977, oil on canvas, signed lower 
left, signed, titled and dated en verso, 36" x 24". Presented in an 
exhibition frame. [20000/40000] Illustrated 


956 
George Rodrigue (American/ 
Louisiana, 1944-2013), "Cajun 
Fisherman", patinated bronze, signed 
and numbered "3/10" at back edge 
ofbase, on a wooden base, h. 11", 

w. 11-1/2", d. 10". [4000/7000] 
Illustrated 


According to the artist's wife, the 
inspiration for this sculpture was Tee 
Coon, a janitor at Rodrigue's High 
School in New Iberia, Louisiana. 


George Rodrigue (American/ 
Louisiana, 1944-2013), 
"Evangeline Sitting", patinated 
bronze, signed, copyright marked, 
and inscribed "AP" at back edge of self- 
base, h. 12", w. 12, d. 9”. [4000/7000] 
Illustrated 


245 


246 


Charles Fritchie (American/New Orleans, 
1936-2013), "Pensive Nude", 2000, patinated bronze, 
signed and dated at edge of base at proper right foot, 

h. 27-3/4", w. 12", d. 10". [500/800] 


William Ludwig (American/New Orleans, 

1935-2011), "Figure", 1989, patinated bronze, cast 
signature and dated at back, on a square carved wood 
plinth, h. 33", w. 10", d. 8-1/2". [600/900] Illustrated 


Gene Koss (American/New Orleans, 
Contemporary), "Glass Sculptures on the Ridge", 1984, 
castand etched glass, signed, dated, and titled along 
bottom edge, h. 15-1/2", w. 4-1/4", d. 4-1/4". [500/800] 
Illustrated 


Colonial Revival Mahogany Armchair, early 20th 
century, in the Philadelphia Chippendale style, the shaped 
and scrolled crest above an interlacing foliate-carved 
splat, joined by shaped arms to the padded seat, raised on 
cabriole legs headed by foliate carving and ending in ball- 
and-daw feet, h. 42”. [700/1000] Illustrated 


962 
American Chippendale Style Mahogany Tripod 
Table, early 20th century, the tilting circular top with a 
raised piecrust edge, above a birdcage support on a foliate- 
carved baluster standard to three splayed legs ending 

in ball-and-claw feet, the top of the standard stamped 
"Wallace Nutting”, h, 30", dia. 33”, [500/800] Illustrated 


963 


American Federal Bellflower-Inlaid Serpentine 
Mahogany Sideboard, ca. 1800, composed of mahogany 
with southern yellow pine and a poplar secondary, with 
inlaid stringing and sand-shaded bellfiowers on the 
tapered legs, the center with a drawer over a cupboard 
door, the right side with a bottle drawer inlaid to appear 

as two drawers, and the left side with a cupboard door, 

the brasses probably original, h. 39", w. 66", d. 26". 
[1000/1500] Illustrated 

Pair of Adam-Style Inlaid Mahogany Knife Urns, 
ca. 1900, probably Baltimore, composed of mahogany 
veneer decorated with dark wood vertical line inlay, 
with silverplate escutcheons and keyhole surrounds, 
and having a fitted interior, h. 24", w. 8-3/4", d. 8-3/4", 
[2000/4000] Illustrated 


247 


American Federal Line-Strung and Inlaid Mahogany 
Games Table, ca. 1800, probably Connecticut, in the 
Hepplewhite taste, of ovolo form, the fold-over top with 
aline-inlaid edge and supported by a fly leg, over a 
conforming apron with inlaid stringing, the tapering legs 
with like stringing and capped by tapering petal inlay, 

h. 29", w. 35-1/4", d. 17-1/2". [800/1200] Illustrated 


965A 
American Classical Brass-Strung Mahogany Drop- 
Leaf Breakfast Table, ca. 1825, the figured top flanked 
by alike pair of drop leaves, the apron with a figured 
panel over inlaid brass stringing, raised on aleaf-carved 
vasiform pedestal on shaped legs with like carving at the 
knees and paw feet, h. 31", w. 42", |, 25- 1/4", extended 

|, 54". Provenance: Didier, Inc., New Orleans, Louisiana, 
to current owner. [800/1200] Illustrated 


248 


966 
American Federal Cherry and Mahogany Server in 
the Hepplewhite Taste, ca, 1800, Connecticut, with 

a mahogany veneered drawer front and a white pine 
secondary, the line-inlaid top over a single top drawer, with 
three drawers below, h. 33-1/2", w. 38", d. 20". [500/800] 
Illustrated 


American Federal Mahogany Washstand in the 
Sheraton Taste, first quarter 19th century, Philadelphia, 
with an arched backsplash joined to sloped returns, the 
case with a pair of drawers over a pair of doors, raised 

on turned legs and retaining its silvered brass pulls, 

h. 39-3/4", w. 34-1/2", d. 17-1/2". [700/1000] Illustrated 


968 

Group of Six Graduated Nantucket ightship 
Baskets, fourth quarter 20th century, the three largest 
examples branded by the maker, Jeanne Reis, one with 
an ivory button on the base and dated 1981, the largest 
with a plate on the handle with the original owner'sname, 
one with a marble wine bottle cooler insert, and the two 
smallest with glass inserts for use as vases, h. 6-1/4" to 
8-1/4", dia. 3-1/4" to 14". [500/800] Illustrated 


969 

New England Federal-Style Inlaid Tambour 
Secretary, second half 19th century, the upper section 
with a tambour slide concealing a fitted interior and flanked 
by line-inlaid panels, on a base with a fold-over writing 
surface supported by slides, over a pair of drawers and 
tambour doors, h. 51”, w. 45-1/2", d. 20-1/8”, [500/800] 
Illustrated 


970 
American Mourning Embroidery, 1801, silk thread and 
inkon cream silk, with floral motifs and a weeping willow 
tree delicately rendered in stem stitch, satin stitch and 
French knots in a muted palette of green, ochre and gold, 
sight 10" x 14-1/2". Glazed and framed. Provenance: 
Personal collection of D. Didier, New Orleans, Louisiana. 
[800/1200] Illustrated 


971 

Rare Southern Sheraton Work Table, ca. 1820, Norfolk 
or Richmond, Virginia, the single-board top pivoting to 
reveal a concealed shallow well below and secured by a 
lock with its keyhole discreetly mounted on the side of the 
case, over a pair of graduated beaded drawers retaining 
their turned pulls, on ring-turned and reeded legs ending 
in ball feet, h. 28-3/4", w. 19-1/4", d. 17". Provenance: 
Didier, Inc., New Orleans, Louisiana. [1500/2500] 
Illustrated 


249 


972 

American Federal Giltwood Three-Part Overmantel 
Mirror, ca. 1800, with fluted pilasters terminating in 
Corinthian capitals, supporting a leaf-molded cornice, 
mounted with an antique mirror plate, the upper two 
corners with eglomise panels of gilt roses on a white 
ground, h. 35-1/2", w. 56-1/4". Provenance: Personal 
collection of D. Didier, New Orleans, Louisiana 
[1200/1800] Illustrated 


973 


American Classical Mahogany Wash Stand, ca. 1820, 
Baltimore, the reeded slate top with a backboard and 
shaped returns, on reeded columns joined to an open 
shelf with a drawer below, raised on reeded legs ending 

in tapering ring-turned feet, h. 31-3/4", w. 17", d. 16". 
Provenance: Personal collection ofD. Didier, New Orleans, 
Louisiana. [700/1000] Illustrated 


250 


974 

Pair of Rare New Orleans Miniatures, second quarter 
19th century, painted on ivory and depicting "William 

Ross Martin”, born 1831 and "John Ross Martin”, born 
1837, sons of Eliza Ross and William Harrison Martin, sight 
2-3/8" x 2". Both glazed and presented in giltwood frames. 
Provenance: Personal collection of D. Didier, New Orleans, 
Louisiana. [1000/1500] Illustrated 


975 

American Classical Mahogany Wing Chair 

of Generous Proportions, ca. 1820, probably 
Massachusetts, the gently arched back joined to shaped 
wings and cylindrical arms, above a bowed seat rail and 
turned legs ending with brass caps, now upholstered with 
a patterned brocade and fitted with a loose seat cushion, 
h. 42". Provenance: Didier, Inc., New Orleans, Louisiana. 
[2000/4000] Illustrated 


Continental Neoclassical Porcelain Pitcher, 
second quarter 19th century, decorated with 
anthemia alternating with bellflowers, h. 6-1/2", 
w. 8". Provenance: Juanita Elfert, New Orleans 
antiquarian and dealer to Didier Inc, New Orleans, 
Louisiana. [500/800] 


977 
Federal Giltwood Convex Mirror, first quarter 
19th century, American or English, the leaf-molded 
finial supporting the cove-molded frame set with 
gilt spherules and a leaf-molded surround, the crest 
set with a displayed eagle grasping a chain with two 
acorns in its beak, h. 43”, w. 23-1/2". Provenance: 
Personal collection of D. Didier, New Orleans, 
Louisiana, [2000/4000] Illustrated 


978 
Fine American Classical Stenciled and 
Parcel-Gilt Rosewood Secretary Bookcase, 
ca, 1815, the projecting cornice over a recessed 
center section with apair of mullioned glazed 
doors flanked by doors with arched glazed panels, 
the base with a drawer opening toreveal a tooled 
leather writing surface backed by a fitted interior 
with birdseye maple drawer faces, the projecting 
ends each with a door with a framed panel over a 
panel formed by giltlines set with like anthemion, 
h. 91", w. 75", d. 17". Provenance: Personal 
collection of D. Didier, New Orleans, Louisiana 
[3000/5000] Illustrated 


979 

French School (First Quarter 19th Century), 
"Neodassical Beauty", oval oil on canvas, unsigned, 
21-1/2" x 26-1/2". Presentedin a conforming 
giltwood and gesso frame. Provenance: Personal 
collection of D. Didier, New Orleans, Louisiana 
[3000/5000] Illustrated 


251 


980 
Fine Neoclassical Giltwood Overmantel Mirror, first 
quarter 19th century, English or Boston, molded on three 
sides with reeded pilasters terminating in leaf-molded 
capitals, the crest decorated with cornucopia-form sprays 
of grapes and acanthus leaves, the antique mirror plate 
trimmed with a reeded ebonized surround, h. 39-1/2", 

w. 49", Provenance: Didier, Inc., New Orleans, Louisiana 
[2000/4000] Illustrated 


981 

Transitional American Late Classical-into-Louis 
XVI-Revival Mahogany Armchair, third quarter 

19th century, the molded stiles and top rail centered 

by a delicate scroll-carved cartouche, the open arms 
terminating in foliate-carved S-scroll supports, with a 
bowed seat rail and fluted trumpetlegs, now upholstered 
after the period fashion in patterned black horsehair, 

h. 41". Provenance: Personal collection of D. Didier, New 
Orleans, Louisiana. [2000/4000) Illustrated 


252 


982 

English Oak End Table, 19th century, in the Gothic 

taste, the square top with a molded edge, above a pierced 
Gothic-arch frieze, raised on molded block feet, h. 19-1/2", 
w. 19", d. 19". Provenance: Personal collection of D. Didier. 
[700/1000] Illustrated 


983 
Large and Handsome Spencerian Pen and Ink 
Drawing of an Eagle, ca. 1870, Soule College, New 
Orleans, inscribed “one ink drop in a solitary thought 
hath moved the mind of millions”, and "Pen Drawing 
Lettering/German Text Old English/Card Marking 
Flourishing/Spencerian Penmanship", 42" x 60". Ina 
cove-molded walnut frame with a giltliner. Provenance: 
Personal collection ofD. Didier, New Orleans, Louisiana. 
[4000/7000] Illustrated 


Soule Commercial College and Literary Institute, New 
Orleans (colloquially known as Soule Business College) was 
established by George Soule in 1856. It received its charter 
from the Legislature of the state of Louisiana in 1861, 
allowing it to confer degrees and diplomas. A successful 
and well-respected institution, the school moved to the 
Henry S. Buckner mansion on Jackson Avenue in 1923. 

Lots 983, 984, 985 are superb examples of the quality of 
calligraphic work which could be expected of graduates 

of the penmanship and calligraphy program. Lot 959 is 
alovely watercolor of the College's one time home, the 
Buckner Mansion. The school closed its doors in 1983. 


984 

Spencerian Calligraphic Drawing, 1870, Soule College, 
New Orleans, signed by "Montgomery’, titled "Specimens 
Spencerian Practical Penmanship", consisting of samples 
of various social and business communication, all in 
Spencerian pen and ink calligraphic script, the central motif 
of twobirdsin anest, sight 25" x 35". Framed. Provenance 
Personal collection of D. Didier, New Orleans, Louisiana. 
[8000/5000] Illustrated 


985 

Handsome Penmanship Display, from Soule College, 
New Orleans, ca. 1870, inscribed “To the admirers and 
distinguished judges of the Fine Arts this speamen 
displaying the ornamental branches of penmanship is 
designed. Executed with a steel pen. Soule's Commercial 
College, N.O.”, upper portion with a personification 

of the arts and commerce, 47-1/2" x 36". In a period 
fluted, cove-molded frame with a giltliner. Provenance 
Personal collection of D. Didier, New Orleans, Louisiana 
[3000/5000] Illustrated 
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986 


JimBlanchard (American/Louisiana, b. 1955), 
"French Quarter Townhouse", watercolor on paper, signed 
and dated " '93" lower right, sight 21-3/4" x 29-3/4". 
Glazed, handsomely matted and framed. [1500/2500] 
Illustrated 


987 

JimBlanchard (American/Louisiana, b. 1955), 
"Stanton Hall, Natchez", 1993, watercolor on paper, signed 
and dated lower right, sight 21" x 27". Glazed, handsomely 
matted and framed. [1500/2500] Illustrated 


254 


988 

JimBlanchard (American/Louisiana, b. 1955), 
"The Sheppard Brown Mansion, Coliseum Street, New 
Orleans", 1993, watercolor on paper, signed and dated 
lower right, sight 16-3/4" x 23-1/2". Glazed, handsomely 
matted and framed. [1500/2500] Illustrated 


989 

JimBlanchard (American/Louisiana, b. 1955), 
"Henry S. Buckner Mansion, Jackson Ave., Was Soule 
College from 1923-1975", 1993, watercolor on paper, 
signed lower right, sight 20-3/4" x 27". Glazed, 
handsomely matted and framed. [1500/2500] Illustrated 


990 


Large Red and Green Linsey Woolsey Woven Panel, 
mid-19th century, woven and seamed in five sections in 
repeating foliate motifs, w. 128”, |. 180". Provenance: 
Personal collection ofD. Didier, New Orleans, Louisiana. 
[600/900] 


991 

Pair of American Federal-Style 
Giltwood Mirrors, early 20th century, 
each of tripartite form and having 
eglomise panels across the top with 
eagles and horns, h. 32", w. 62". 
[700/1000] Illustrated 


American Vernacular Federal Maple 
Candlestand, first quarter 19th century, 
New England, the tilt octagonal top on a 
turned tripodal pedestal on shaped legs, 
ending in spade feet, h. 30", w. 29-3/4", 
d. 14-3/4", with top raised, h. 38". 
Provenance: Didier, Inc., New Orleans, 
Louisiana to current owner. [500/800] 
Illustrated 

American Late Federal Figured 
Maple, Birch and Mahogany Chest, 
first quarter 19th century, Boston or 
Coastal Massachusetts, the figured maple 
top with areeded edge and ovolo corners, 
on a case with a bank of four drawers, 
each with birdseye maple faces edged 

in banded mahogany, the ends with 
reeded pilasters on tapering turned legs, 
h. 41-1/8", w. 43", d. 20". Provenance 
Didier, Inc, New Orleans, Louisiana to 
current owner. [2000/4000] Illustrated 


255 


994 
Fine American Federal Figured Birch and Mahogany Server, ca. 1800, Portsmouth or Boston, in the Sheraton taste, 
the top with ovolo corners on a case with a pull-out slide retaining its possibly original oildoth work surface and with two 
drawers over a wide drawer, each with figured wood panels and ivory escutcheon, a pair of doors below with cross-banded 
perimeters, flanked by a pair of bottle drawers, with ring-turned and reeded columns and shaped legs below, h. 40-3/4", 
w. 43-1/2", d. 20". Provenance: Artemis Gallery, Salem, New York to the present owner [6000/9000] Illustrated 


256 


995 


995 

American School (First Quarter 19th Century), "The Parable of the Workers in the Vineyard," (Matthew 20: 1-16), 
oil on canvas, 38" x 46". Presented in a period giltwood frame. Provenance: Didier, Inc., New Orleans, Louisiana; 
private collection. [6000/9000] Illustrated 


This early 19th-century rendering of a parable from Matthew 20: 1-16, staged in the courtyard of a classical mansion- 
-with cornfields, instead of customary vineyards in the background--possibly depicts the famed Van Rensselaer 
family, dispensing coins to the field laborers. There is a naive quality to the painting, with the distorted proportions of 
the manor house, cluttered composition and the various styles of clothing; while the landowners are in recognizable 
American 19th-century garb, the workers are in anachronistic dress, alluding to the paintings of the Northern 
Renaissance. The Van Rensselaer family was the feudal landholders of the entire Rensselaer County in upstate 

New York. In 1631, one of the principal investors in the West India Company, a Dutch diamond merchant Killiaen 

van Rensselaer, bought a large stretch of land around Fort Orange on the shores of the North River from the Native 
American tribe Mahicans, and proceeded to establish a "patroonship", or private farming community, which he 
named Rensselaerswijck. The Van Rensselaer patroonship was the only one that lasted into the nineteenth century. 
Stephen Van Rensselaer III (1764-1839), whose family may be depicted here, inherited a vast landed estate in 
Rensselaer and Albany counties at age 5. Agraduate of Harvard, he spent time in state government and as a member 
ofthe U.S. Congress (1822-29). His chief services to the state, however, were economic and educational. Van 
Rensselaer was a member of the Erie Canal commission and presidentof the state's board of agriculture. He was a 
lenient landlord for 3,000 tenants. When at age 21, he took possession of the family's prestigious and vast estate, he 
wished to profit from the land, but was reluctant to sell. Instead, he granted tenants perpetual leases at moderate 
rates, which allowed the would-be landholders financial opportunity to invest more in their operations; this inevitably 
led to increased productivity in the area. Van Rensselaer was the founder and supporter of a wide variety of social, 
educational, business, and government institutions, most notably and lasting, The Rensselaer Polytechnic Institute 
which became a well-respected private research university. Perhaps the scene depicting a fair, socially conscious 
landlord who dispenses equal wages for a day's work was chosen purposefully by this family whose income and wealth 
stemmed from land ownership. Provenenance: Didier Inc., New Orleans, Louisiana by descent to the current owner 
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996 
American Federal Line-Strung Birdseye Maple and 
Mahogany Games Table, ca. 1800, Massachusetts, 

the fold-over top with a bowed front and serpentine 

sides, the edge of the top with contrasting stringing, the 
conforming apron with a central ovoid panel with light 
wood and ebonized staining atts perimeter, the ends with 
like rectilinear panels, raised on reeded Sheraton legs with 
shaped feet, h. 30", w. 35-3/4", |. 18", extended 1. 36”. 
[2500/4000] Illustrated 


258 


American Classical Figured Maple and Mahogany 
Work Table, first quarter 19th century, the figured maple 
top with inlaid mahogany banding over three drawers 
with flame mahogany-veneered faces, with alyre-form 
pedestal joined toa concave platform raised on shaped 
legs with carved paw feet, h. 29", w. 16-1/2", d. 16-1/2". 
[500/800] Illustrated 


Vernacular American Cherry Wood Tilt-Top Candle 
Stand, ca. 1825, the shaped single-board top on a turned 
tripodal pedestal, h. 28-1/2", w. 24-1/2", d. 17-3/4", h. 
with top tilted, 41". Provenance: Didier, Inc, New Orleans, 
Louisiana to current owner. [500/800] Illustrated 


Regency Egyptian Revival Eglomise and Giltwood 
Looking Glass, first quarter 19th century, of classical 
form, the projecting cornice over an eglomise panel 
depicting a country vista on a pale blue ground, and a 
beveled mirror plate below, flanked by reeded pilasters 
with foliate rosettes beneath an Egyptianesque masque, 
each pilaster with a pair of carved hominid feet, h. 40", 
w. 24", d. 4". Provenance: Didier, Inc. to current owner. 
[1200/1800] Illustrated 


1000 
American Classical Mahogany Astragal-End Work 
Table, ca. 1820, the shaped lift-top ends opening to create 
ayarn well, faced with a pull-out slide with an inset baize 
top, and a shallow drawer over a deep drawer, raised on a 
turned pedestal on molded legs terminating in cup casters, 
h. 30-1/2", w. 21-1/2", d. 12-1/2". [800/1200] Illustrated 


American Classical Mahogany Work Table or Sugar 
Chest in the Sheraton Taste, ca. 1825, Baltimore, 

the reeded lift-top on a case with a deep well and single 
drawer with pinwheel-carved pulls, raised on ring-turned 
reeded legs on cup casters, h. 29", w. 22-1/2", d. 15-1/8”. 
Provenance: Didier, Inc., New Orleans, Louisiana to 
current owner. [2500/4000] Illustrated 


Handsome Pair of Paris Porcelain Garniture Urns, 
first quarter 19th century, the oval-form urns with hand- 
painted polychrome panels depicting English hunt scenes, 
the handles terminating in giltbiscuitlion's heads, the 
bases of the bodies decorated with gilt biscuit acanthus 
leaves, and the bases decorated with gilt biscuit anthemia 
and medallions on a tooled ground, raised on paw feet, 

h. 11-1/2", w. 8-3/4", d. 4-3/4”, [500/800] Illustrated 
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1003 
American Sheraton Mahogany Sideboard, ca. 1825, 
Massachusetts, the shaped and reeded top over a case 
with a central drawer over a pair of doors and bottle 
drawers, flanked by ring-turned and reeded pilasters and 
reeded legs, each end with a curved drawer over a doo 
flanked by like legs and pilasters, h. 42-3/4", w. 74-1/2", 
d, 23-1/2". [1200/1800] Illustrated 


1004 
American Late Federal Mahogany Games Table in 
the Manner of Samuel McIntire, ca. 1825, Salem, 
Massachusetts, the molded fold-over top supported by 

a fly leg, the bowed and serpentine frieze flanked by 
projecting corners with foliate-carved panels on a stippled 
ground, raised on reeded legs with crisp foliate carving 
andring turnings at the top , h. 29", w. 37", d. 17-5/ 
extended]. 35-1/2". [1200/1800] Illustrated 
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American Federal Mahogany Chestin the Sheraton 
Taste, first quarter 19th century, New England, the top 
with ovolo corners over four beaded drawers flanked 

by spiral-reeded columns, and with a scalloped apron, 

h. 36-1/4", w. 39-1/2", d. 18-1/2". [500/800] Illustrated 


Exceptional Pair of Signed English Gilt-Bronze and 
CutGlass Argand Lamps, first quarter 19th century, 

the engine-turned bronze plinths supporting cut glass 
bases capped with leaf-molded bronze, the cut glass oil 
tanks decorated to match the bases, holding gilt-bronze 
prism rings with medallion-molded handles and hung with 
"Georgian" prisms, the burners labeled "Johnson Brooks & 
Co., Manufacturers, London”, the frosted tulip-form shades 
cut with flowers and with fire-polished lower edges, h. 18". 
Provenance: Didier Inc., New Orleans, Louisiana to the 
present owner [3000/5000] Illustrated 


1007 
Fine American Classical 
Brass-Inlaid Rosewood 
Sideboard, first quarter 19th 
century, Boston, attributed to 
Emmons and Archibald or a 
cabinetmaker of similar rank, 

of double pedestal form, the 
recessed center section with 

an in-curved drawer with a 
string-inlaid brass banding, the 
pedestals with a drawer over a 
door, flanked by fluted columns 
with cast brass capitals, raised 
on turned feet with brass collars, 
h. 49", w. 76-1/2", d. 27". 
[14000/18000] Illustrated 


Realized $43,700.00 at New 
Orleans Auction Galleries, 
November 2001, Lot 897. 


1008 

American Classical Mahogany 
Chest, ca, 1825, Boston, the 
scroll backboard centered by 

a figured panel on arecessed 
band of drawers, the case with 

a projecting top drawer over a 
bank of three drawers, flanked by 
columns and raised on bun feet, 
h. 50", w. 45-1/2", d. 20-1/2". 
[900/1200) Illustrated 
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00! 
Pair of American Classical Mahogany Sidechairs, 

ca. 1825, Baltimore, each with a well-figured molded top rail 
over a cage back, with sabre-form frontlegs, each seatnow 
upholstered after the period fashion in gold and chocolate 
horsehair, h. 32-1/2". Provenance: Didier, Inc., New Orleans, 
Louisiana to current owner. [500/800] Illustrated 


1010 
American Neoclassical Giltwood Tabernacle Mirror, 
second quarter 19th century, framed with lotus leaf-molded 
pilasters and corner medallions, the tablet decorated with 
molded scrollwork, h. 26-1/2", w. 18". Provenance: Didier, 
Inc., New Orleans, Louisiana to current owner. [700/1000] 
Illustrated 
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1011 

American Classical Mahogany Chest, ca. 1820, Boston 
or Salem, Massachusetts, the recessed band of drawers 
with a scrolled backboard and returns, the backboard 
centered by a carved fruit and flower basket, the case 
with a pair of projecting drawers over a bank of three 
drawers, flanked by twist-turned columns with pineapple- 
carved capitals, raised on turned legs, retaining period 
brass hardware, the back of the backboard with the 

chalk inscription "John Otis", h. 54", w. 45", d. 21-1/2" 
Provenance: Didier, Inc., New Orleans, Louisiana to 
current owner. [1500/2500] Illustrated 


John Otis was an active cabinetmaker in the late 18th 
century, Boston. 


10 
American Classical Mahogany Fold-Open Games Table, first 
quarter 19th century, Boston, with reeded downsweptlegs ending in 

cast bronze feet, h. 29", w. 36-1/2", d. 19", extended. 38”. [700/1000] 


Illustrated 


F 


101 
American Classical Mahogany Sideboard, 
ca. 1825, possibly by Michael Allison, New York, 
the scroll backboard edged in foliate carving 

and like-carved rosettes, the ends with figured 
columns capped by ebonized pineapple carvings, 
the case with a central drawer over apaneled 
door, flanked by inlaid brass-strung pilasters and 
paneled doors, the ends with acanthus-carved 
pilasters, raised on carved paw feet, h. 56-1/4", 

w. 61-1/4", d. 25", Provenance: Didier, Inc., New 
Orleans, Louisiana to current owner. [3000/5000] 
Illustrated 


1014 

Large American Classical Mahogany Drop- 
Leaf Dining Table, ca. 1825, the top flanked 

by drop leaves with curved corners, raised on a 
foliate-carved vasiform pedestal joined to four 
shaped legs with like carving and ending in carved 
paw feet, h. 30", w. 56", |. 29-1/2", extended |. 55". 
Provenance: Didier, Inc., New Orleans, Louisiana 
to the current owner. [1500/2500] Illustrated 


1015 

American Late Classical Giltwood Mantel 
Mirror, second quarter 19th century, of large scale 
and tripartite form, with foliate details and gilt 
highlights, h. 30", w. 72". [800/1200) Illustrated 


1016 
Paris Porcelain Bateau-Form Corbeille, first 
quarter 19th century, decorated with biscuit 
acanthus leaves, biscuit trim on the pierced sides 
anda striped base, h. 11-1/2", w. 16-1/2", d. 8". 
[500/800] illustrated 
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1017 

American School (First Quarter 19th Century), 
“Portrait of a Young Boy", oil on canvas, unsigned, 
an old New York framing label en verso, 24" x 20". 

In an antique carved and gessoed wood frame. 
[800/1200] Illustrated 


1018 
American Classical Mahogany Sideboard, 

ca, 1825, the projecting pair of drawers over a pair of 
paneled doors, flanking a pair of bottle drawers over 
a deep drawer, the drawers all with cross-banded 
veneer at their perimeters, the ends with acanthus- 
carved columns, raised on carved paw feet, 

h. 45-1/2", w. 67", d. 22-1/2". [600/900] Illustrated 
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American Classical Parcel-Gilt and Stenciled Mahogany Work 
Table, ca. 1825, New York, the case with a pair of recessed drawers 
flanked by tapering verde antique columns with foliate stenciling, 

on a foliate-carved pedestal joined to foliate- and hair-carved 

legs terminating in paw feet, h. 29", w. 21-1/2", d. 18", [500/800] 
Illustrated 


American Classical Gilt-Stenciled Mahogany Piano, ca. 1825, 
with the label of"C. F. L. Albrecht, Philadelphia", the rectilinear case 
with scroll- and foliate-carved brackets, on legs with like carving and 
bronze cup casters, h. 36-1/4", w. 82", d. 29". Provenance: Personal 
collection of D. Didier, New Orleans, Louisiana. [500/800] Illustrated 


1 
American Classical Mahogany Drop-Leaf Breakfast 
Table, ca. 1825, the top flanked by a pair of single-board 
drop leaves with curved corners, raised on a leaf-carved 
pedestal joined tolegs with like carving and ending in paw 
feet, h. 31”, w, 42”, |. 24", extended |. 54”, [900/1200] 
Illustrated 


1023 
American Classical Mahogany Tilt-Top Candle Stand, 
ca. 1825, Philadelphia, the shaped single-board top on a 
tripodal pedestal, with a ring-turned and foliate-carved 


1021 
Pair of English Bronze and Glass Argand Lamps, 
second quarter 19th century, on patinated bronze bases 


with molded gilt-bronze standards and breathers, the fonts 
molded with shells and grapes, mounted with appropriate 
frosted tulip-form shades, h. 22", w. 5", d. 5". Provenance 


column, joined to shaped legs with like carving, h. 28-1/2", 
w. 28", d. 21-1/4". Provenance: Didier, Inc., New Orleans, 
Louisiana. [600/900] Illustrated 


Didier Inc., New Orleans, Louisiana to the present owner 
[2000/4000] Illustrated 


1024 

Ambroise Louis Garneray (French, 1783-1857), 
"Champ d'Asile", black and white engraving presenting a 
romantiazed scene of the ill-fated Champ d'Asile colonists 
in Texas, sheet 12-3/4" x 15-3/4". Glazed and framed. 
[800/1200] Illustrated 
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1025 


John Gould (British, 1804-1881), "Common Pheasant" 


and "Golden Pheasant’, a pair of hand-colored lithographs, 
each sight 14" x 20-1/2". Both glazed, elaborately matted 
and framed alike. Provenance: Private collection; Didier, 
Inc., New Orleans, Louisiana. [600/900] 


1026 
After John James Audubon (American, 1785-1851), 
"Hare Squirrel", hand-colored lithograph, printed by J. 

T. Bowen, 1844, sight 24-1/4" x 19-1/4". Provenance 
Private collection, New Orleans, Louisiana; Taylor Clark 
Gallery, Baton Rouge, Louisiana. [500/800] 


1027 

Large and Rare American Late Classical Mahogany 
Sideboard, second quarter 19th century, the paneled 
backboard on columnar supports and mounted with a 
finely modeled pierce-carved crest depicting grapes, 
leaves and vines twining around a rod with pineapple- 
carved ends, the shaped top with a gadrooned edge, over 
a pair of molded drawers flanked by projecting bowed 
drawers, supported by tapering columns with foliate- 
carved bases centered by three recessed paneled doors, 
each flanked by tapering columns with foliate-carved 
bases, the whole on a gadrooned plinth base, h. 64”, 

w. 90-1/2", d. 31". [12000/18000] Illustrated 


Micro-analysis of a drawer side and frame component 
authenticates the use of white pine as secondary wood. 


1 
Signed English Bronze and Glass Two-Light Argand Lamp, 
second quarter 19th century, labeled "Johnson Brooks & Co. 
Manufacturer London’, the leaf- and anthemion-molded bronze 
dore et patine base set with a cut glass prism ring, hung with 
prisms, h. 25-1/2", w. 16-1/2". [1000/1500] Illustrated 
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1029 
American Classical 
Mahogany Games 
Table, ca. 1825, 
Philadelphia, the fold- 
over top over a molded 
apron with foliate- 
carved corner blocks, 
on a column with like 
carving, joined toa 
concave platform on 
foliate-carved paw feet, 
h. 29-1/2", w. 35-1/2", 
d. 17-1/2". [500/800] 
Illustrated 


1030 
American Classical 

Mahogany Tilt-Top 

Center Table, ca. 1825, Philadelphia, the top with 
pre-shaped figured mahogany veneer, extending to 
purpleheartlunettes and a rosewood band, raised on a 
vasiform pedestal with swags, and joined to a concave 
base on paw feet with foliate-carved brackets, h. 29", 
dia. 41-1/2", h. with top lifted, 53-1/4". [2000/4000] 
Illustrated 


1031 
American Late Classical Cherry Wood Acanthus- 
Carved Tilt-Top Stand, second quarter 19th century, 

h. 29-1/2", w. 18-1/2", d. 21". Provenance: The late David 
Calcote, Natchez, Mississippi. [700/1000] Illustrated 


1032 
American Late Classical Acanthus-Carved Cherry 
and Mahogany Four-Post Canopy Bed, second quarter 
19th century, the posts with large cast brass ball feet, 
and having a later "period-style" flared canopy, h. 106”, 
inside, w. 52", |. 80-1/2", outside, w. 59-1/2", |, 92-1/2' 
[3000/5000] Illustrated 


10 
Monumental American Giltwood Pier Mirror, second 
quarter 19th century, in the Restauration taste, with 
burnished gilt trim flanking the matte gilt frame and set 
with an antique mirror glass, h. 90", w. 54”, [600/900] 
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Suite of Four American Classical 
and Faux-Bois Baltimore Fancy Chairs, 2nd quarter 
19th, tworetaining a fragmentary stenciled label "John 
Hodgkinson Maker 32 Hanover StBalto" each with an 

urn- and foliate-stenclled tablet back, caned seat and 
turned legs joined by box stretchers, A similar labeled suite 
isin the collection of the Maryland Historical Society and 
illustrated in Weidman, "Furniture in Maryland 1740-1940" 
page 67 h. 31-3/4". Provenance: Naylor Antiques, 
Stevenson, Maryland to the current owner. [1000/1500] 
Illustrated 


1034 

Unusual American Late Classical Mahogany Sofa, 
second quarter 19th century, the crestrail with deeply 
carved egg-and-dart molding, the generous bolster-form 
arms with a central brass roundel, molded apron and 
scroll-carved legs, now sumptuously upholstered in tufted 
black leather, h. 40-3/4", w. 91", d. 30-1/2". [1500/2500] 
Illustrated 


103 
American Classical Mahogany Center Table, second 
quarter 19th century, the circular marble top over a 
conforming apron, above a vasiform octagonal pedestal 
on a concave base with scroll feet, h. 28-3/4", dia. 40". 
[1000/1500] Illustrated 


1C 
American School (First Quarter 19th Century), 
"Portrait of a Distinguished Gentleman", oil on canvas, 
30-1/2" x 25", Presentedin a handsome 19th-century 
giltwood and gesso frame, Provenance: Personal 
collection of D. Didier, New Orleans, Louisiana 
[3000/5000] Illustrated 


268 


1038 

Paris Porcelain Gothic 
Revival Veilleuse, second 
quarter 19th century, 
possibly by Darte, made 

in three parts, the obverse 
hand-painted with figures 
in a cathedral, the rear with 
iron-red Gothic figures 
setin Gothic tracery on 
amelon ground, and the 
top of the base pierced 

and crenellated, the pot 
with a shell-form knop, 

h. 9-1/2", w. 5", d. 3-3/4" 
[1200/1800] Illustrated 


1039 

Pair of American Gothic 
Revival Mahogany 
Sidechairs, second quarter 
19th century, each with an arched crestrail over a trio of 
Gothic arches, flanked by dassical columns and pilasters 
and separated by trefoil decor, raised on tapering ring- 
turned legs, now upholstered in Scalamandre silk damask 
with gold bees on a claret ground, h. 34-1/4". [1000/1500] 
Illustrated 


1040 

American Classical Mahogany Occasional Table, 
second quarter 19th century, the figured rectilinear top 
over a scalloped end with paired C-scrall supports, joined 
by aring-turned stretcher, on scroll feet, h. 28", w. 22-1/4", 
d. 15". Provenance: Didier, Inc., New Orleans, Louisiana 
tocurrent owner. [500/800] Illustrated 


1041 

American Restauration Giltwood Pier Mirror, second 
quarter 19th century, mid-Atlantic states, the tabernade- 
form mirror decorated with a scroll-molded liner, and 
flower moldingin the corners and center of the frame, 

h. 63-1/2", w. 33-1/2". [500/800] Illustrated 
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1042 

American Classical Mahogany Secretary Abattant, first 
quarter 19th century, New York, possibly Duncan Phyfe, the 
marble top on a case with a fall front with a pair of paneled 
doors, opening toreveal a compartmentalized interior with 
a band of drawers with bone pulls, the fall front flanked 

by apair of deep document drawers and figured pilasters, 
the lower section with a pair of paneled doors flanked by 

like pilasters, h. 60-1/4", w. 52", d. 18-1/2". Provenance: 


Carswell Rush Berlin to the estate of the present owner. 
[6000/9000] Illustrated 


1043 

Suite of Seven American Late Classical Mahogany 
Dining Chairs, second quarter 19th century, attributed 

to Duncan Phyfe and Son, New York, each with a pinched 
waist and lotus-form splat centered by a roundel atits base, 
the gently bowed figured seatrail on saber legs, h. 33". 
[2000/4000] Illustrated 


Duncan 
nny, Brown, 
3. 


For a discussion of Phyfe chairs of this form, 
Phyfe: Master Cabinetmaker in New York, b) 
Brotter and Thurlow, pp. 101, 239, 26. 


270 


1044 

American Late Classical Mahogany and Marble-Top 
Pier Table, second quarter 19th century, the portoro 
marble top above a case with a cyma-molded frieze raised 
on scroll supports and joined to a serpentine low shelf on 
scroll feet, the back fitted with a looking glass, h. 37-1/2 
w. 42", d. 19". [1200/1800] Illustrated 


Asimilar table ís illustrated in the 1833 Broadside by 


Joseph Meeks and Sor 


1045 

American Late Classical Parcel-Gilt and Mahogany 
Dressing Bureau, second quarter 19th century, 

the rectilinear mirror plate setin a conforming frame 
supported by tapering columns with a scroll crest, on a 
recessed pair of cyma-molded drawers, on a case with a 
like upper drawer over a pair of beaded drawers, flanked 
by scroll columns and legs, each with gilt foliate carving, 
h. 88", w. 45", d. 21-1/4". [600/900] Illustrated 


1042 
detail 


Rare Egyptian Revival Mahogany Tester Bed, third 
quarter 19th century, of dassical form, the cyma-molded 
tester on tapering square paneled posts, and supporting a 
tapering figured headboard with a crenellated top, the side 
and foot rails with scroll brackets, h. 113", inside w. 63", |. 79", 
outside w. 82-1/2", |, 87-1/2". [4000/7000] Illustrated 


1047 
Monumental American Giltwood Overmantel Mirror, 
second quarter 19th century, in the Restauration taste, with 
cove-molded trim and set with an antique mirror glass, h. 72", 
w. 70”. [1200/1800] 


1048 
Three Colorless Glass Decanters, induding a pair of panel- 
cut examples, possibly American, mid 19th century with 
matching stoppers and faceted neck rings, h. 10-1/2", dia. 4", 
and a blown glass decanter with applied rings and a bull's- 

eye stopper, circa 1800h. 10-1/4", dia, 3-3/4". Provenance: 
Didier, Inc,, New Orleans, Louisiana. [500/800] 


During the 1970's, the decanters were used to furnish the Pitot 
House Museum, New Orleans, Louisiana 


Pair of American Painted Fancy Chairs Inscribed 
“Sawyer & Brown”, first quarter 19th century, each so 
branded on the bottom of the seat, and each retaining 

its period stenciled and faux-grained surface, "E Hesser” 
written on the bottom in chalk, presumably the owner of 
the chairs, h. 35-1/2". Provenance: Didier, Inc. to current 
owner. [500/800] Illustrated 
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Clark Hulings (American, 1922-2011), "Pierre Part", 
1969, oil on canvas, signed and dated lower center, 21" x 
34". Framed. Literature: Hulings, A Gallery of Paintings 
by Clark Hulings, White Burro Publishing, 1986, plate 138. 
[40000/70000] Illustrated 


One of the leading American realist painters, Clark Hulings 
was born in Florida, raised in New Jersey and, over the long 
course of his career, resided in New York, Louisiana and 
various European cities before settling in Santa Fe, New 
Mexico. His paintings of people, streets and landscapes 
ofplaces he visited, often impoverished corners of the 
world, all teem with a sense of vibrancy and reveal his 
beliefin the innate beauty of the human spirit. Huling's 
father, recognizing his son's talent, arranged for the then 

12 year old to take art lessons with Sigismund Ivanowsky, 

a famed landscape and portrait painter who had served 

as a Court Painter to Tsar Nicholas II. Hulings also studied 
drawing with George Bridgman and continued at The Art 
Students League, New York with Frank Reilly. His career 
asaportraitist began in Louisiana, and it was there, while 
working on the Afton Villa portraits above St. Francisville, 
that he started sketching landscapes. His paintings of 

rural Louisiana, which were completed in the 1960's, 

were exhibited in 1969 at The Lafayette Gallery in Baton 
Rouge. “Pierre Part" was one of the paintings included in 
thatexhibit. In "Hulings, A Gallery of Paintings by Clark 
Hulings", published in 1986, the artist's comments on 
"Pierre Part" reflect his awareness of the vanishing nature of 
rural Louisiana and the resilience of the human spirit in the 
face of great social and environmental change. He writes: 
“Gone are the little cabins built on stilts in the swamps of 
Louisiana. They were all swept away by Hurricane Audrey in 
1957, and have been replaced by houseboats which can rise 
and fall with a tidal wave. Gone too are the pirogue dugout 
canoes propelled like gondolas-now there are motor boats.” 


1051 


1051 

Knute Heldner (Swedish /New Orleans, 1875-1952), 
"Swamp Scene with Cabin", oil on canvas, signed lower 
right, 8" x 10". Framed. [1400/1800] Illustrated 


1052 


1052 

S. E. Matthews (American, 20th Century), "Bayou 
Scene”, oil on canvas, signed and lower left, 12" x 18". 
Framed, [600/900] Illustrated 


1053 
Colette Pope Heldner (American/Louisiana, 
1962-1990), "Patio of the Little Theater, French Quarter, 
New Orleans", oil on board, signed lower left, 16" x 20". 
Framed. [1000/1500] Illustrated 


1053 


1054 

William Ousley (American/Louisiana, 1866-1953), 
"Marsh Sunset", 1929, oil on board, signed lower right, 
titled lower center, further inscribed, dated and signed en 
verso, 16" x 34-1/2". Framed. [1000/1500] Illustrated 


1054 


1055 

William Ousley (American/Louisiana, 1866-1953), 
"Westlake Louisiana" and "Willow Drive, Lake Charles 
Road, Hyacinths", two oils on board, both signed and 
titled, 22" x 14-3/4" and 7-3/4" x 15-1/2". Both framed. 
[700/1000] Illustrated 
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William Ousley (American/Louisiana, 1866-1953), 
"Field of Bluebonnets’, oil on canvas, signed lower right, 
old artistinscription verso canvas, 14-1/ - 1/4". 
Framed. [800/1200] Illustrated 


1056 


1057 

S. E. Matthews (American, 20th Century), "The Gulf 
Coast", 1930, oil on canvas, signed and dated lower left, 
18" x 24", Framed. [600/900] Illustrated 


1057 


1058 

Rare New Orleans Creole Coin (.900) Silver Ladle, 
second quarter 19th century, by Jean-Noel Delarue 
(1776-1842), in the traditional "Uniplat" ["Fiddle"] 
pattern, with hemispherical bowl and down-tipt handle, 
monogrammed "AS", |. 14-1/4", 7.39 t. oz. [1000/1500] 
Ilustrated 
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1059 


1059 

Rare Collection of Seven Pieces of New Orleans Creole Coin (.900) Silver Flatware, first quarter 19th century, 

all in the traditional "Uniplat" ["Fiddle"] pattern with up-tipt handles, including a pair of tablespoons by Jean-Pierre 
Bellanger (1767-aft. 1824), a fork by Pierre Lamothe (ca. 1770-ca. 1823), all monogrammed “PFM”, |. 8", a tablespoon 
by Jean-Noel Delarue (1776-1842), monogrammed "AS", |. 8", and two forks and a tablespoon by Louis-Gabriel Couvertie 
(ca. 1779-1844), |. 8" to 8-5/8", 16.44 total t. oz. [2000/4000] Illustrated 


The age of digital information and archives has offered a wealth of new information on the early Creole silversmiths of New 
Orleans. The online archives of the French departement of Gironde, for instance, conserves the Empire-era passport of Jean- 
Noel Delarue dated 11 Vendemuaire an XI (on the short-lived Republican calendar, corresponding to October 3, 1802 Gregorian) 
and issued in his native Bordeaux. The passport provides a physical description of Delarue (age 27, height 1.679 meters [5' 5"], 
brown hair andeyes, medium forehead, ordinary nose, small mouth, dimpled chin, oval face) and notes that he will be traveling 
to Havana to engage in his profession as a silversmith, thus establishing with certainty the beginning of his trade in North 
America, 


Similarly, ongoing online indexing projects have led to considerable information on the mysterious Jean-Pierre Bellanger, 
heretofore known only from his listings in New Orleans directories and the handful of flatware and cups bearing his mark 

He was born on November 8, 1767 in Saint-Germain-en-Laye, France (now in the departement Yvelines), the son of Jean- 
Guillaume Bellanger and Marie-Genevieve Goujon. Given that, he must have been trained as a silversmith before his arrival 

in New Orleans around 1810, when he would have been at least 43. On November 4, 1811, at St. Louis Cathedral, he married 
Jeanne Touffet, the widow Valliere, daughter of Pierre Touffet and Anne Olin. Notarial and court records show an interesting 
connection between Bellanger and his contemporary and colleague Pierre Lamothe, in that Bellanger was Lamothe's landlord. 
Bellanger purchased the building on the corner of Royal and St. Louis streets (now 621 St. Louis) from Jean-Baptiste Dolhonde 
on April 16, 1816, assuming Larnothe's lease. In November 1817, however, Bellanger cancelled the lease and gave notice for 
him to quit the property. Lamothe challenged the ouster, but was successful only in delaying his eviction until February 1818 
(and at apenalty of $35). Bellanger sold the property the following year, on April 17, to Germain Musson for the sum of $15,000. 


This transaction notwithstanding, later court records show Bellanger to have been such a spectacularly inept businessman 
that his own wife sued him in December 1823 for her assets of the marriage. Indeed, less than two months later she saw 

herself anong sixteen other creditors at a meeting to arrange distribution of Bellanger's assets. He had amassed a debt ofa 
then-staggering near $20,000 — which one creditor denounced as an outright fraudulent pyramid scheme. Although Bellanger 
voluntarily put his assets into receivership, he did not attend the proceedings and soon thereafter disappeared from the record 
entirely. His fate - whether he left town, died, was imprisoned, changed his name or met some other end -is not yet known. But 
the ever-expanding collection of primary sources available in the information age promise yet new discoveries in the scholarship 
of New Orleans silversmiths. 


1060 
Ten Pieces of New Orleans Hyde & Goodrich and 
Successors Sterling Silver Flatware, third quarter 19th 
century, induding a set of five Hyde & Goodrich "Up-Tipt 
Fiddle” tablespoons, monogrammed "AS", |. 8-1/2", a 
near-identical Wood & Hughes tablespoon retailed by A. 

B. Griswold, monogrammed "RD", |. 8-3/4", a pair of Hyde 
& Goodrich "Olive" forks, monogrammed "AB", |. 7-5/8", 
a Wood & Hughes "Fiddle Thread" fork retailed by A. 

B. Griswold, |, 7-3/4", and an Adolphe Himmel "Fiddle 
Thread" tablespoon, monogrammed "JB", |, 8-3/8", 2 
total t. oz. [900/1200] 
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1061 
TwoRarePairs of New Orleans Hausmann Patented 
Sterling Silver Suspender Buckles, ca. 1900, T. 
Hausmann & Sons, the first pair with shaped rectangular 
buckles pierced with the monogram “PFM”, |. 6-1/4", the 
second pair with circular buckles with pierced and applied 
nine-karat gold monogram, |. 8-1/4", 4.37 total t. oz. 
0/900] Illustrated 


Tags and paperwork accompanying this lot identify the 
monograms here, respectively, as those of New Orleanians 
Paul Fergus Martin (1872-1950), the USDA Head of 
Sugar Cane Investigations, and Philip Joseph Schoen 
(1862-1927), the director of Schoen Funeral Home 


1062 
New Orleans Presentation Sterling Silver Two- 
Handled Cup, dated 1918, by Gorham Mfg. Co., 
Providence, Rhode Island, of traditional ovoid form with 
arched handles and ogee-domed foot, with presentation 
inscription: "Alexander Sirjacques / from the /Employees 
and Directors / of /A.B. Griswold & Co. Ltd. / asa 
Testimony / of Appreciation for Faithful Service / During 
Nearly a Half Century / April 30, 1918", h. 10-3/4", dia. 6", 
w. 10", 18.12t. oz. [600/900] Illustrated 


s was born in Baden, 
1, the son of Alexander 


h ancestry, the grandson of 
5), who saw service during 
an Revolution as the Paymaster of the French 

s moved with his family to 

s so many other 
German families) to escape the political upheaval on the 
continentin the late 1840s, On May 14, 1866 he married 
herine Pfeffer (1848-1922), and was by that time 

presumably trained and working as a jeweler; he is listed 
as such in the 1867 New Orleans Directory at 126 St. 

Mary Street, He was naturalized as an American Citizen 
on April 6, 1868. On September 1, 1872 he was hired 
by A. B. Griswold: far and away the largest jewelry and 
silver business in Reconstruction-era New Orleans, and 
successors to the antebellum firm Hyde & Goodrich. As 
evidenced by this handsome cup presented to him the day 
before his retirement on May 1, 1918, he worked there 
for the next thirty-six years. He died in New Orleans on 
January 5, 1923 and was interred in Lafayette Cemetery 
#2, He and Katherine were suvived by three children 
Earhart C. Si (1867-1953), Emilia O. Sirjacques 
(1874-1 rjacques (Mrs. Jesse J. ) Lobrano 
(1876-1955). 


1063 
Four Antebellum Natchez Coin (.900) Silver Place 
Spoons, second quarter 19th century, by Thomas Chester 
Coit (1791-1841), active Natchez, Mississippi, 1826-1835, 
in a down-tipt fiddle pattern with pointed shoulders, 
decorated with pricked threading, |. 7", 5.83 total t. oz 
[500/800] Illustrated 


ALE 


EMPLOY 


XANI ER JIME X y r3 


1062 
detail 


FROMJHE => 
EES AND DIRECTORS 


^ CXESD ~ 


ISWOLD &CO.LTD. 


AS ATESTIMONY 

ST APPRECIATION FOR FAITHFUL 
_ AND HONORABLE SERVICE 
MRING NEARLY A HALF CENTURY 


APRIL 30,1915 


l 


A VETERAN FOREMAN 
Alexander Sirjaeques Retires After Nearly 
Half a Century of Service in the Em- 
ploy of A. B. Griswold & 

Co, New Orleans 


New Oxraws, La, May 8—Alexander 
Sirjacques, for nearly half a century fore- 
man of the shops of A. B. Grsiwold & 
Co, retired May 1, and the occasion was 
marked by expressions of appreciation from 
the firm and its employes. Mr. Sirjacques 
was presented with a handsome silver lov- 
ing cup. 

Tt was Sept. 1, 1872, that Mr. Sirjacques 
began his service with the Griswold estab- 
lishment and he has been connected with 
the shop ever since and for the past many 
years foreman, His connection with the 
house has been uninterrupted and faithful. 


He was highly praised by Harry Ginder, 


ALEXANDER SIJACQUES, WHO RETIRES AFTER 
NEARLY WALF A CENTURY OF SERVICE 
WITH ONE CONCERN. 


when he made the presentation speech to 
Mr. Sirjacques. 

‘The Griswold establishment is noted not 
only for the venerable age of the estab- 
lishment itself, which is more than a cen- 
tury, but for the remarkable length of ser- 
vice of its employes. Mr. Ginder, who is 
now 86 years of age, has been with the 
establishment 67 years. William B. Young, 
secretary, has been with the establishment 
58 years, and a number of other employes 
have had more than a quarter of a century 
of service with the establishment. 

Mr. Sirjacques has a daughter who is 
principal of one of the public schools, a 
son in the coffee business, and another 

married to the superintendent of 

med cotton warehouse. He is 

himself still in excellent health, but as the 

Griswold shop is located on the fourth 

floor and there is no elevator leading to it 

he says he cannot climb the stairs four 
times a day 
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1064 

Antebellum South Carolina-Retailed Coin (.900) Silver 
Teapot, ca. 1860, by Gale & Willis, New York, for Augustus 

J. Hayden (1817-1894) & William G. Whilden (1828-1896), 
active 1855-1863, Charleston, South Carolina, the pear-shaped 
body lobed and decorated with a band of repousse acanthus 
stalks centering a cartouche at the base and engraved stalks at 
therim, the gooseneck spout with applied foliate decoration, 
the arched handle en suite, the hinged, domed lid lobed with 
gadroons on a matte ground centering a toupie finial, engraved 
(on the cartouche) "ELS to JLH”, h. 9-1/2", dia. 6-1/2", |. 9-1/4", 
40,35 t, oz. [700/1000] Illustrated 


N 


[2073 
W 
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1065 


Three Kentucky and Tennessee Coin (.900) 

Silver Ladles, second and third quarters 19th century, 
induding a cream ladle by Asa Blansett/Blanchard 
(1770-1838) of Dumfries, Virginia and later Louisville, 
Kentucky, with spatulate handle and hemispherical bowl, 
monogrammed "L", | .6-1/4", a cream ladle by Warham 

P. Loomis, with fiddle handle, pointed shoulders and 
elliptical bowl, monogrammed "A", |. 6", and a sauce ladle 
by (probably) John S. Britain, Nashville, Tennessee, with 
fiddle handle, rounded shoulders and elliptical bowl, 

1. 7-1/4", 3.94 total t. oz. [500/800] 


10 
Rare Collection of Three Kentucky Coin (.900) Silver 
Julep Cups, mid-19th century, including examples 

by William P. Poindexter ( 1792-1869), Lexington, 
Warham P. Loomis (1794-1870), Frankfort, and Samuel 

H. Wheritt (1799-1877), Richmond, all of traditional 
tapering cylindrical form with molded rims, the Poindexter 
example monogrammed “MJH”, the other examples 
unmonogrammed, h. 3-1/4” to 3-1/2", dia. 2-7/8" to3", 
14,95 total t. oz. [1500/2500] Illustrated 


1067 
Kentucky Agricultural Premium Coin (.900) Silver 
Pitcher, dated 1857, by John Kitts, Louisville, Kentucky, 
of ovoid form, with waisted neck, integral spout, acanthus- 
crested handle, domed foot and annular rim and banding, 
engraved on the body with inscription "Ky. S. Ag. Socety 

/ Premium 1857", h. 9", dia. 4-1/2", |. 5-7/8", 14.56 t. oz 
[2000/4000] Illustrated 


1068 

American Rococo Revival Walnut Sideboard, 
Philadelphia, third quarter 19th century, having an arched 
mirror and an elaborately carved crest, the base fitted with 
twodrawers and raised on tall carved legs, h. 69", w. 60”, 
d. 23". [800/1200] Illustrated 


1069 
Adolphe D. Rinck (French/New Orleans, 

1810-ca. 1873), "Portrait of a Creole Lady in a Lace 
Collar", 1847, oil on canvas, signed and dated lower right, 
30" x 24". Presented in a period carved wood frame 
Provenance: Didier, Inc., New Orleans, Louisiana to 
current owner. [6000/9000] Illustrated 


1069 


1069 
detail 
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1070 

American Rococo Revival Laminated Rosewood 
Slipper Chair, mid-19th century, attributed toJ. H. Belter, 
New York, the pierced and laminated back with a rose- 
carved crest over grapes, vines and flora, centered by a 
cushion, with serpentine seat and cabriole legs, h. 43". 
[500/800] Illustrated 
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1071 
George David Coulon (French/New Orleans, 
1822-1904), "In the Shade”, oil on canvasboard, signed 
lower right, an old “J. Laufer/New Orleans" label en verso, 
7" x 10". Framed. [1000/1500] Illustrated 


1071 


It-Trimmed White Porcelain Partial Dessert 
Service in the Rococo Taste, mid-19th century, 
American or European, the set retaining its original 
gilded surface and decorated with panels molded with ivy 
leaves, the setinduding a teapot, h. 9-3/4", a sugar bowl, 
h. 7-3/4", a cream jug, h. 6", a waste bowl, dia. 6-1/4", 

a pair of cake plates, w. 10-1/4", twelve dessert plates, 
dia. 6-3/4", twelve saucers, dia. 5-1/2", and eleven 

cups, h. 2-3/4". Provenance: Didier, Inc., New Orleans, 
Louisiana. [1000/1500] Illustrated 


1073 
American Mahogany Metamorphic Desk/Chair, 

ca, 1854, attributed to Stephen Hedges, New York, the 
oval table with a fold-over top, the base pivoting to create 
a chair with a spindle back, raised on cabriole legs, dosed, 
h. 29-3/8", w. 36", d. 26". [500/800] Illustrated 


Asimilar chair is in the collection of The Gallier House, New 
Orleans, Louisiana. 


1074 


Set of Three French Bronze Dore et Patine Neo-Grec 
Figural Wall Plaques, third quarter 19th century, one. 
depicted holding an anthemion-molded paddle, a boatin 
the background, h. 8- 1/4", w. 11", one personifying art, 
holding a palette, h. 11", w. 8-1/4", and one blacksmithing, 
holding a hammer on an anvil, h. 11”, w, 8-1/4", all in 
ebonized mahogany frames. [1000/1500] Illustrated 


1075 

Pair of American Elizabethan Revival Walnut 
Armchairs, third quarter 19th century, probably 
Philadelphia, each with a foliate-carved crest centered by 
a cartouche, the open arms terminating with shell-carved 
spheres on twist-turned supports, the legs and stretchers 
with like barley-twist turnings, the rear side adorned with 
ebonized incising, h. 40-3/4". [500/800] 


1076 


French Three-Piece Egyptian Revival Marble, 
Bronze and Onyx Clock Set, third quarter 19th century, 
the pylon-form dock case composed of black marble 

and brown onyx, incised with Egyptian symbols and 
hieroglyphics, the dock set with Japy Freres works, a 
bronze Assyrian lamassu decorating the top, h. 18-1/2", 
w. 18-1/2", d. 6-3/4", the en suite obelisks composed of 
matching stone and decoration, h. 23-1/4", w. 7-1/4", 

d. 5". [2500/4000] Illustrated 
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American Aesthetic Movement Marquetry-Inlaid, 
Gilt and Ebonized Rosewood and Walnut Pedestal, 
ca, 1875, New York, in the manner of Herter Brothers 

or Pottier and Stymus, the rectilinear top with canted 
corners, on a conforming case with a projecting inlaid 
frieze over panels, the front and rear with applied carved 
urn and flora, each corner with a fluted pilaster capped 
by a column, h. 33”, w. 22-1/8", d. 18-1/4". [4000/7000] 
Illustrated 


107: 
Frederick Volck (German/American, 1833-1891), 
"RobertE. Lee”, bronze, after the 1863 terracotta, 
inscribed "Frederick Volck/1863/Richmond, Virginia" 
atback, on around black marble plinth, h. 19", w. 11", 

d. 9-1/4", [3000/5000] Illustrated 


Volck was born in Germany to a Bavarian family. As a 
young man he moved to Virginia where he was employed 
by the Confederate Naval Ordinance and Hydrography 
Department. His brother Adalbert, a satirist and 
caricaturist, was also actively involved in the Confederacy. 
Volck's sculpture of General Lee was commissioned 
during the war and was primarily intended as a means of 
increasing and continuing support for the war effort and 
the Confederate cause. 


1079 
Frederick Volck (German/American, 1833-1891), 
"Ulysses S. Grant", bronze, inscribed "Frederick 
Volck/1869/Richmond, Virginia" at back, on an octagonal 
black marble plinth, h. 18", w. 10-3/4", d. 9". [2000/4000] 
Illustrated 


American Bronze Profile Plaque Depicting Ulysses 
S. Grant, first quarter 20th century, on a walnutbacking, 
retaining an old patina, h. 24", w. 20-1/2". [500/800] 
Illustrated 
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1081 

United States Naval 
Officer's Sword, Model 
1852, fourth quarter 19th 
century, the blade of 28" 
length and etched on both 
sidesin a manner typical 

of the era with the obverse 
bearing oak leaves, foliate 
scrolls, “USN” in areserve 
and a trophy of arms, the 
ricasso etched "The E. A 
Armstrong Co., Chicago, Ill", 
thereverse emblazoned with 
an American eagle anda 
federal shield superimposed 
over a fouled anchor and 
surrounded by foliate scrolls, 
the guard cast with acorns, 
oak leaves and “USN” with 

a dolphin securing the 
knuckle bow to the laurel 
leaf-decorated pommel, an 
American eagle perched on 
a coil of rope surrounded by 
thirteen stars finishes the 
cap, the shagreen-covered 
grip wound with two twisted 


brass wires finishes the hilt, remnants of the gilded sword knot 
remaining, overall, |. 3-3/4”, [500/800] Illustrated 


Agilt-bronze-mounted black leather scabbard carried this sword with 
two figure-eight knots securing its rings. The original owner, William 
Joseph Wilson, graduated in 1883 from the U.S. Naval Academy, 
serving until 1885. He re-enlisted for the Spanish-American war in 
1898 and eft the service in 1899. In his civilian career he was termed 
a "nautical expert" and founded the Chicago Nautical School in 1900, 
suddenly passing away in 1909. E. A. Armstrong Co. was in business 
in Chicago between 1892 and 1894. The sword is accompanied by a 
framed photograph of Mr. Wilson and "Twenty Years After/Book of the 
Class of/1883/United States Naval Academy "/New York/Published for 


the Class/1903. 


1080 


10 
American Renaissance Revival Walnut 
Banquet Table, the circular top over a paneled 
apron mounted with roundels, on a pedestal base 
with four legs, the pedestal and top opening at the 
center to accommodate seven leaves, h. 29-3/4", 
dia. 53-1/2", extendedl. 178-7/8". [2500/4000] 
Illustrated 
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1083 
Harry Herman Roseland 
(American, 1866/68-1950), 
"Contemplating Lincoln", oil on 
canvas, partial signature mid right, 
36" x 23". Framed. [20000/40000] 
Illustrated 


1084 
Joshua Biehn (Canadian, Active 
1891-1899), "Portrait of Alfred 
Butler, Toronto News Vendor", 1899, 
oil on canvas laid down on board, 
signed and dated upper right, old 
newspaper artide detailing life 

of sitter en versoboard, 4-1/2" x 
4-1/2", Presented in a period giltwood 
frame. Provenance: Didier, Inc., New 
Orleans, Louisiana. [1500/2500] 
Ilustrated 


1085 

Rufus Way Smith (American, 
1840-1900), “Treme Market, New 
Orleans”, oil on canvas, signed 

and dated "1890" lower left, verso 
with a "Robert M. Hicklin, Jr., 
Spartanburg, SC" label, 16" x 12". 
Framed, Provenance: Didier, Inc., 
New Orleans, Louisiana. Literature: 
Antiquarian Pursuits: Southern Art 
from the Holdings of Robert M. Hicklin, 
Jr., Inc. in Celebration of the Gallery's 
Twentieth Anniversary, Estill Curtis 
Pennington, 1992. [4000/7000] 
Illustrated 


1086 

Roscoe Misselhorn (American/ 
Illinois, 1902-1997), "Sternwheeler 
atOwensboro, Kentucky", watercolor 
and gouache on paper, signed lower 
right, sight 12" x 18". Attractively 
matted, glazed and framed. 
Illustrated p. 45 of Ford Times, 
February 1956, publication of the Ford 
Motor Company, Dearborn, Michigan. 
A copy of this publication is induded in 
this lot. [500/800] Illustrated 
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1083 


C. 
TORE 


American Renaissance Revival-Style Bronze 
Five-Light Gasolier, fourth quarter 19th century, the 
vasiform standard with lion's head arm holders, the 
leaf-molded arms set with spiral-reeded bobeches, 
prism hung, h. 27", dia. 32”. [800/1200] Illustrated 


1085 
detail 


108 
Three-Piece Suite of Cast Iron Garden 
Furniture, 20th century, comprised of a 
pair of armchairs, h. 36- 1/4", and a settee, 

h. 36-1/4", w. 44", d. 16", in the Renaissance 
Revival style, each armchair labeled "Jacobs 
Mfg Co. Bridgeport, Ala, Early Victorian". 
[600/900] Illustrated 


1089 
Thomas Moran (American, 1837-1926), 
"Sunseton the Lake", watercolor on paper, 
signed and dated "1882" lower right, 
sight9" x 18- 1/2". Glazed, matted and 
presented in a giltwood frame affixed with 
an artistplaque. Provenance: Sotheby 
Parke-Bernet, New York, 1975, lot 20. 
[20000/40000] Illustrated 


1089 
detail 
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1090 

American Aesthetic Movement Walnut Armchair, 
ca. 1875, the back joined to dosed arms on owl-carved 
supports, with a board seatrail and turned legs, now 
upholstered in tufted Gothic-style damask, h. 35". 
[700/1000] Illustrated 


Formerly fitted as a reclining armchair, according to a 1999 
appraisal from Didier, Inc., New Orleans, Louisiana. The 
back of the crestrail signed "T Gody & Son", for Thomas 
Godey, Baltimore. Provenance: Didier, Inc. to current 
owner. 


1091 

German School (Fourth Quarter 19th Century), 
"Alpine Landscape’, oil on board, signed lower left 
"Meissner", 43" x 33". Presented in a handsome, period 
giltwood and gesso frame. [3000/5000] Illustrated 


1092 

English Silverplate and Glass Figural Banquet Lamp, 
fourth quarter 19th century, the base in the form of three 
blackamoors holding a basket, now with a milk glass ball- 
form shade, electrified, h. 27", dia. 8-1/4”. [500/800] 


1093 
W. W. Kimball Mahogany Baby Grand Piano and 
Bench, second quarter 20th century, the legs with lyre- 
form ormolu mounts, piano, h. 38-1/2", w. 55", |. 66". 
[500/800] Illustrated 
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1094 
Vernacular American Oak Double-Sided Clerk's 
Partner Desk, second half 19th century, of pegged 
construction, each side with a slanted work surface over 
a pair of frieze drawers, raised on turned legs, h. 34-1/4", 
w. 59-1/8", d. 58-1/2". [800/1200] 


1095 


1095 
Howard Chandler Christy (American, 1872-1952), 
"Meeting Before the Hunt", 1902, pastel and gouache 
on paper, signed and dated lower right, sheet 11-1/2" x 
15-3/4". Unframed. [1500/2500] Illustrated 


1096 

Good Philadelphia Four-Piece Coin (.900) Silver 
Coffee and Tea Set, second quarter 19th century, 
by Henry Erwin, Sr. (d. 1834), including a coffeepot, 
h. 13-1/4", a teapot, h. 11-1/4", a covered sugar urn, 
h. 10-1/2", and a cream jug, h 

waisted domed lids, crested handle(s) and gooseneck 
spouts, decorated with applied, repousse and milled 
“vintage” banding, the pots with ebony handles oflater 
date, 138.66 total t. oz. [4000/7000] Illustrated 


-3/4", of ovoid form, with 


1097 
Three American Mid-Atlantic Coin (.900) Silver 
Beakers, second quarter 19th century, including 
a tapering conical example by Christian Wiltbergei 
(1770-1851), Philadelphia, Pennsylvania, h. 3-1, 
dia. 3-1/8", a bucket-form example with gadrooned foot- 
ring by William Thomson (1777-1833), New York, New 
York, h. 3-1/2", dia. 3-1/8", and a bucket-form example 
with plain foot-ring by Jacob Hopper Mott (1810-1861) & 
Jordan Mott (1808-1874), New York, New York, h. 3-5/8”, 
dia. 3-1/4", 13.31 total t. oz. [800/1200] Illustrated 


CANN M 
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1 
Nineteenth-Century Gorham Sterling Silver Center 
Bowl, 1868, Providence, Rhode Island, of oval form, with 
satin finish and giltinterior, the waisted body decorated 
with applied cartouches with engraved scrolled mantling, 
with reed-and-ribbon rim and palmette-and-ribbon 
mounted stirrup handles, the interior with engraved band 
en suite, the whole raised on an oval foot, | / 
W. 8-1/2", 34.00 t. oz. [1200/1800] Illustrated 


1 

Nineteenth-Century American Sterling Silver 
“Medallion” Pattern Ladle, the pattern designed in 
1862 by John Rudolph Wendt ( 1826-1907), New York 
City, the pointed bowl with everted rim, monogramm 
on the underside “ELR”, |. 13-1/4", 4.89 t. oz. [500, 
Illustrated 


1100 
Good Whiting Japanesque Sterling Silver and 
Mixed Metal Christening Cup, dated 1881, New York, 
New York, retailed by J. E. Caldwell & Co., of cylindrical 
form, with "C"-scrall handle, molded rim and hammered 
finish, decorated with applied silver and copper ferns, 
flowers and beetles, the underside engraved with thi 
separate presentation inscriptions dated 1881, 1947 
1969, h. 3-1/4", l. 4-1/8", dia. 3", 6.51 t. oz. [500/800] 
Illustrated 


For more information, see Abigail Nova, "The Japanesque 
Silver of the Whiting Manufacturing Company " in The 


Magazine Antiques, September/October 2011 


1101 
SetofFour American Sterling Silver Trumpet 
Vases, ca, 1900, by the Mauser Mfg. Co., New York, New 
York, each with a narrow standard and broadly everted 
rim decorated with embossed and pierced flowers and 
C"-scrolls, the standard flanked by upright acanthus 
stalks, all above a circular base, monogrammed "MRG", 
h. 7", dia. 5", 37.20 total t. oz. [700/1000] Illustrated 


1102 
Tiffany & Co. "Chrysanthemum" Pattern Sterling 
Silver Sauce Ladle, the pattern designed in 1880 by 
Charles Grosjean (1841-1886), New York, |. 7-1/4", 4.61 
t. oz. [500/800] 
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1103 
Tiffany & Co. 
“Chrysanthemum” 
Pattern Sterling 

Silver Punch Ladle, 

the pattern designed in 
1880 by Charles Grosjean 
(1841-1886), New York, 
|, 1-3/4", 12.42t. oz. 
[1400/1800] Illustrated 


Good Old Baltimore 
Standard (.917) 

Silver Teapot, second 
quarter 19th century, by 
Andrew Ellicott Warner 
(1786-1870), of squat 
inverted pear shape, 
decorated in the round 
with repousse flowers and 
scrolls on a matte ground 
with opposing putto- 
mantled cartouches, with 
short “gooseneck” spout, 
crested "C"-scroll handle, 
domed lid and figural 
recumbent stag finial, 

h. 7", |, 10-3/4", w. 6-1/4", 
36.57 t. oz., presented 
on a later, unmarked and 
possibly silver plate stand 
with burner, h. 5-5/8" 
(with teapot, h. 12-1/4"), 
[1500/2500] Illustrated 


11 
Baltimore Sterling Silver Coffeepot, first quarter 20th century, 
probably Jenkins & Jenkins, of tapering cylindrical form, with steeply 
domed lid, crested "C"-scrall handle and "duck's beak” spout, 
decorated all over with repousse flowersin the traditional Baltimore 
manner, with figural floral finial, monogrammed (on the underside) 
“GSS”, h. 10°, |. 6-1/2", dia. 3-3/4”, 18.98 t. oz. [600/900] 
Illustrated 
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1106 

Five-Piece Baltimore Sterling Silver Coffee and Tea 
Set, first quarter 20th century, by A. G. Schultz & Co. 
including a coffeepot, h. 14-1/4", a teapot, h. 12-3/« 
covered sugar urn, h, 8-1/2", a cream jug, h. 9-1/4", and a 
waste bowl, h. 6-1/2", each with an ovoid body, domed foot 
and squared handle(s), decorated all over in the traditional 
Baltimore manner with arepousse band of architectural 
scenes between flowers and foliage, with ram's masque 
crested handles and floriform finials, 138.69 total t. oz 
[4000/7000] Illustrated 
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1107 

Twenty S. Kirk & Son Sterling Silver Small Side 
Plates, second quarter 20th century, Baltimore, Maryland, 
induding eight bread and butter plates with repousse 

floral rim, monogrammed "MDC", dia. 6-1/4”, and twelve 
butter pats with repousse floral rim and "C"-scroll edge, 


five monogrammed "MDC", one monogrammed "HGA' 


three not monogrammed, dia. 3-1/4", 45.15 total t. oz. 
[700/1000] Illustrated 


1108 

S. Kirk & Son Four-Piece Sterling Silver Coffee 

and Tea Set, second quarter 20th century, Baltimore, 
Maryland, comprising a coffeepot, h. 13", a teapot, h. 12", 
an open sugar bowl, h. 4-3/4”, and a cream jug, h. 8-3/4", 
each with an ovoid body, domed foot and squared 
handle(s), decorated all over in the traditional Baltimore 
manner with a repousse band of pastoral scenes between 
flowers and foliage, with ram's masque crested handles 
and floriform finials, 91.73 total t. oz. [3500/5000] 


Unusual Setof Four Chinese Export Silver Salt and 
Pepper Casters, first quarter 20th century, by the China 
Jewelry Co., Shanghai, in the Baltimore taste, each with a 
pear-shaped body decorated allover with repousse flowers 
on a matte ground, with pierced cap, toupie finial and raised 
on three leaf-crested feet, h. 6", dia. 2-1/2”, 12.71 total t. oz 
[600/900] Illustrated 


1110 

American ArtNouveau Five-Piece Sterling Silver 
Coffee and Tea Set, ca. 1900, by the Mauser Mfg. Co., 
New York, New York, comprising a coffeepot, h. 9-3/4", a 
teapot, h. 10-1/2", a covered sugar urn, h. 7-1 
jug, h. 6-1/4", and a waste bowl, h. 6-1/4”, each with an 
inverted pear-shaped body with deeply everted rim, the body 
decorated with repousse irises and peonies on a hammered 
ground, with shaped rim and domed foot with applied 
banding en suite, 107.86 total t. oz. [3500/5000] Illustrated 


Ninety-Seven-Piece Set of Whiting "Lily" Sterling 
SilverFlatware, the pattern designed in 1902 by 
Charles Osborne ( 1847-1920), Providence, Rhode 
Island, comprising a dozen eight-piece place settings 
(three pieces lacking) and four serving pieces, each 
piece monogrammed "S", 86.66 total t. oz. Detailed list 
ofpieces available on request. [2000/4000] Illustrated 


1112 

1 
T.C. Cannon (Native American, 1946-1978), 
"Tosca, ARemembered Muse", color woodblock print, 
edition of "21/200", signed lower right, numbered lower 
left, verso with "Zaplin/Lambert Gallery, Santa Fe, NM" 
label, sight 19" x 15". Glazed, matted and framed 
[2000/4000] Illustrated 
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1113 
Maynard Dixon (American, 1875-1946), "Golden 
State Park", ink on paper, signed and titled lower margins, 
sight 6-3/8" x 5-3/4". Glazed, matted and framed. 
[4000/7000] Illustrated 


1113 


1114 
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1115 


1116 


1114 
Ned Jacob (American/Colorado, b. 1938), "Peyote 
Man", charcoal on paper, signed upper right, verso stamped 
with title, artistname and measurements, sight 22-1/2" 

x 14-1/2". Glazed, matted and framed. [1000/1500] 
Illustrated 


1115 

Ned Jacob (American/Colorado, b. 1938), "Native 
American on Horseback”, sepia crayon on paper, signed 
lower right, sight 17-1/2" x 13-3/4". Glazed, matted and 
framed. [800/1200] Illustrated 


1116 

Ned Jacob (American/Colorado, b. 1938), "Shoshane", 
charcoal on paper, signed and titled lower left, sight 26- 1/4" 
x 13-1/2". Glazed, matted and framed. [1000/1500] 
Illustrated 


1117 

George Arthur Carlson (American, b. 1940), 
"Changing Times", 1973, patinated bronze, cast signature 
andnumbered "2/8" along edge, h. 8-1/2", w. 8-1/4", 

d. 7-1/2". [1500/2500] Illustrated 


This work was sculpted at the San Carlos Apache Indian 
Reservation in Arizona. 


1118 

Ned Jacob (American/Colorado, b. 1938), "Female 
Nude", charcoal on paper, monogrammed lower right, 
sight 33-3/8" x 18-1/2". Glazed, matted and framed. 
[800/1200] Illustrated 


1118 


1119 


Continental Patinated Bronze of a Lioness Chasing 
a Lizard, 20th century, after George Gardet (French, 
1863-1939), on anaturalistic stone base, indsed 
signature along edge of base, h. 8-1/4", w. 11-1/4", d. 4”. 
Provenance: Estate of Louis Tenenbaum, Houston, Texas. 
[800/1200] Illustrated 
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1120 
American Patinated Bronze of a Buffalo, second or 
third quarter 20th century, h. 7-1/2", w. 11-1/2", d. 5". 
Provenance: Estate of Louis Tenenbaum, Houston, Texas. 
[500/800] Illustrated 


1121 

ErnestBerke (American/Arizona, 1921-2010), 
“Rallying His Warriors”, 1979, patinated bronze, cast 
signature, dated, titled, copyright marked, and numbered 
"35/200" along edge of self-base, h. 11-3/4", w. 8-1/4", 

d. 3-1/4", Provenance: Estate of Louis Tenenbaum, 
Houston, Texas; ex coll. John Mecom, Jr., Houston, Texas 
[600/900] Illustrated 


1122 
ErnestBerke (American/Arizona, 1921-2010), “The 
Death Song", Maquette, 1968, incised title along the rear 
self-base edge, the underside incised with title, signature, 
and date, h.4-1/4", w. 4-3/4", d. 5-1/4”. Provenance 
Estate of Louis Tenenbaum, Houston, Texas; ex coll. John 
Mecom, Jr, Houston, Texas. [500/800] Illustrated 
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1123 
Noel Douglas Sickles (American/New York, 
1910-1982), "Illustration from the French and Indian 
War", mixed media on paper, signed lower right, sight 
10-1/4" x 14". Glazed, matted and framed. [500/800] 
Illustrated 


1124 

RobertDaughters (American/New Mexico, 
1929-2013), "Adobe House, New Mexico", oil on canvas, 
signed lower right, 16 Framed. [2000/4000] 
Illustrated 


Robert A. Daughters is best known for his vibrant 
depictions of Native Americans and Southwestern 
landscapes, executed in bold expressionistic brushstrokes 
reminiscent of Vincent Van Gogh, an artist Daughters 
greatly admired. Above all, though, Daughters was 
concerned with composition, and his carefully designed 
canvasses with alternating light and dark colors, are 
suggestive of the Ancient enamel technique cloisonne. As 
many great American artists before him, Daughters was 
drawn to the serene beauty of the color and light of the 
American Southwest, specifically Taos New Mexico. Before 
settling here, Robert Daughters worked as a curator of 
the St. Joseph Museum of Natural History, while attending 
the Kansas City Art Institute. He later became a partner 

in an advertising art studio, and won over 250 awards 
over the course of twenty years. In 1995, he was chosen 
asone ofthe artists to be featured in "Covering the West- 
The Best of Southwest Art", a show which featured 60 of 
the Southwest Art's 300 cover artists. He is represented 
in many foundations, museum, corporate and private 
collections. 


1124 


1125 
Tom Milton Wilder (American, 1876-1956), 
"Hillside Orchard”, oil on canvas, signed lower right, 
verso with "K, Nathan Gallery, La Jolla, CA" label, 
10-1/4" x 8-1/4". Framed. Provenance: Estate of 
Louis Tenenbaum, Houston, Texas. [500/800] 


" 1126 
1126 

Morris Walton Leader (American/Texas, 
1877-1966), "Texas Hill Country Landscape", oil 

on canvas, signed lower right, 20" x 16". Framed. 
Provenance: Estate of Louis Tenenbaum, Houston, Texas. 
[1200/1800] Illustrated 


1127 
Brian Blood (American/California, b. 1962), "Spring 
Iceplants", 2000, oil on canvas, monogrammed lower 

left, titled and dated verso stretcher, 16" x 20", Framed. 
Provenance: Estate of Louis Tenenbaum, Houston, Texas. 
[600/900] Illustrated 


For Brian Blood, the ocean has been the inspiration 

and muse throughout his career, beginning with his 
childhood in the idyllic seaside town of Weymouth, Maine, 
continuing through painting treks up and down the Maine 
and Massachusetts coastlines early in his career, to his 
current home on the west coast. Blood received a degree 
in commercial art from Vesper George School of Art in 
Boston and attended the Museum School of Boston, 
taking numerous workshops, one of which was held at the 
Art Institute of Boston. After spending several months 

of unfulfilling work at a California publishing company, 

he enrolled at San Francisco's Academy of Art College, 
eventually obtaining both a bachelor's and a master's 
degree in fine arts from that esteemed institution. A self- 
pronounced "California Impressionist", Blood's plein-air 
evocations of unspoiled California coastline vistas and 
landscapes has earned himmany accolades. The love he 
has for Monterey, where he shares a home with his artist 
wife, inspires the vibrant canvases which are rendered 
with bold brush strokes and in vivid color schemes. His 
emotional approach to creating a painting is best described 
by the artist himself, as quoted in the 2005 "Southwest 
Art" publication: "When I'mpainting and it's going well, 
it's a very calm, peaceful, and satisfying kind of excitement 
Ifeel. Everything seems fluid and natural, like a Zen 
nothing-can-go-wrong-in-my-world kind of feeling. The 
decision process is precise and confident, almost like a 
chess game, with things falling into place.” 
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1128 

Jeff Sojka (American, 
20th Century), 
"Graduation Time", oil 

on canvas, signed lower 
left, signed and titled en 
verso, 18" x 14". Framed. 
Provenance: Estate 

of Louis Tenenbaum, 
Houston, Texas. [500/800] 


1129 
Brian Blood (American/ 
California, b. 1962), a 
pair of oils on wood panel, 
including "Autumn Light", 
2005, monogrammed 
lower left, titled, signed 
and dated en verso, 9" 

x 12", and "Eucalyptus 
Nocturne", 2005, 
monogrammed lower 

left, titled, signed and 
dated lower left, 14-1/4" 

x 10-3/4". Both framed. 
Provenance: Estate 

of Louis Tenenbaum, 
Houston, Texas. 
[1000/1500] Illustrated 


1130 

Jeff Sojka (American, Contemporary), "Muse of the 
Masters", 2008, signed lower right, signed, dated and titled 
verso canvas, 48" x 66". Framed. Provenance: Estate of 
Louis Tenenbaum, Houston, Texas. [800/1200] Illustrated 
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1131 

Dan Ostermiller (American/Wyoming, b. 1956), "Cat 
with Ball of Yarn", 1998, patinated bronze, cast signature, 
dated, copyright marked, and numbered "6/20" along 
proper left flank, h. 15-1/4", w. 25", d. 16". Provenance 
Estate of Louis Tenenbaum, Houston, Texas. [1400/1800] 
Illustrated 


1132 
Charles Umlauf (American/Austin, 1911-1994), 
"Otter", patinated bronze, cast signature and a “Fonderia 
Luigi Tommasi/Metalsmith” foundry mark at back edge 
of self-base, on a black marble plinth, overall, h. 13-1/2", 
w. 11-1/4", d. 7-1/4". Provenance: Estate of Louis 
Tenenbaum, Houston, Texas. [1500/2500] Illustrated 


Umlauf attended the Chicago Art Institute, originally 
taking part in weekend classes for young people, and the 
Chicago School of Sculpture. While still a student he had 
two sculptures exhibited at the Chicago World's Fair in 
1933, an unusual accomplishment for such a young artist 
Umlauf worked for the Federal Art Project, completing 
public commissions throughout Illinois. He and his family 
eventually relocated to Austin, Texas where he held a 
position in the Art Department of the University of Te 
for over four decades. In 1984, Umlauf and his wife, 
Angeline, bequeathed their home and studio - and their 
respective contents, including drawings and sculptures - to 
the city of Austin. In 1991 these items were incorporated 
into the four acres of what is now known as the UMLAUF 
Sculpture Garden and Museum; the artist's personal 
sculpture garden is on an adjacent two acres and will 
eventually become a part of UMLAUF. 


1133 
Kenneth R. Bjorge (American, b. 1943), "Sitting Bear", 
1994, patinated bronze, cast signature, dated, copyright 
marked, and numbered "9/100" at back, h. 5-3/4”, 

w. 4-1/4", d. 3". Provenance: Estate of Louis Tenenbaum, 
Houston, Texas; ex coll. John Mecom, Jr., Houston, Texas. 
[600/900] illustrated 


1134 
Kenneth R. Bjorge (American, b. 1943), "Standing 
Bear", 1992, patinated bronze, cast signature, dated, 
copyright marked, and numbered "28/150" at back, 

h. 9-1/2", w. 3-1/2", d. 4-3/4". Provenance: Estate of 
Louis Tenenbaum, Houston, Texas; ex coll. John Mecom, 
Jr., Houston, Texas. [600/900] Illustrated 


1135 
Kenneth R. Bjorge (American, b. 1943), "Bear Looking 
Over Shoulder", 1993, patinated bronze, cast signature, 
dated, copyright marked, and numbered "1/35" at proper 
leftleg, h. 8-3/4", w. 4-1/4", d. 3-1/2". Provenance: 
Estate of Louis Tenenbaum, Houston, Texas; ex coll. John 
Mecom, Jr., Houston, Texas. [600/900] Illustrated 


1136 

Kenneth R. Bjorge (American, b. 1943), "Bear", 
1991, patinated bronze, cast signature, dated, copyright 
marked, and numbered "41/50" at back, h. 2-1/2", w. 6", 
d. 3-1/2". Provenance: Estate of Louis Tenenbaum, 
Houston, Texas; ex coll. John Mecom, Jr., Houston, Texas 
[600/900] illustrated 
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1137 

Three-Piece Collection of Gold Iridescent Art Glass, 
first quarter 20th century, induding a Tiffany Favrile glass 
bowl with aruffied edge, signed "LCT” around the ground 
pontil, h. 1-3/4”, dia. 4-1/2”, an unsigned vase with 
indentations, h. 4-1/4”, dia. 3”, and an unsigned plated 
blown dish, h. 1-/14", dia. 6". [500/800] Illustrated 


1138 
Tiffany Studios Gold Dore Three-Light"Lily" Lamp, 
first quarter 20th century, New York, the lamp with 

three flowerhead sockets mounted with unmarked gold 
iridescent shades and a carry handle to the rear, supported 
on aartichoke-molded base, marked "Tiffany Studios, 
New York, 320", h. 8-3/4", w. 7-1/2", d. 7”, [1000/1500] 
Illustrated 


1139 


Tiffany Favrile Glass Vase, first quarter 20th century, 
New York, the body with overall gold iridescence and 
astretch gold band from shoulder torim, with hooked 
feather and serpentine bands in blue with cream strands, 
signed "LCT" and “A1226” around the pontil and h. 8", 
dia. 7-1/2". [1500/2500] Illustrated 
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1140 
Tiffany Favrile Glass Pulled Feather Vase, ca. 1916, 
New York, decorated with gold, green and mauve feathers 
on an opalescent ivory ground, with a ground pontil mark 
on the base, signed "5827 K LC Tiffany Favrile", h. 4-3/4", 
dia. 6-1/2". [800/1200] Illustrated 


1141 

American Gilt-Bronze and Gilt-Metal Four-Light 
Chandelier with Art Glass Shades, first quarter 19th 
century, the tulip-molded shade holders mounted with an 
assembled set of iridescent gold interior art glass shades, 
one marked "Quezal", one marked "Lustre Art" and two 
unmarked, h. 14-1/2", dia. 20-1/2". [500/800] Illustrated 


Emile Galle (French 1846-1904), Deep Aubergine 
and Tan Wheel-Carved Cameo and Martele Glass 
“Vase de Tristesse”, ca. 1900, with an oval reserve of 
tworavens, one raven holding a plaque engraved "Amour" 
surrounded by leafless tree branches, the ground with a 
martele surface, signed "Galle" near the lower edge, h. 4", 
dia. 3". [800/1200] Illustrated 


1142 

Muller Freres Luneville Cameo Glass Vase, first 
quarter 20th century, French, decorated with blue 

flowers and black foliage on a mottled melon ground, 

with a ground pontil on the bottom, signed "Muller Fres 
Luneville", h. 12-1/2", dia. 7-1/4". [1000/1500] Illustrated 


Legras Cameo Glass “Wisteria” Vase, first quarter 
20th century, French, with a rounded bottom and a tall 
neck, cut with a brown and mauve wisteria vine , the 
bottom with a ground pontil, signed "Legras" in cameo on 
the lower front, h. 21-1/2' 4". [1400/1800] 
Illustrated 
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Tiffany Studios Gold Dore Bronze Leaf Candlestick, 
firstquarter 20th century, New York, with an amphora- 
form candle cup and a flattened cobra head handle, 
marked "Tiffany Studios/New York/1203'", along with an 
impressed drcular Tiffany Studios monogram, h. 7-7/8", 
w. 6-1/4", Provenance: Estate of Louis Tenenbaum, 
Houston, Texas; ex coll. John Mecom, Jr., Houston, Texas. 
[500/800] Illustrated 
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Pair of Tiffany Studios Gold Dore Bronze 
Candlesticks, first quarter 20th century, with buttress 
tops supporting the amphora-form candlecups, marked 
Tiffany Studios, New York, 1218", h. 18-1/2", dia. 5-3/4" 
[800/1200] Illustrated 


Collection of Three Tiffany Studios ArtNouveau 
Bronze Smoker Stands, first quarter 20th century, 

New York, with a molded base and an upper rim deverly 
inspired by trees, with twonotches for cigars or cigarettes 
and a match safe, one finished in gold dore, one in 
patinated bronze and one in patinated bronze with a gold 
tray, marked "Tiffany Studios New York, 1649", h. 27-3/4", 
dia. 9". [700/1000] Illustrated 


This model is depicted in Tiffany's original photo catalogue, 
which is reproduced in Louis C. Tiffany's Glass, Bronzes, 
Lamps, by Robert Koch, p. 110, plate 159, The catalogue 
numbers correspond to the numbers on the bases, along 
with the original price of $38.00. 


Pair of Tiffany-Retailed Bronze Mirrors in the 
Renaissance Revival Style, fourth quarter 19th century, 
possibly American, the rectangular frames set with round 
beveled mirror plates, decorated with pierced crests 
ornamented with lion's heads, marked "Tiffany and Co." 
and "0398", h. 15", w. 9-1/4”. [700/1000] Illustrated 


1149 
Tiffany Studios, New York, Patinated Bronze Lion 
and Lioness Paperweights, first quarter 20th century, 
the lioness stamped "Tiffany Studios/New York/887" 
h. 1-1/8", 1. 3-3/4", the lion stamped "Tiffany Studios/ 
New York/932", h. 1-5/8", |. 4-5/8". Provenance: Estate of 
Louis Tenenbaum, Houston, Texas; ex coll. John Mecom, 
Jr, Houston, Texas. [500/800] Illustrated 


1150 
Tiffany Studios Adjustable Bronze Smoker Stand, 

first quarter 20th century, finished in patinated bronze with 
a gold dore tray insert, with an artichoke-molded base with 
a thumbscrew adjustment, the molded edge induding a 
match safe, marked "Tiffany Studios, New York, 1651", 

h. 28", dia. 10-1/4". [700/1000] Illustrated 


The catalogue entry is reproduced in Louis C. Tiffany's 
Glass, Bronzes, Lamps, by Robert Koch, p. 110, pl. 
The number corresponds to the original Tiffany photo 
catalogue, along with the price of $50.00. 


159. 


51 
American Aesthetic Period Silvered Brass Six-Light 
Gasolier, fourth quarter 19th century, the prism-hung 
frame pierced and incised with aesthetic patterns and 

set with six carved candle branches, now electrified, 
[500/800] Illustrated 


Wrought Metal and Wire Screen of Samuel Yellin 
Inspiration, 20th century, the scrolled and pierced screen 
with a serpentine top and twisted flame finials, 
7-1/2". [500/800] 
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1153 
Reverse-Painted Glass Table Lamp with a Directoire- 
Style Shade, first quarter 20th century, attributed to 
Pairpoint, New Bedford, Massachusetts, the base with 

a marble plinth holding a patinated metal and engraved 
glass standard, the hexagonal shade decorated with 
panels of flowers alternating with oval medallions, h 
w. 17", [800/1200] Illustrated 


1154 

Pair of American Bubble 
Ball Cobalt Glass Vases, 
th century, attributed to 
Pairpoint, the pontil-marked 
bases holding colorless 

ball stems decorated with 
entrapped bubbles, mounted 
with trumpet-form cobalt 
vases, h. 12-3/4", dia. 6-3/4". 
[600/900] Illustrated 


1155 
“Boston” Polished Ebony 
Player Grand Piano, 

ca. 2006, designed by 
Steinway and Sons, and 
fitted with a QRS Petine CD 
player, accompanied by a 
matching ebonized bench and 
original receipts, pamphlets 
and literature from the 
manufacturer, h. 40", w. 61", 

|. 78". [10000/15000] 
Illustrated 


1156 
American Leaded Glass 
Table Lamp, first quarter 
20th century, attributed 

to the Mosaic Glass Co., 
Chicago, with a green and 
white peony-decorated 
shade, on a yellow green 
ground, h. 22", dia. 19-1/2". 
[600/900] 
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1157detail 


1157 

Clarence Millet (American /Louisiana, 1897-1959), 
"The Barnyard, November Afternoon", oil on canvas, signed 
lower right, titled en verso stretcher, 25" x 30". Presentedina 
polychrome frame. [20000/40000] Illustrated 


1158 

SelinaEl 

1870-1953), "Portrait of a Newcomb Student", oil on canvas, 
monogrammed lower right, 19" x 15". Provenance: Private 
collection, New Orleans, Louisiana; 539 Gallery, New Orleans, 
Louisiana, [2500/4000] Illustrated 


1159 
Colette Pope Heldner (American/Louisiana, 
1902-1990), "Place de Voges, Paris", 1930, oil on 
canvas, signed lower left, signed, titled and dated en 
verso, 13-3/4" x 10-1/2". Framed. Provenance: Private 
collection, New Orleans, Louisiana; Jean Bragg Gallery, 
New Orleans, Louisiana. [1000/1500] Illustrated 


1159 


1160 
Charles Richards (American/Louisiana, 
1906-1992), "Street Scene in Clifton Heights", Natchez, 
Mississippi, 1949, oil on canvas, signed and dated lower 
right, titled en verso stretcher, 24" x 36", Framed. 
[2500/4000] Illustrated 


1160 
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1161 
Julia Conroy Michel Black (American/Louisiana, 
20th Century), "Still Life of Pottery", oil on board, signed 
lower right, 14" x 11". Framed. [800/1200] Illustrated 


1161 


1162 
LauraBarbender (American/Louisiana, 20th 
Century), "Pottery Still Life", watercolor on paper, 
unsigned, sight 13-3/4" x 13-3/4". Glazed, matted and 
framed. [500/800] Illustrated 


1162 


1163 
Ellsworth Woodward (American/ 
New Orleans, 1861-1939), "Market 
at Cuernavaca, Mexico", watercolor 

on paper, signed lower left, sight 10” 

x 14". Matted, glazed and framed. 
Provenance: A, Hays Town, Baton 
Rouge, Louisiana; sold in these rooms 
May 22, 2005, as lot 941; private 
collection, New Orleans, Louisiana. 
[5000/8000] Illustrated 


1164 

John McCrady (American/ 
Louisiana, 1911-1968), "Carnival 

in New Orleans”, lithograph, signed in 
pencil lower right, titled lower left, sheet 
size 11" x 16". Unframed. Provenance: 
Personal collection of D. Didier, New 
Orleans, Louisiana. [800/1200] 
Illustrated 


1165 
Noel Rockmore (American/New 
Orleans, 1928-1995), "New York City 
Stoop”, pastel on paper, signed upper 
right, sight 19" x 25- 1/4". Matted, 
glazed and framed. [700/1000] 
Illustrated 


1163 


1166 

Noel Rockmore (American/New Orleans, 
1928-1995), "Bill Russell", 1988, pastel on paper, signed, 
dated, and titled lower left, sight21-1/2" x 16". Matted, 
glazed and framed. [800/1200] Illustrated 


1166 
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1167 
Noel Rockmore (American/New Orleans, 
1928-1995), a pair of oils on paper, induding "Jan. 31", 
pencil-signed and dated lower right, and "Jan 26", pendil- 
signed, dated, and inscribed “done in a very agitated state" 
lower right, each sight 17-3/4" x 12-1/4". Matted, glazed 
and framed alike. [800/1200) Illustrated 


1167 


1168 

One Hundred and Forty-Piece Set of Reed & 
Barton “Francis I” Sterling Silver Flatware, the 
pattern designed in 1907 by Ernest Meyers, Taunton, 
Massachusetts, comprising a dozen ten-piece place 
settings (one piece lacking) and twenty-one serving 
pieces, no monograms, 158.84 total t. oz. (weighable 
silver), presented in a fitted, Pacific doth-lined wooden 
case with lift top and one drawer, 6-3/4" x 17" x 11-1/2". 
Detailed list of pieces available on request. [4000/7000] 
Illustrated 


1169 

Pair of Reed & Barton "Francis I" Sterling Silver 
Large Vegetable Bowls, the pattern designed in 1907 
by Ernest Meyers, Taunton, Massachusetts, dia. 11-1/2", 
43,89 total t. oz. [1500/2500] Illustrated 


1170 
Reed & Barton "Francis I" Sterling Silver Medium 
Compote, 1949, the pattern designed in 1907 by Ernest 
Meyer, Taunton, Massachusetts, h. 4-3/4", dia. 7-3/4", 
12,78, oz. [500/800] Illustrated 
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1171 
Twenty-Four Pieces of Reed & Barton "Francis I” 
Sterling Silver Tableware, the pattern designed in 1907 
by Ernest Meyer, Taunton, Massachusetts, with nineteen 
assorted serving pieces induding sugar spoons, sauce and 
cream ladles, tablespoons, a tomato server, a cake server 
and others, | . 4-1/2" to 10-1/4", along with a toothpick 
holder, h. 2-1/4”, and four nut dishes, dia. 3-1/4", 43.63 
total t. oz, (weighable silver). Detailed list ofpieces 
available on request. [800/1200] Illustrated 


1172 
Pair of Reed & Barton "Francis I" Sterling Silver 
Medium Bowls, the pattern designed in 1907 by Ernest 
Meyers, Taunton, Massachusetts, dia. 8", 19.63 total t. oz. 
[700/1000] 


1173 
Reed & Barton "Francis I" Sterling Silver Footed 
Vegetable Bowl, 1956, the pattern designed in 1907 
by Ernest Meyers, Taunton, Massachusetts, dia. 11-1/2", 
23,34t, oz. [800/1200] Illustrated 


1174 
Set of Twelve Gorham "Kensington" Sterling Silver 
Water Goblets, mid-20th century, with inverted bell- 
form bowl and trumpeted foot with gadrooned banding, 
no monograms, h. 6-1/2", dia. 3-1/4”, 73.04 total t. oz., 
complete with a partitioned vinyl storage case, 10-1/2" x 
17-1/2" x 14". [800/1200] Illustrated 


Ih ih 


ee TO 


1175 

Eighty-Four-Piece Set of Towle “Paul Revere” 
Sterling Silver Flatware, the pattern introduced in 
1909, Newburyport, Massachusetts, comprising one 
dozen seven-piece place settings, complete, each 
piece monogrammed "B", 65.44 total t. oz. (weighable 
silver). Detailed listing of pieces available on request, 
[1000/1500] 


1176 
Gorham Sterling Silver Platter, 1947, Providence, 
Rhode Island, of circular form with gadrooned rim, 
dia. 13-5/8", 31.98 t. oz. [500/800] 


1177 
Impressive Set of Thirty-Six American Silverplate 
Graduated Service Plates, first quarter 20th century, 
by E. G. Webster & Son, Brooklyn, New York, in the 
Renaissance taste, including twelve dinner service 
plates, dia. 11-1/4", twelve salad service plates, dia. 9", 
and twelve bread-and-butter plates, dia. 6-1/2”, each of 
Grcular form quartered by serpentine lobes separated by 
flutes, the broad rim decorated with raised flowerbasket 
and festoon medallions and leaf-and-dart edging, all 
separated by rinceax-engraved panels, monogrammed 
"ELS". [1000/1500] Illustrated 
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1178 
Set of Six Sterling Silver Julep Cups, mid-20th 
century, by Fisher Silversmiths, New York, New York, of 
traditional tapering cylindrical form with molded rims, 
no monograms, h. 4", dia, 3-3/8", 49.59 total t. oz 
[1200/1800] Illustrated 


1179 
Five-Piece International "Prelude" Sterling Silver 
Tea and Coffee Set with Silverplate Tray, the pattern 
designed in 1939 by Alfred Grover Kintz (1885-1963), 
Meriden, Connecticut, induding a coffeepot, h. 10-1/. 
a teapot, h. 9-1/2", a covered sugar bowl, h. 6", a ream 
jug, h. 5", and a waste bowl, h. 3-1/2", 81.50 total t. oz., 
with an International E. G. Webster & Son silverplate 
tray, rectangular with gadrooned rim and rocaille handles 
and plateau, |. 27", w. 16-1/4", no monograms (six total 
pieces), [700/1000] 


—— 


1180 
Tiffany & Co. Sterling Silver "Revere" Bowl, the 
pattern introduced in 1941, this example 1947-1956, New 
York, New York, of traditional form, h. 5-1/4", dia. 10-1/8", 
33.18t. oz. [800/1200] Illustrated 


1181 
Tiffany & Co. Sterling Silver Cream and Sugar Set, the 
pattern designed in 1902, this set dated 1907, New York, 
New York, including a cream jug, h. 4-1/2", I. 5-3/4", and 

a covered sugar bowl, h. 5-1/2", 1. 9-1/2", each piece of 
oval form, the body waisted and decorated with a dancetty 
band, bulbous on the upper half, with arched handle(s), 
engraved with anniversary monogram "1885- A - 1907", 
22,70 total t. oz. [700/1000] Illustrated 
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1182 
Good Pair of Chicago Arts & Crafts Sterling Silver 
Compotes, first quarter 20th century, by Lebolt & Co., 
each with an elongated melon-form standard with annular 
knops, surmounted by a lobed bowl and domed foot en 
suite, the rim with applied monogram "RSD", h. 6-1/4", 
dia. 7", 24.59 total t. oz. En suite with the following lot. 
[500/800] Illustrated 


1183 

Good Chicago Arts & Crafts Sterling Silver Center 
Bowl, first quarter 20th century, by Lebolt & Co., of squat 
Grcular form with deeply everted, lobed rim, the rim with 
applied monogram "RSD", h. 2-1/2", dia. 13-1/2", 35.54 

t. oz. En suite with theprevious lot. [800/1200] Illustrated 


1184 

Pair of Sterling Silver "Lotus" Compotes, fir: 
quarter 20th century, by the Barbour Silver Co., Hartford, 
Connecticut, each of circular form with serpentine-lobed 
and fluted rim, raised on a waisted stem with cavetto- 
domed foot, the bowl with blind-hatched lozenge-shaped 
monogram “BWS”, h. 3-7/8", dia. 10", 36.60 total t. oz. 
[500/800] Illustrated 


1185 

Tiffany & Co. Sterling Silver Leaf Dish, third quarter 
20th century, New York, New York, of lobed circular form, 
embossedin the form of overlapping stylized leaves, 

dia. 9-1/2", 15.58 t. oz. [500/800] Illustrated 


1186 

Five-Piece International "Royal Danish" Sterling 
Silver Tea Set, the pattern designed in 1939 by Alfred 
Grover Kintz ( 1885-1963), Meriden, Connecticut, 
induding a coffeepot, h. 9", a teapot, h. 7-1/2", a covered 
sugar bowl, h. 5-3/4”, a cream jug, h. 5-3/8", and a 
waste bowl, h. 2-3/4", no monograms, 77.07 total t. oz 
[700/1000] 


1187 

Pair of Vintage Fourteen-Karat Gold Shot Cups, mid- 
20th century, by Gold Brothers, Inc., New York, each of 
tapering cylindrical form, with molded rim, no monograms, 
h. 2-1/4", dia. 1-5/8", 64.9 gr. total. [1000/1500] 
Illustrated 


1188 

Six Pieces of William Spratling (1900-1967) and 
Other Mexican Sterling Silver Smallware, third 
quarter 20th century, Taxco, induding Spratling pieces: a 
condiment bow! with nautilus-scroll feet, dia, 3-3/4", 4.66 
t. oz. and, all with ebony fittings, a bonbon server, |. 4-3/4”, 
a condiment spoon, |. 6-1/4", a sauce ladle, |, 6-1/2", and 

a cheese/pate knife, |. 6-1/2", together with a rosewood- 
handled letter opener with rubbed mark, |. 10". [500/800] 
Illustrated 
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One Hundred and Forty-Nine Pieces of Wallace 
"Grand Baroque" Sterling SilverFlatware, the pattern 
designed in 1941 by William S. Warren (1888-1965), 
comprising one hundred and twenty-five assorted 

place pieces and twenty-four serving/specialty pieces, 

no monograms, 171.78 total t. oz. (weighable silver), 
presented in a fitted, Pacific doth-lined wooden case with 
lift-top and two drawers, 9-1/2" x 17" x 11-1/2". Detailed 
list of pieces available on request. [2000/4000] Illustrated 


1190 


Pair of Hispano-Cuban .900 Silver Graduated Drinks 
Trays, mid-20th century, retailed by Palais-Royal, 
Havana, each of rectangular form, with rounded shell- 
and-laurel corners and acanthus-crested stirrup handles, 
14-3/8" x 8-3/4" and 20-3/4" x 12-1/4", 63. 13 total t. oz. 
[1200/1800] 
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pu 


1191 

American Six-Piece Sterling Silver Coffee and 

Tea Set, first quarter 20th century, by the Barbour and 
Meriden divisions of the International Silver Co., Meriden, 
Connecticut, in the American Colonial taste, induding a 
coffeepot, h. 9-3/4", |. 9-1/4", a teapot, h. 9-1/4", |. 9-1/4", 
a covered sugar bowl, h. 6”, w. 5-1/4", a cream jug, h. 5", 

|. 4-3/4", and a waste bowl, h. 3-1/8", dia. 4-1/4", each 
with a pear-shaped body and serpentine-lobed rim, and an 
oval tray with molded rim and integral handles, |. 23-1 
w. 16-1/4", each piece with blind-hatched lozenge-shaped 
monogram "BWS", 144.47 total t. oz. [2500/4000] 


1192 

American Silverplate Revolving Supper Service, mid- 
20th century, probably Glastonbury Silver Co., Chicago, 
Illinois, of Grcular form, fitted with three covered entree 
dishes, a pepper caster, a salt cellar, a mustard pot and a 
central bowl, all above a hot water reservoir raised on a 
large foot-ring, decorated with applied rocaille molding 
and applied scroll-mounted turned bakelite handles, 
overall, h. 14-1/2", dia. 22-3/4". [1000/1500] Illustrated 


1193 
Eight Mexican Sterling Silver Goblets, mid-20th 
century, each of inverted bell form with waisted stem 
and arcular foot, h. 6-1/8", dia. 3", 57.34 total t. oz. 
[1000/1500] Illustrated 


1194 
Donald HarcourtDe Lue (American, 1897-1988), 
of Life" patinated bronze, signed and inscribed "sc 1981", 
numbered "9/12", copyrighted "1987", and with a "Tallix 
Foundry, Beacon, New York" mark, on a Vermont verde marble 
base, h. 30-1/2", w. 9-1/4", d. 16”. [12000/18000] Illustrated 


Anative of Boston, DeLue attended the School of the Boston 
Museum of Fine Arts, apprenticed with the sculptors Richard 
Recchia (1885-1983) and Robert P. Baker (1886-1940), 
and spent five years in Paris working with various artists 
including Alfredo Pena (1883-1966). Upon his return to 

the United States, he began working with Bryant Baker 
(1881-1970). Sought after as a sculptor of monuments and 
memorials, DeLue, completed numerous public commissions 
over his long career, including the monument for the Omaha 
Beach Memorial at Saint Laurent Cemetary in France, the 
theme sculpture for the 1964 New York World's Fair, and 

the Louisiana State Monument at Gettysburg Battlefield. 
DeLue was a member of the National Sculpture Society, the 
National Institute of Arts and Letters, and was named a full 
Academician of the National Academy of Design in 1943. 


11€ 
detail 


1195 


Donald HarcourtDe Lue (American, 1897-1988), 
"Jupiter, the Bull", patinated bronze, signed, inscribed 
"SC 1931", copyrighted 1986, numbered "8/15", and with 
a Tallix Foundry, Beacon, New York mark at edge of self- 
base, on a green marble base, h. 24-1/2", w. 18", d. 7". 
[15000/25000] Illustrated 
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1196 
Donald HarcourtDe Lue (American, 1897-1988), 
"Mother and Child", patinated bronze bas-relief, signed, 
inscribed "SC 1952", copyrighted 1987, numbered "4/12", 
and with a Tallix Foundry, Beacon, New York mark at 

edge of self-base, on a green marble base, h. 13-1/. 
w. 15-1/2", d. 8-3/4". [3000/5000] Illustrated 


1197 
Harriet Whitney Frishmuth (American, 1880-1980), 
"The Star", ca, 1918, patinated bronze, castsignature, 
“Gorham Founders" foundry mark, and inscribed 

"#21..." at edge of base, on a circular black marble base, 

h. 19-3/4", w. 8", d. 5". [10000/15000] Illustrated 


One of the most popular sculptors of the early 20th 
century, Frishmuth studied at the Ecole des Beaux-Arts in 
Paris with Auguste Rodin (1840-1917), in the Berlin studio 
of Professor Cuno von Uechtritz-Steinkirch (1856-1908), 
and with Hermon Atkins MacNeil (1866-1947) and Gutzon 
Borglum (1867-1941) at the Arts Students League. In 

1910 she began her long association with the Gorham 
Manufacturing Co. While the commissions shereceived 
were initially diverse in subject, Frishmuth preferred 

to create bronzes of idealized fernale nudes. Her most 
successful works were those that depicted the female 
figure as active and powerful, with flowing lines, and 
smooth surfaces; these soon became some of Gorham's 
most profitable offerings. She was an active member of 
"The Philadelphia Ten", a group of women painters and 
sculptors dedicated to increasing the opportunities of 
women. Frishmuth was elected to the National Academy of 
Design, becoming a full Academician in 1929. 
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Anna Vaughn HyattHuntington (American/New 
York, 1876-1973), "Bear Cub", patinated bronze, cast 
signature, inscribed "Gorham/Founders Q4", foundry 
mark, and number "59" along edge of self-base, h. 2-3/4", 
w. 4-1/4", d. 3", Provenance: Estate of Louis Tenenbaum, 
Houston, Texas. [1500/2500] Illustrated 


Huntington was one of the most successful and prominent 
sculptors working in New York in the early partof the 

20th century. The daughter of a professor of zoology and 
paleontology, she had an early interest in animal anatomy. 
She attended the Art Students League and augmented 
her academic training by spending time with zoos and 
circuses studying the various animals. Huntington was 
the first woman elected to the American Academy of Arts 
and Letters in 1932, and was a member of the National 
Academy of Design and the National Sculpture Society. 
She and her husband bequeathed almost 800 acres to the 
state of Connecticut, which were to become the Collis P. 
Huntington State Park. Scattered throughout the acreage 
of the park are Huntington's large-scale sculptures of 
bears and wolves 


1198 
Bonnie MacLeary (American/Texas, 1890-1971), 
"Ouch", patinated bronze, stamped signature, "Gorham 
Co, Founders/OFCW" inscription, and numbered "32 
along edge of self-base, h. 6-1/2”, w. 3-1/4”, d. 2-1/2 
Provenance: Estate of Louis Tenenbaum, Houston, Texas. 
[700/1000] illustrated 


The San Antonio born and Austin raised MacLeary attended 
the Chase School of Art (now Parsons School of Design) 

in New York, studied with William Adolphe Bougereau 
(1825-1905) at the Academie Julien in Paris, and worked 
with sculptor James Earle Fraser (1876-1953) at the Art 
Students League in New York. She opened her own studio 
in New York in 1921, the same year two of her works were 
featured in the National Academy of Design Exhibition 

In 1924, she became the first Texas artist to have work in 
the permanent collection of the Metropolitan Museum of 
Art. Financially successful, MacLeary was noted for her 
classically inspired depictions of women and children; 

the example offered here was one of her most popular 
sculptures and was produced by the Gorham Foundry 
inavariety of sizes. She was named an associate of the 
National Academy of Design in 1930. 


1200 
Italian Patinated Bronze of a Young Boy with a Ball, 
first quarter 20th century, cast signature "V. Vadursi" along 
back edge, h. 38-1/2", w. 13", d. 12-1/2". [2500/4000] 
Illustrated 
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1 
French Silver-Gilt Bronze of an Eagle About to 

Take Flight, 20th century, after Jules Moigniez (French, 
1835-1894), cast signature at self-base, on a black marble 
plinth, h. 47", w. 20", d. 23". [3000/5000] Illustrated 


1202 
French Patinated Bronze of "Forgeron", firstor second 
quarter 20th century, after Emile Edmond Peynot (French, 
1850-1932), cast signature at front, on a cove-molded 
marble plinth, a "Dzoaazt Editeur/Paris" inscription en 
verso, h. 17", w. 8-1/2", d. 8-1/4”. [800/1200] Illustrated 


120: 
Continental Patinated Bronze of Neptune, ca. 1900, 
the god of the sea holding a tridentin one hand and with 
one foot on a sea creature, after the Fountain of Neptune 
by Giambologna (Italian, 1592-1608) in the Piazza del 
Nettuno, Bologna, inscribed "Mirone” at back of self- 
base, on a white-veined black marble plinth, h. 2 
w. 8-1/2", d. 10". [800/1200] Illustrated 


1204 
Continental Patinated Bronze ofa Manin 
Renaissance Garb, unsigned, h. 10", w. 4", d. 5- 
[500/800] 


1205 
Andre E. Marty (French, 1882-1974), "Robe de Paul 
Poiret", lithograph and ink on paper, pencil-signed and 
inscribed bottom center, sight 10-7/8" x 9". Glazed, 
matted and framed. [600/900] 
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American Patinated Bronze of a Gorilla and 
Butterfly, first or second quarter 20th century, inscribed 
"Roman Bronze Works, NYC" and numbered "14" along 
back edge, h. 9-1/2", w. 9-1/4”, d. 7-1/2". Provenance: 
Estate of Louis Tenenbaum, Houston, Texas; ex coll. John 
Mecom, Jr, Houston, Texas. [600/900] Illustrated 


Michael Von Meyer (Russian/American, 
1894-1984), "Seated Baboon", 1935, patinated bronze, 
cast signature, dated, and marked “S.F” at back edge of 
self-base, h. 17", w. 6", d. 8". Provenance: Estate of Louis 
Tenenbaum, Houston, Texas; ex coll. John Mecom, Jr., 
Houston, Texas. [600/900] Illustrated 


1207 
ArtNouveau Bronze Argente of "Sea Sprites", after 
Louis Chalon (French, 1866-1940), incised signature 
and title along edge of base, on a naturalistic stone base, 
h. 6-1/4", w. 5", d. 3-1/2”, Provenance: Estate of Louis 
Tenenbaum, Houston, Texas; ex coll. John Mecom, Jr, 
Houston, Texas. [700/1000] Illustrated 


1208 


Continental Patinated Bronze of a Walrus, 20th 
century, with bone tusks, in the style of Pierre Jules Mene 
(French, 1810-1879), cast signature "PJ Mene" at edge 
of self-base, on anaturalisticstone base, h. 7”, w. 12”, 

d. 8-1/4", Provenance: Estate of Louis Tenenbaum, 
Houston, Texas; ex coll. John Mecom, Jr., Houston, Texas. 
[700/1000] Illustrated 


315 


1210 
Donald Sultan (American, 

b. 1951), "Blue Flowers, February 
4, 1999", conte crayon on paper, 
signed and titled along left edge, 
verso with "Meredith Long & 
Company Gallery, Houston, TX" 
label, 22" x 30". Glazed, float 
mounted and framed. Provenance 
Estate of Louis Tenenbaum, 
Houston, Texas; Meredith Long 

& Company, Houston, Texas. 
[4000/7000] Illustrated 


Donald Sultan is a printer, 
printmaker and sculptor best 
known for his bold, large-scale still 
life images, distilled into organic 
shapes, utilizing industrial materials 
such as tar, spackle and enamel, 
blurring the lines between realism 
and abstraction. Born to artistic 
Asheville, North Carolina parents, 
Donald Sultan was encouraged 

to pursue art professionally. He 
earned a BFA degree from the 
University of North Carolina at 
Chapel Hill and an MFA from the 

Art Institute of Chicago. While 

at school he rebelled against 
traditional painting techniques, 
which led to his experimentation 
with non-traditional tools and materials, Donald Sultan 
thrived in the "New Image" movement of the late 1970's 
New York and his first solo exhibition was mounted in 

1977 at Artists Space, followed by group shows at Mary 
Boone Gallery in 1978 and Whitney Biennial at the Whitney 
Museum of Artin 1979. Very soon, Sultan's work started to 
receive critical acclaim and the attention of major National 
and International museums, resulting in impressive 

solo exhibitions at the Museum of Contemporary Art, 

the Modern Museum of Art of Fort Worth, the Brooklyn 
Museum, amongst others. Sultan is a recipient of 
numerous awards, including a Lifetime Achievement 
Award, Houston Fine Art Fair, Houston, TX (2011) andis 

in many public and private collections. In 1998, Sultan 
accepted a commission for an Absolut Vodka iconic art 
campaign. 
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1210 
detail 


1211 

Larry Rivers (American/New York, 1923-2002), "Dutch 
Masters Cigar Box", 1970, mixed media sculpture, pendil- 
signed lower right, marked "AP" and numbered "5/5" lower 
left, stamped by publisher "Edition Schellmann Munchen/ 
Barer Strasse 34” at bottom, from an edition of 35 with 

five artist's proofs, h. 9-3/4", w. 16", d. 13. [2000/4000] 
Illustrated 


1212 
Joseph Glasco (American, 1925-1996), "Untitled", 1984, 
oil and collage on canvas, signed and dated en verso, verso 
with a" Moody Gallery, Houston, TX" label, 74" x 70". Framed. 
[3000/5000] Illustrated 


1213 

Susan George (American/Texas, b. 1954), "Galveston", 
oil on canvas, signed lower right, 50" x 40". Framed. 
Provenance: Estate of Louis Tenenbaum, Houston, Texas 
[800/1200] Illustrated 


1214 
Lowell Blair Nesbitt (American, 1933-1993), “Calla Lily 
II", 1981, oil on canvas, signed, titled and dated en verso, 
"Andrew Crispo Gallery, New York, NY", label en verso, 30" 

x 26". Framed. Provenance: Estate of Louis Tenenbaum, 
Houston, Texas. [1200/1800] Illustrated 


1215 
Jon Zahourek (American, 
Contemporary), "Tuesday Morning, 
Scottsdale", 1990, signed lower left, titled 
and dated en verso, 6" x 9". Framed with a 
wide linen mat. [500/800] 


1214 


1213 


1212 


1216 


1216 

Brian Blood (American/California, b. 1962), 
"Hotel de Mille, Provence", 2002, oil on wood panel, 
monogrammed lower right, titled, dated and signed 
verso, 14" x 11". Framed. Provenance: The Estate 
of Louis Tenenbaum, Houston, Texas. [500/800] 
Illustrated 
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1217 

American School (20th Century), "Vibrant Still Life", 
oil on canvas, illegibly signed lower right, 18" x 22-1/2”. 
Framed. Provenance: Estate of Louis Tenenbaum, 
Houston, Texas. [500/800] Illustrated 


1218 

Wook Kyung Choi (Korean, 1940-1985), "Impression 
of Sky Blended", 1976, acrylic on paper, signed and dated 
lower right, titled upper right corner, 29-1/2" x 41-1/4". 
Provenance: Estate of the artist. [1500/2500] Illustrated 


1219 


1219 
Wook Kyung Choi 

(Korean, 1940-1985), Game 
“GNES”, 1976, acrylicon 

canvas, signed and dated 

lower right, 33-1/4" x 

27". Provenance: Estate 

ofthe artist. [3000/5000] 

Illustrated 


1220 

Asian School (Possibly 

Korean, 20th Century), 

“Blue-Eyed Boy”, 1964, 

oil on canvas, signed 

"Kim" and dated lower 

right, 13-1/4" x 12-1/4". 

Framed. [700/1000] Y 


1221 
Asian School (Third 1 

Quarter 20th Century), $ 

a pair of gouaches on silk y 
depicting swans, each = 
signed Zhiguang Xie and 

dated 1964, each sight 

15-1/2" x 23-1/2". Matted, 

glazed and framed alike. T " 
[500/800] Il at LN 


1218 
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1222 
Semi-Antique Heriz Carpet, 9' 3"  12' 7". [1200/1800] 
Illustrated 


1223 
Turkish Angora Oushak Carpet, 9' 2" x 11' 8". 
[1200/1800] Illustrated 


1224 
Peshawar Agra Carpet, 11'8" x 16' 4". [800/1200] 


1225 
Turkish Angora Oushak Carpet, 9' 3" x 12'. 
[1200/1800] Illustrated 


319 


1226 
Angora Oushak Carpet, 7’ 9" x 9' 8". [3000/5000] 
Illustrated 


1227 
Turkish Angora Oushak Carpet, 9'3" x 117". 
[1200/1800] Illustrated 


1228 
Chinese Aubusson Carpet, 13' x 13’, [600/900] 


1229 
Angora Oushak Carpet, 10' x 14’. [6000/9000] 
Illustrated 


1230 
Turkish Angora Oushak Carpet, 9' 2" x 12, 
[1200/1800] 


1231 
Oushak Carpet, 11' 5" x 15' 9". [3000/5000] Illustrated 


1232 
Agra Serapi Runner, 2' 7" x 199". [700/1000] 


1233 
Peshawar Carpet, 7' 11" x 10' 4". [700/1000] 


1226 
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1227 


1229 


1231 
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Adickes, David Pryor 951 

‘Amaya, Armando 657 

American School 681, 995, 1017, 1217 
Anderson, Ivan 721 

Andriessen, Jurriaen 549 

Asian School 1220 

Bamber, Bessie 493, 494 

Barbender, Laura 1162 

Beal, Reynolds 609 

Berke, Ernest 1121, 1122 

Bernard, Joseph 13 
Berzeviczy-Pallavicini, Friedrich 611 
Bidau, Eugene 725 

Biehn, Joshua 1084 

Bierman, Sandra 948 

Bigg, W. R (after) 144 

Bjorge, Kenneth R. 1133, 1134, 1135, 1136 
Black, Julia 1161 

Blackman, Walter 288 

Blanchard, Jim 986, 987, 988, 989 
Blood, Brian 603, 726, 1127, 1129, 1216 
Bonfort, Vernet 610 

Bonin, Melissa 945 

Boucher, Francois (manner) 148 
Bouval, Maurice (after) 626 

Boys, Thomas Shotter 139 

Bres, Selina Gregory 1158 

British School 125, 159, 480, 510, 690 
Bruno, Thomas 943 

Bureau, Pierre-Isidore 136 

Cannon, T. C. 1112 

Carlson, George Arthur 1117 


Carmichael, James Wilson 204 


Caro, Hernan 926 
Castaneda, Felipe 658 

Cavailles, Jules 719 

Chalon, Louis (after) 1207 

Chinese School 248, 249, 250, 252, 253 
Chiparus, Demetre (after) 643 

Choi, Wook Kyung 1218, 1219 

Christy, Howard Chandler 1095 
Cleminson, Robert 498 

Collingwood, William 446 

Colunga, Alejandro 656 

Connell, Clyde 941, 942 


Continental School 138, 147, 441, 511, 560, 585, 592 


Corbellini, Luigi 723 
Corda, Mauro 614, 615 

Coulon, George David 1071 

Cundin, Jose Maria 952 

Cuzco School 572 

Cuzco School (style) 571 

Dahl, Michael (circle) 161 

Dalmau, Jose Maria Tamburini y 485 
Daughters, Robert 1124 

Davidson, Ezechial 85 

De Luce, Percival 181, 365 

De Lue, Donald Harcourt 1194, 1195, 1196 
De Servi, Luigi 508 

Dixon, Maynard 1113 

Duque, Gustavo 925 

Dureau, George 946, 947 

Dutch School 129 

Duvinage, Ferdinand 636 

Begley, William Maw 476 

Bland, John Shelton 467 


Erpikum, Leon Vuilleminot 287 
Evangeline, Margaret 932 

Fabian, Louis 613 

Faure de Brousse Vincent-Desire 356 
Fix-Masseau, Pierre Felix 627 

Floch, Joseph (attributed) 720 
Fragonard, Theophile Evariste 424 
French School 14, 84, 979 
Friedeberg, Pedro 655 

Frishmuth, Harriet Whitney 1197 
Fritchie, Charles 958 

Gainsborough, Thomas (follower) 273 
Galand, Leon Laurent 671 

Gall, Francois 602 

Gardet, George (after) 1119 
Gameray, Ambroise Louis 1024 
George, Susan 1213 

German School 1091 

Giambologna (after) 1203 

Glasco, Joseph 1212 

Glendening, Alfred Augustus 137 
Godet, Henri 630 

Gould, John 1025 

Greacen, Edmund William 601 
Heldner, Colette Pope 1053, 1159 
Heldner, Knute 1051 

Heller, Sally 928, 929 

Hulings, Clark 1050 

Huntington, Anna Vaughn Hyatt 1199 
Huzel (after) 76 

Indian School 517, 519 

Italian School 45, 46, 712, 713 
Jacob, Ned 1114, 1115, 1116, 1118 
Japanese School 392 


Johnson, Richard 949, 950 
Karssen, Anton 496 

Kayn, Hilde 612 

Kohlmeyer, Ida 935, 936, 937, 938, 939 
Korean School 521 

Koss, Gene 960 

Langlais, J. 497 

Largilliere, Nicolas de (circle) 337 
‘Leader, Morris Walton 1126 
Lebourg, Albert Charles (attributed) 727 
Leonard, Agathon (after) 628 
Leroy, Paul 724 

Lewis, Dylan 667, 668, 669 
Lingner, Otto 68 

Ludwig, William 959 

Luks, George 607 

Lum, Bertha Boynton 608 
MacLeary, Bonnie 1198 

Madrazo, Garreta Raimundo (after) 286 
‘Maes, Dirk (circle) 194 

Maison Alphonse Giroux 636 
Marcuse, Rudolf 632 

Martin, Steve 933 

Martinetti, Maria 509 

Marty, Andre E. 1205 

‘Matisse, Henn 604, 605, 606 
Matthews, S.E. 1052, 1057 
MeCrady, John 1164 
‘McNaughton, John 944 

Mene, Pierre Jules (style) 1208 
Mesle, Joseph Paul 124 

Mignard, Pierre (circle) 429, 430 
Millet, Clarence 1157 

Misselhorn, Roscoe 1086 


Moigniez, Jules (after) 1201 
Moran, Thomas 1089 

Moreau, Mathunn (after) 47 
Nesbitt, Lowell Blair 1214 
Nonnenbruch, Max 577 
Ostermiller, Dan 1131 

Ousley, William 1054, 1056 
Persian School 515, 516, 518 
ether, Sebastien 257 

Reichert, Aaron 931 

Rembrandt (follower) 552 

Reni, Guido (circle) 578 
Richards, Charles 1160 

Rinck, Adolphe D. 1069 

Rivers, Larry 1211 

Rockmore, Noel 1165, 1166, 1167 
Roseland, Harry Herman 1083 
Rosenwasser, Seymour F 616 
Rothstein, Irma 617 

Rubin, Auguste (after) 67 

Savine, Leopold Pierre Antoine (after) 629 
Schouten, Henry 680, 699, 700 
Seifert, Victor Heinrich (after) 631 
Sexton, Richard 930 

Sickles, Noel Douglas 1123 
Silvers, Julie 927 

Smibert, John (circle) 160 

Smith, Alfred 670 

Smith, Rufus Way 1085 

Sojka, Jeff 1128, 1130 

Somme, Theophile Francois (after) 634 
Sully, Thomas (after) 484 


Sultan, Donald 1210 


Suzuki, Gyosui 390 
Talley, Amanda 934 

Umlauf, Charles 1132 

Utagawa, Hiroshige 391 

‘Vadursi, V. 1200 

Van der Bycken, Charles 495 

‘Van Vaerenbergh, Gustave (after) 635 

Venitien, Jean 718 

Villa, Mario 651, 653, 654, 662, 664, 665, 666, 940 
Volek, Frederick 1078, 1079 

‘Von Meyer, Michael 1209 

Watteau, Jean-Antoine (manner) 4 

Werkstatte Hagenauer Wien 641, 642 


"Wilder, Tom 1125 
Woodward, Ellsworth 1163 
Zahourek, Jon 1215 
Zatzka, Hans 13 


Conditions of Sale: 


ALL SALES ARE “AS IS, WHERE IS" WITHOUT ANY WARRANTIES 
WHATSOEVER. PLEASE SEE SECTION 2(a) BELOW IN WHICH ANY 
AND ALL EXPRESS AND IMPLIED WARRANTIES (INCLUDING 
WITHOUT LIMITATION ANY WARRANTY ACAINST REDHIBITORY 
DEFECTS) ARE WAIVED. 


Introdu, 


(a, These Conditions of Sale ("Conditions of Sale") contain all the 
terms governing Auctions (defined below) conducted by Cakebread 

Art Antiques Collectables, Inc. d/b/a New Orleans Auction Calleries 
("NOAC/^, and all the terms under which NOAG and the Seller (defined 
below) of a Lot (defined below) contract with the Buyer (defined below) 
These Conditions of Sale may be amended by posted notices or oral 
announcements made during the Auction. 


(b). Under these Conditions of Sale, the following capitalized terms are 
defined as follows: 


* An "Auction" is a public auction conducted by NOAG, at which Bidders 
may place Bids to purchase one or more Lots offered for sale by NOAG. An 
Auction takes place over one or more days and includes separate auctions of 
one or more Lots within an event conducted by NOAG; 


* The “Auctioneer” is the auctioneer calling the Auction conducted by 
NOAG; A "Bid" is a bid made by a party at the Auction to purchase a Lot; 


* A "Bidder" is (i) a person making a Bid at the Auction (whether in person, 
through an absentee bid, through electronic or internet means, or through 
telephone bidding), and/or (i) a person who attends the Auction and registers 
to make a Bid (whether in person, through an absentee bid, through electron- 
ic or internet means, or through telephone bidding); 


* A “Buyer” is the party that commits to purchase a Lot by submitting the 
Winning Bid at Auction, 


* "Buyer's Premium" i; defined in Section 4 below; 


* “Catalogue” is the Auction catalogue utilized by NOAG to list the Lots 
offered at Auction; 


* The “Estimates” are the high and low estimates of value for each Lot set 
forth in the Catalogue presented by NOAG in connection with the Auction or 
otherwise set forth and/or announced at the Auction; 


* The “Hammer Price” for a Lot is the amount of the Winning Bid at the 
‘Auction, as announced by the Auctioneer, exclusive of commissions, Buyer's 
Premium, expenses, and any taxes or other charges; 


* A “Lot” is specific item of property offered for sale at Auction; The “Re- 
serve" is defined in Section 3 below, 


* The “Purchase Price" is defined in Section 4 below; A "Sale" of a Lot 
occurs when a Winning Bid is declared at Auction for the Lot; 


* The “Seller” of a Lot is the party who consigned the Lot with NOAG for 
purposes of selling the Lot, or is otherwise the seller of the Lot; 


* The “Winning Bid" is, as to a particular Lot, the Bid recognized by the 
‘Auctioneer as the highest and best Bid for that Lot 


(c). Except as otherwise stated, NOAG acts as consignment agent for the 
Seller. The contract for the sale of the Lot is therefore made between the 
Seller and the Buyer. 


(d). By bidding at the Auction as a Bidder or Buyer, and/or by your 
signature below, you agree to be bound by these terms. 


2. Before the Auction 


(al. ALL SALES ARE “AS IS, WHERE IS" WITH NO EXPRESS OR 
IMPLIED WARRANTIES WHATSOEVER. 


(i) NEITHER NOAG NOR THE SELLER PROVIDES ANY 
GUARANTEE OR WARRANTY AS TO THE NATURE, DESCRIPTION, 
GENUINENESS, PROVENANCE, IMPORTANCE, OR CONDITION 
OF THE LOT. All Sales and Auctions are without any representation 
or warranty of any kind by NOAG or the Seller. Bidders and Buyers 
are responsible for satisfying themselves concerning the condition 

of the Lots and the matters referred to in the catalogue entry, the 
Condition Report, or in any other statement or writing provided. All 
Sales are final and are “AS IS WHERE IS." 


(ii) No warranty of redhibition. ANY WARANTY AGAINST 
REDHIBITORY DEFECTS IS WAIVED AND EXCLUDED. NOAG 
and Seller provide absolutely no warranty against redhibitory 
defects, including without limitation: (x) any defects rendering a 
Lot useless or its use inconvenient; and (y) any defects diminishing 
the usefulness of a Lot; and any such warranties are waived and 
excluded. In addition, NOAG and Seller provide no warranties, 
guarantees, or representations as to whether a Lot is fit for its 
ordinary use, fit for Buyer's intended use or for Buyer's particular 
purpose. 


(iii) No ware inst eviction. ANY WARRANTY AGAINST 
EVICTION IS WAIVED AND EXCLUDED. In the event that Buyer 

is evicted from possession of whole or part of the Lot, neither 
NOAG nor Seller have any duty whatsoever to return any part of 
the Purchase Price to Buyer. Buyer is buying at Buyer's sole risk and 
peril as to third parties who may claim rights in the Lot after the 
Sale 


(iv) No warranty as to authorship. NOAG does not make any express 
or implied warranty as to authorship of works of art and fine art. 

No statement in the Catalogue or elsewhere, orally or in writing, 
shall be construed as an express or implied warranty, representation. 
or limitation of liability as to authorship. Any such warranty is 
WAIVED. 


(V) No warranty of peaceful possession, etc. The following warranties 
are waived and excluded: the absence of hidden defects, peaceful 


possession, and ownership. NOAG and Seller provide absolutely 
no warranty that the Lot is free from hidden defects, or for peaceful 
possession, or for ownership. 


(vi) No other warranties. None of the Seller, NOAG, or any of 
NOAG's officers, employees or agents, give any representation, 
warranty or guarantee or assume any liability of any kind in 

respect of any Lot with regard to merchantability, fitness for a 
patticular purpose, description, size, quality, condition, attribution, 
authenticity, rarity, importance, medium, provenance, exhibition 
history, literature or historical relevance. Except as required by local 
law, any express or implied warranty of any kind whatsoever is 
excluded by this Section 2(a) 


(b). Examination of property / Condition Reports. Prospective Buyers 
and Bidders are strongly advised to examine personally any property 
in which they are interested, before the Auction takes place. As a 
convenience, Bidders may request that NOAG produce a Condition 
Report (Condition Report”) for a Lot, which, if produced, will provide 
additional detail concerning the condition of the Lot as observed 

by NOAG’s staff, NOAG reserves the right to decline to produce a 
Condition Report for any specific Lot, for any reason and in NOAG's 
sole discretion. 


(c). Catalogue and other descriptions. 


(i) All statements made by NOAG as to condition, authorship, 
period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, or historical relevance, whether in 
the Catalogue entry for the Lot, in the Condition Report, and/ 
or in a bill of sale, or made orally or in writing elsewhere, are 
qualified statements of opinion only and are not to be relied 

on as statements of fact, Such statements do not constitute a 
representation, warranty or assumption of liability by NOAG of 
any kind. References in the Catalogue entry or the Condition 
Report to damage or restoration are for guidance only and 
should be evaluated by personal inspection by the Bidder or a 
knowledgeable representative. The absence of such a reference 
does not imply that an item is free from defects or restoration, 
nor does a reference to particular defects imply the absence of 
any others. 


(ii) Without limiting the foregoing, none of the Seller, NOAG, or 
any of NOAQ's officers, employees or agents, are responsible 
for the correctness of any statement of whatever kind 
concerning any Lot, whether written or oral, nor for any other 
errors or omissions in description or for any faults or defects in 
any Lot. 


(ili) Any Estimates provided should not be relied on as a 
statement that this is the price at which the item will sell or 

its value for any other purpose. Any written or oral appraisal, 
Estimate or other statement of NOAG or our representatives 
With respect to the estimated or expected selling price of any 
Lot of Property is a statement of opinion only and shall not be 
relied upon by Bidders or prospective Bidders as a prediction or 
guarantee of the actual selling price. 


(iV) NOAC shall not be liable for any errors or omissions in 
catalogue or other descriptions of the Property. Neither NOAG 
nor the Seller is responsible in any way for errors and omissions 
in the catalogue, or any supplemental material 


(d). Further acknowledgement. As a Bidder and prospective Buyer, 
you further agree and acknowledge that: 


(i) You are not relying on NOAG’s skill or judgment in selecting 
to purchase any Lot; 


(ii) No oral or written statements in the Auction Catalogue, 
Condition Report, or elsewhere are the cause of or reason 
behind your purchase of any Lot; and you would have incurred 
such purchase regardless of any oral or written statements about 
condition, attribution, kind, quality, value, or authorship made 
in the catalogue or elsewhere; 


(iii) NOAG did not and could not have known that condition, 
attribution, kind, quality, expressed value, or authorship is the 
cause or reason why you decide to purchase any Lot; 


(iv) Your purchase of any Lot is not intended to gratify a 
nonpecuniary interest; and 


(v) NOAG did not know, nor should it have known, that any oral 
or written statement about a Lot in the catalogue, Condition 
Report or elsewhere would cause a nonpecuniary loss to a 
Buyer. 


3. At the Auction 


(a). Registration before bidding / Bidding requirements. In order 
to be accepted as a Bidder and allowed to place a Bid, all Bidders 
must meet all of the following requirements 


(i) A Bidder must complete and sign the attached registration 
form and provide identification to NOAG; 


Gii) NOAG may require the production of bank or other 
financial references or any other additional information; 


(iii) When making a Bid, a Bidder is accepting personal 
liability to pay the Purchase Price in full in the event that the 
Bidder submits the Winning Bid, unless it has been explicitly 
agreed in writing with NOAG before the auction of the Lot 
that the Bidder is acting as agent on behalf of an identified 
third party acceptable to NOAG, and that NOAG will only 
look to that principal for payment 


(iv) All Bids are to be made in U.S. currency unless agreed 
upon between NOAG and the Bidder; and 


(V) AtNOAG's sole discretion, NOAG may require any Bidder 
to post a cash deposit in an amount set by NOAG at its sole 
discretion. Such deposit may include, without limitation, a 
deposit of 25% of the Maximum Bid (or another amount set in 
NOAC's sole discretion) in the case of Absentee Bids (defined 
below) 


(b). Refusal of admission / Rejection of Bidders. NOAG has the right, 
at its complete discretion, to refuse admission to the premises or 
participation in any Auction. NOAG reserves the right to reject any 
Bidder for any reason whatsoever and in NOAG's sole discretion. 


(c). Absentee bids / Telephone bids. 


(i) As a convenience to Bidders, NOAG may allow a Bidder 
to submit an absentee bid ("Absentee Bid”) or telephone bid 
(“Telephone Bid”) by filling out (in full) the section of the 
attached registration form marked “Absentee Bids / Telephone 
Bids.” In order to submit an Absentee Bid or Telephone Bid 
for an Auction, that registration form must be filled out and 
submitted to NOAG no later than 5:00 pm. central time 

on the last business day before the commencement of the 
Auction. (NOAG reserves the right to accept late Absentee 
Bid or Telephone Bid submissions in NOAC's sole discretion ) 
AII Absentee Bid submissions must include a maximum bid 
amount ("Maximum Bid"). 


(ii) f an Absentee Bid is submitted and accepted, at the time of 
the auction of the affected Lot, the Auctioneer or other NOAG 
staff will place the Absentee Bid at the amount of the opening 
bid amount, and will increase the amount as necessary until 
the earlier of (x) the Absentee Bid is the Winning Bid; or (y) 
the amount reaches the Maximum Bid. All such actions in this 
paragraph are at the sole discretion of the Auctioneer and/ 

or NOAG. If NOAG receives Absentee Bids on a particular 
Lot with identical Maximum Bid amounts, and at the Auction 
these are the highest bids on the Lot, the Lot will be sold to 
the person whose Absentee Bid was received and accepted 
first. In the event of atie bid between an Absentee Bid and a 
Bid submitted by a Bidder physically present at the Auction 
(or a Telephone Bid), the Lot will be sold to physically present 
Bidder (or bidder submitting the Telephone Bid) 


liii If a Telephone Bid is submitted and accepted, at the time of 
the auction of the affected Lot, NOAG staff shall attempt to con- 
tact the Bidder using the telephone number provided. if success- 
fully contacted, the Bidder shall then be afforded the opportunity 
to place a Bid on the Lot by telephone. Telephone Bids may be 
recorded, By submitting a Telephone Bid, the Bidder consents to 
the recording of the conversation and the placing of the Bid. 


(iv) Execution of Absentee Bids and Telephone Bids is a free 
service undertaken subject to other commitments at the time of 
the Auction and neither NOAG nor the Auctioneer shall have any 
liability for failing to execute an Absentee Bid or Telephone Bid or 
for errors and omissions in connection therewith 


(d). Video or digital images. At some Auctions there may be a 
video or digital screen. Errors may occur in its operation and in the 
quality of the image and we do not accept liability for such errors. 
NOAG reserves the right to video tape and record proceedings at 
any Auctions. Any personal information obtained will be held in 
confidence by NOAG but may be used or shared with our affiliates 
and marketing partners for customer analysis purposes and to help us 
to tailor our services to buyer requirements. Any Bidder attending an 
Auction in person who does not wish to be video-taped may make 
arrangements to make a Telephone Bid in accordance with Section 
3(c) above 


(©), Reserves. All Lots are offered subject to a reserve, which is the 
confidential minimum price below which the Lot will not be sold (the 
“Reserve"), The Reserve for a Lot will not exceed the low Estimate 
for that Lot. The Auctioneer may open the bidding on any Lot below 
the Reserve by placing a bid on behalf of the Seller. The Auctioneer 
may continue to bid on behalf of the Seller up to the amount of the 
Reserve, either by placing consecutive bids or by placing bids in 
response to other bidders. Notwithstanding the foregoing, a Lot may 
be sold at a Hammer Price below the Reserve, at the discretion of the 
‘Auctioneer and NOAG, in any manner consistent with the agreement 
between NOAG and the Seller. 


(f). No bidding by Seller. Under no circumstances shall Seller (as 
agent or principal), whether by itself or through its representatives, 
employees or agents (except as through the Auctioneer as set forth in 
Section 3(e) above), enter or cause to be entered a Bid on Seller’s Lot 


(g). Auctioneer’s discretion. The Auctioneer has the right at his or her 
absolute and sole discretion to refuse any Bid, to advance the bidding 
in such a manner as he or she may decide, to withdraw or divide any 
Lot, to combine any two or more Lots, and in the event of any error 
or dispute, to determine the Winning Bid, to continue the bidding, to 
cancel the Sale or to reoffer and resell the Lot or item in dispute. If 
any dispute arises after the Sale, NOAG's sale record is conclusive 
Unless otherwise announced by the Auctioneer at the time of Sale, 
all Bids are per Lot as numbered in the Catalogue and no Lot shall be 
divided for Sale, NOAG and/or the Auctioneer may withdraw any Lot 
at any time before such Lot is offered at Auction, for any reason and 
in their sole and absolute discretion. (h). Successful bid and passing 
of risk, The Auctioneer shall have absolute discretion in determining 
the Winning Bid and the striking of the Auctioneer's hammer marks 
the acceptance of the highest and best bid as the Winning Bid and the 
conclusion of a contract for sale between the Seller and the Buyer. 
Risk and responsibility for the Lot but not its title passes to the Buyer 
immediately upon announcement of the Winning Bid at the Auction. 
(i), Post-auction sale. In the event that there is no Winning Bid at 
Auction for a Lot, or the Lot is withdrawn from the Auction, or the Sale 
is cancelled for non-payment pursuant to Section 4(g) below, NOAG 
may sell the Lot at public or private sale at any time thereafter, in a 
manner consistent with the agreement between Seller and NOAG. (j). 
NOAG assumes no responsibility for failure to execute Bids for any 
reason whatsoever. 


4. After the Auction 


(a). In order to consummate and complete the Sale, the Buyer must. 
tender payment in full of all of the following amounts (all such 
amounts together being the "Purchase Price") to NOAG: 


(i) the Hammer Price; and 


(ii) the "Buyer's Premium" consisting of a premium of 23% of the 
Hammer Price (discounted to 20% if the method of payment is by 
check, cash, or wire transfer by the end of the day on the fifteenth 
calendar day following the conclusion of the Auction) up to and 
including a Hammer Price of $200,000 and 10% of the amount 
by which the Lot's Hammer Price exceeds $200,000; and 


(iii) Any applicable Louisiana, state, local, and federal or other 
taxes, calculated as required by law. Any documentation of tax 
exemption must be provided by the Bidder contemporaneously 
with the execution of the attached registration form. 


(b). Payment and passing of title. The Buyer and any other Bidders 
are responsible for contacting NOAG for Auction results during the 
week after the conclusion of the Auction, Subject to the provisions 
of Section 4(i) below which may require earlier payment, the Buyer 
must pay the full Purchase Price no later than 4:30 pm central 


Payments may be submitted during business hours to: New Orleans 
Auction Galleries, 333 St. Joseph Street, New Orleans, Louisiana 
70130, Telephone number: 504-566-1849, Payments may be made by 
certified check, cash, wire transfer, or credit card (Visa, Mastercard, and 
‘American Express). Payments will be accepted by non-certified check 
only in NOAC' sole discretion, from Buyers that have been qualified by 
NOAG in NOAG's sole discretion. Title to the Lot does not pass to the 
Buyer until the full amount of the Purchase Price has been tendered and 
received by NOAG in good cleared funds, even in circumstances where 
the Lot has been released to the Buyer. 


(c). Credit Cards. Your signature on this form constitutes permission 
to charge the full amount of the Purchase Price on your credit card, 
if you are the Buyer on a Lot and payment is not received within 

five business days of the close of the Auction. Your signature on this 
form also constitutes permission to charge the full amount of Storage 
Charges (defined below), if and when accrued, on a periodic basis on 
your credit card 


(d). Release of Lot to Buyer. No Lot will be released to the Buyer unless 
and until NOAG receives full payment of the Purchase Price, and 
such payment has cleared and NOAG has received confirmation of 

all funds owed. At its sole discretion, NOAG may release a specific 
Lot at any time, notwithstanding the foregoing provision. In addition, 
NOAG may require that Lots not be released until the Buyer has 
cleared additional checks in NOAG’s sole discretion, including 
without limitation, any anti-money laundering or anti-terrorism 
financing checks to NOAG's satisfaction. In the event that a Buyer fails 
to complete any anti-money laundering or anti-terrorism financing, 
checks to NOAC's satisfaction, NOAG shall be entitled to cancel the 
Sale and take any other action permitted or required under applicable 
law. In addition, notwithstanding the foregoing, Lots cannot be 
released until after the conclusion of the Auction 


(e). Export/Import license and Dealers. It is the Buyer's sole 
responsibility to obtain any relevant export or import license. The 
denial of any license or any delay in obtaining licenses shall not justify 
the rescission of any sale nor any delay in making bill payment for 

the Lot; and shall not limit or alter any of the obligations of the Buyer 
herein. Dealers purchasing for resale must enter appropriate their 
Dealer Resale Number on the attached registration form and provide 
NOAG with proper documentation. 


(f). Storage charge. Subject to the foregoing provisions, any Lot that is not 
picked up by the end of the day on the fifteenth calendar day following the 
conclusion of the Auction is subject to an additional storage charge of $5.00 
per Lot per day (“Storage Charge") for as long as the Lot is stored at NOAC's 
facilities. The outstanding amount of this Storage Charge must be paid in full 
(in addition to the Purchase Price) before such Lot will be released to the 
Buyer. Such Storage Charge accrues on a daily basis and is billed monthly. 
All items handled or stored will be at the Buyer's risk. NOAG is not liable for 
any damage to Lots after the conclusion of the Auction. 


(g). Remedies for non-payment, If the Buyer fails to make payment in full 
of the Purchase Price in good cleared funds within the time required by 
Section 4(b) above, or payment in full of any applicable Storage Charge 
when incurred, NOAG shall be entitled in its absolute discretion to exercise 
one or more of the following rights or remedies (in addition to asserting any 
other rights or remedies available by law) 


(i) to charge outstanding amounts to the Buyer’s credit card; 


(ii) to charge interest at the rate of one and one-half percent 
(1.5%) per month (but not to exceed the highest amount 
chargeable under applicable law); 


(ii to hold the Buyer liable for the total amount due and to 
commence legal proceedings for its recovery together with 
interest, legal fees and costs to the fullest extent permitted under 
applicable law; 


(iv) to exercise any other remedy or remedies available under 
the law, including but not limited to a second sale of said item 
in accordance with the provisions of applicable law, including 
the subsequent enforcement of any deficiency against the initial 
buyer; 


(V) to cancel the sale; 


ivi) to resell the property publicly or privately on such terms as 
we shall think fit; 


(vil) to pay the Seller an amount up to the net proceeds payable 
in respect of the amount bid by the defaulting Buyer; 


(viii) to set off against any amounts which NOAG may owe 
the Buyer in any other transactions, the outstanding amount 
remaining unpaid by the Buyer; 


(ix) where several amounts are owed by the Buyer to NOAG, 
in respect of different transactions, to apply any amount paid 
to discharge any amount owed in respect of any particular 
transaction, whether or not the Buyer so directs; 


(x) to reject at any future Auction any Bids made by or on 
behalf of the Buyer or to obtain a deposit from the Buyer before 
accepting any Bids; 


(xi) to exercise all the rights and remedies of a person holding 
security and/or privilege over any property in our possession 
owned by the Buyer, whether by way of pledge, security interest 
or in any other way, to the fullest extent permitted under. 
Louisiana law (including without limitation under La. Civil Code 
art. 3247, La. R.S. 10:7-209 and 10:7-210 and other applicable 
law), or (xii) to take such other action as NOAG deems 
necessary or appropriate. In connection with the item (xi) above, 
the Buyer will be deemed to have granted such security to 
NOAG and NOAG may retain the affected Lot and any property 
of the Buyer as collateral security for such Buyer's obligations to 
NOAG and to the Seller 


if we resell the property under Section 4(glivi) above, the Buyer shall be 
liable for payment of any deficiency between the total amount originally 
due to us and the price obtained upon resale as well as for all costs, 
expenses, damages, legal fees and commissions and premiums of whatever 
kind associated with both sales or otherwise arising from the default. If 

we pay any amount to the Seller under paragraph (vii) above, the Buyer 
acknowledges that NOAG shall have all of the rights of the Seller, however 
arising, to pursue the Buyer for such amount. 


(h). Shipping and packing. All shipping, packing, and transportation of 
Lots from NOAC's facilities is the responsibility of Buyer. NOAG may, as 


a courtesy, assist Buyer with necessary arrangements, but by doing so, 
NOAG assumes no responsibility or liability for shipping, packing, moving, 
or transportation, including without limitation damage to Lots, damage to 
Buyer's vehicle, or any personal injury of any persons involved. 


(i. Earlier payment may be required. For any specific Lot, and 
notwithstanding the provisions of Section 4(b) above, NOAG may require, 
in its sole discretion, that the Hammer Price for the Lot be paid immediately 
upon the striking of the Auctioneer’s hammer and announcement of the 
Winning Bid, with the balance of the Purchase Price being due by the close 
of the Auction. 


S.Copyright 


The copyright in all images, illustrations and written material produced by or 
for NOAG relating to a Lot including without limitation the contents of the 
Catalogue, is and shall remain at all times the property of NOAG and shall 
not be used by the Buyer or Bidder, nor by anyone else, without our prior 
written consent, NOAG and the Seller make no representation or warranty 
that the Buyer of a Lot will acquire any copyright or other reproduction 


rights in it 
6. Severability 


if any part of these Conditions of Sale is found by any court to be invalid, 
illegal or unenforceable, that part shall be discounted and the rest of the 
conditions shall continue to be valid to the fullest extent permitted by law. 


Z. Data Collection 


In connection with the operation of our auction business, NOAG may need 
to seek personal information from Bidders or obtain information about 
Bidders from third parties (eg, credit checks from banks). Such information 
will be processed and kept by us in confidence. Some of Bidders’ personal 
data may also need to be shared with third party service providers (eg,, 
shipping or storage companies) for Bidders’ benefit, By participating in an 
Auction, you agree to all previously stated disclosure. 


8. Law and Juri: n 


The rights and obligations of the parties with respect to these Conditions 
of Sale, the conduct of the Auction and any matters connected with any of 
the foregoing shall be governed and interpreted under the laws of the State 
of Louisiana. By bidding at the Auction and/or through execution of the 
attached registration form, the Bidder consents to the exclusive jurisdiction. 
of the courts of the State of Louisiana and the Federal courts of the United 
States of America located in the Eastern District of Louisiana. 


INEW ORLEANS AUCTION GALLERIES 


333 St. Joseph Street - New Orleans, LA 70130 * 800-501-0277 + 504-566-1849 
Fax: 504-566-1851 + Email: Info@NewOrleansAuction.com 


ABSENTEE / TELEPHONE BID FORM 


Name (Please Print): Date: 


Business Name: 


Dealer Resale # (Dealers must also sign official State of Louisiana document): 


Address: 
City: State: ZIP: 
Telephones: Work (___) Home ( ) Fax € ) 


E-mail Address: 


Conditions of Sale: Conditions of sale are as set forth in the applicable New Orleans Auction Galleries catalogue, Placing a telephone 
bid and/or absentee bid in the auction constitutes acceptance of all Conditions of Sale posted by NOAG as amended by any posted 
notices or oral announcements during the sale 


Lot # Bid Amount (not including buyer's premium) OR Telephone Number to Call: 


A [e [A [A 1 1 RA [LR [SR 


VISA / MasterCard #: Expiration Date: 
CW # 


1 have read and agree to the Conditions of Sale. | agree that a buyer's premium will be charged on each lot purchased at 23% up to 
and including $200,000 plus 10% of the hammer price greater than $200,000. For purchases made by cash, check or wire transfer, the 
buyer's premium shall be discounted 3% of this Your signature on this form constitutes permission to charge successful bids to 
your credit card, including the 23% buyer's premium, if payment is not received within five days of the auction 


Signature (Required): 


Please fax this form by 5:00 p.m. the day before the auction to 
504-566-1851 or scan and email to info@neworleansauction.com 


New ORLEANS AUCTION GALLERIES 


333 St. Joseph Street «New Orleans, LA 70130 - 800-501-0277 + 504-566-1849 
Fax: 504-566-1851 + Email: Info@NewOrleansAuction.com 


REQUEST FOR CONDITION REPORTS 


Condition reports are completed in the order in which they are received. Please allow ample 

time for large requests. Condition reports will not be given verbally. Photo requests will only be 

processed for items not illustrated in our catalog or website (www.NewOrleansAuction.com). 
Detail photographs will be provided at our discretion. 


Name (Please Print): 


Date: Email Address: 
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